i5 CENTS 


NTS 


PRICE 15 CE 


a 
= 
= 
4 
Q. 
< 
ao 
< 
S 
[a4 
_ 
~ 
= 
.S) 
nc 
4 
© 
ws 
S 
bd 
z. 


7 


No. 


, 


VOL. LIV 


! 


NNN 


2 NN 


gam 


—— 


innit 


Naan 


i 


ii 


iD 


ss 


> ——— —* 
NT 


iit} Aili {| 
HAVIN Ss 


| 


iti! 


( 


Luanna ) 





i 


- te 1S Uf > j 

a '2<> > : c i l 

iii ELI RRS 
PTL sxe8 AA Artz a 


seeks 


; 
. 

4,° 
e.~"*\e 

SONS 


lta 44 | 
ts _— 
2 




















STAR IN PARAMOUNT-ARBUCKLE COMEDIES 
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PROVIDENCE MUSICIANS BREAK: 
FORM AMERICAN MUSICAL UNION 





New Organization, Leaving American Federation of Musicians, 
Demand All Members Be Americans and Must 
Speak English Only. Officers Elected, 
With Initial Membership of 125. 





Providence, R. I., April 9. 

Because ef a difference of opinion on 
many points of unionism, a large num- 
ber of Providence musicians have 
withdrawn from the American Fed- 
eration ef Musicians and organized a 
new union to be known as the Provi- 
dence Lodge, Amalgamated Musicians 
of America. e : 
_More than 125 musicians attended 
the recent meeting of the new union. 
Those in charge at present are J. F. 
Carey, William E. Smith, and Thomas 
Gardiner. Officers will be elected in 
May. 

The organization announces that it 
will be 100 per cent. American and the 
English language will be the only lan- 
guage allowed in business. 


NEW NAME FOR RATS. 


It seems to be the impression among 
vaudeville people who are concerned 
in those matters that the White Rats 
of America and the Associated 
Actresses of America have adopted, 
temporarily or otherwise, or for some 
other purpose, another title. 

Cards of membership recently issued 
and signed by James W. Fitzpatrick 
and Harry Mountford as officers bear 
the name ef “The Associated Actors 
and Artists of America.” The mem- 
bership card does not mention the 
person holding it by name, but refers 
to them by a number. The numbers 
Start at one. 

The White Rats 


still allege an 


- affiliation with the American Federa- 


tion of Labor. In the usual course of 
such an affiliation the membership of 
the Rats, with a per capita tax for 
each member, would have to be regu- 
larly reported and paid to the A. F. of 
No ene seems in possession of in- 
formation that states what the status 
of the Associated Actors and Artists 
may be in connection with organized 
labor or the White Rats. 
The mew name and the plan of 


indicating membership by card number 
are said to have been in effect for a 
year or more. 


SANTLEYS WITH DILLINGHAM. 


A contract is reported having been 
entered into this week between Charles 
Dillingham and Joseph Santley, also 
Mrs. Santley (Ivy Sawyer). Under its 
terms the Santleys will be exclusively 
under the Dillingham management and 
direction next season. 


The players are leaving “Oh My 


Dear” at the Princess the end of next 
week. They may accept temporarily 
the engagement offered them by Lew 
Fields to head his new show, now re- 
hearsing. It is aimed for a summer 
run on Broadway. 


JOLSON’S BIG BUSINESS. 

The two weeks that Al Jolson has 
been playing in Washington have been 
phenomenal in receipts. The show is 
playing Poli’s. With its tremendous 
seating capacity of that house, coupled 
with a $3 scale, with admission at $1.50, 
the gross for the first week was around 
$35,000. Saturday, prior to the opening, 
there was a sale of $25,000 for the first 
week. The opening night figures were 
$4,650. 

When the Jolson tour was first men- 
tioned, it was stated that a $3 
scale was to be adhered to for the 
entire route. This seems to have 
been let down to a certain extent. The 
show opens in Boston at the Boston 
O. H. April 21, and the dailies have 
been carrying advertising for four 
weeks in advance. A week ago Sunday 
there was a 50 line double ad in all 
the papers announcing the engagement 
with the prices given as $2 for the 
night performances and $1.50 top for 
the mid-week matinees. 


OPERA DEFICIT, $300,000. 
Chicago, April 9. 

Despite the interest shown by the 
public last season, the Chicago Grand 
Opera Association’s deficit for 1918 
will amount to approximately $300,000. 
Of this sum, slightly over $100,000 will 
be paid by 21 guarantors, and the re- 
mainder by Harold E. McCormick and 
his wife, as in previous years. 

An effort is being made to decrease 
the deficit next year, for which pur- 
pose an organization has been formed 
by Mrs. McCormick, known as “The 
Friends of Opera.” Plans are being 
discussed to increase the subscription 
sale, particularly of boxes. On the in- 
side, it is said that the only reason 
the opera doesn’t pay in Chicago is 
because the maestro, Cleofonte Cam- 
panini, is permitted to have unchecked 
sway of the destinies of the venture, 
without regard to expenses. 

Installation of a showman who 
would handle the business affairs of 
the opera company, it has been said, 
would result im an annual profit, in- 
stead of a deficit, without sacrificing 
any art in the productions. 

In 1917 the deficit was $280,000. 


LONDON PASSING UP SHIMMIE. 


Accounts reaching New York say 
Londoners have refused to enthuse 
over the American “shimmie” dance, 
as far as they have thus far viewed it. 

The report is that in Londontown 
wherever the “shimmie” as presum- 
ably done over here has been pre- 
sented, the audiences have remained 
perfectly quiet throughout the dance. 


WELLS HAWKS PROMOTED. 


Wells Hawks has been promoted to 
the rank of Lieutenant Commander, 
U. S. N. Hawks returned to this coun- 
try after having spent several months 
in France obtaining pictures in the 
devastated sections. About 8,000 feet 
of film are ready to be shown. 

Commander Hawks will undoubted- 
ly have charge of the gigantic naval 
parade in New York during the com- 
ing Victory Loan drive. At present it 
is believed about 50,000 men will be in 
line. 


Comic Opera in Restaurant. 


Alfred Klein, of the Pekin, New 
York, announces that a comic opera 
company is rehearsing “Pinafore,” 
which he intends presenting April 19 
in lieu of the cabaret revue. josephine 
Warren will act “Buttercup.” 

This is an innovation in cabaret 
circles. 


WHAT PROHIBITION MAY DO. 


Al Sanders is a victim of prohibition, 
and his present intention is to pass 
the buck to vaudeville. Mr. Sanders 
has some idea of pouring his many 
humorous stories over the vaudeville 
fuotlights. For years he has been 
known among an extended circle of 
Broadwayites as one of the best of 
all raconteurs, but Sanders utilized 
his talents in that direction for the 
amusement of his friends or the pro- 
motiom of expensive wines. In other 
words he was a wine agent and a 
good one until Prohibition following 
the war told him the wine selling look- 
ed like a past art. 

Georgie O’Brien of the Harry Weber 
office is Al’s abettor in the plan to 
give vaudeville another laughing act. 

In the parlance of the twice daily 
A! Sanders is “a sure fire local.” 


RICHMOND’S TWO NEW THEATRES. 

J. J. Murdock, general manager of 
the Keith office, left New York Tues- 
day for an extended visit to Richmond, 
Va., where, in conjunction with E. F, 
Albee, Jake Weils and Wilmer & Vin- 
cent, it is proposed to erect two new 
theatres. 

One house will be a modern picture 
theatre to replace the Colonial, now 
piaying a straight picture policy. The 
other will be a vaudeville theatre, 
Sites for both buildings have been 
purchased. 


BELASCO’S THREE WORKMEN, 


David Belasco has three mighty busy 
workmen in his offices at present la- 
boring on new plays for him. They 
are George Scarborough, Whitford 
Kane and H. S. Sheldon. They are at 
work on plays for Leonore Ulrich, 
Eileen Huban and Francis Starr. 


JULES MURRY SCOUTING. 

New Orleans, April 9. 
Although ostensibly vacationin; 
here, Jules Murry, accompanied by his 
daughter, is said to be south ineci- 
dentally on a scouting expedition in 
the hope of securing new people and 
material for the Shuberts. 





Dodging Salt Cellars the Limit. 

William and Gordon Dooley left the 
Century Roof show Monday night 
full of anger through an inebriated 
patron having tossed a salt cellar in 
their direction, while doing a turn. Up 
to Wednesday the Dooleys were still 
absent. 

When a patron one evening threw @ 
wooden hammer at Bill Dooley, he 
merely quit for the night. 





pete 
n 


insets 
oleae ITE 
es | 











4 











CABLES. 





APPLYING “A BOCHE” TO STAR 
COSTS PARIS ACTRESS $20,000 





Appellation Considered a Grave Slander by French Courts. 
Gabrielle Darziat Receives Judgment for Insult 
at Rehearsal. Similar Cases Also Bring 
Verdicts for Those Libeled. 





Paris, April 9. 

Mile. Sigriot, well known on the 
Paris stage as Gabrielle Dorziat, sued 
Blanche Toutain, also a popular ac- 
tress, for $20,000 for slander at the 
Theatre de la Porte St.-Martin during 
rehearsals. 

The alleged libel consisted in the 
appellation of Boche, the plaintiff's 
father having been born in Alsace 
though he adopted French nationality. 

The case was tried in Paris courts, 
March 18, judgment being deferred. 
It was shown that Mile. Dorziat was 
bern in France and the distasteful 
re Boche could not be applied to 
er. 

Other similar cases have already 
been tried, the courts considering it 
a grave libel. Among witnesses cited 
were A. Capus, the playwright, Jean 
Coquelin, manager of the Porte St.- 
Martin, and «nembers of the company. 

Judgment was rendered on April 1 
in favor of plaintiff, the amount of 
damages being assessed at $4,000. 
Toutain may appeal. 


FOURTEEN PRIZES IN SKETCH. 
London, April 9. 

Harry Burns has secured for the 
halls the 14 prize winners of the Daily 
Mirror’s beauty competition, selected 
from 50,000 women war workers. 

Burns is presenting them in a sketch 
called. “Ambition,” featuring Kitty 
Francis and Rube Welch, and open- 
ing for a tout of the Syndicate Halls, 
at Chelsea Palace, April 21. 


“ALLO CHARLEY” WELL LIKED. 
Paris, April 9. 

“Allo Charley,” musical comedy by 
Ivan Caryl, adapted by P. L. Flers, 
was presented at the Theatre de 
PApollo April 3 and was very well 
liked. 

The plot is slim and a mere pre- 
tense for gorgeous costume display. 
The two Russian dancers are the best 
feature. 

The leads are held by the French 
comic Vilbert and Mlle. Rose Amy, 
also Yvonne Yma. 


ACCEPT TERMS OF ACTORS’ ASSN. 
Paris, April 9. 
The Parisian (legitimate managers’ 
syndicate) has accepted the terms pre- 
sented by the Actors Association, 
claiming payment for rehearsals and a 
fixed minimum salary. 


CURRENT LONDON BILLS. 
London, April 9. 

The bill at the Holborn Empire this 
week includes Marie Lloyd, Bransby 
Williams, Jack Pleasants, Farr and 
Farland, Jen Latona. 

The Palladium is featuring George 
Graves, Ruth Vincent, Gus Elen, Hilda 
Glyder. 

At the Empire, Stratford, George 
Formby reappeared in a single turn 
after four months in pantomime. 
Other features are Coram, Haydn 
Wood and Dorothy Court, Yamagata 
Troupe. 


BIG CAST IN SMALL HOUSE. 
Paris, April 9. 
Mme. Rasimi has renewed her man- 
agement of the Theatre Femina, and 
opened the fashionable little house on 
the Champs Elysees April 8, with a 
revue written by Celval and Ferreol. 
As usual it is splendidly dressed. 


Among those appearing are Gaby 
Deslys and Harry Pilcer, Mlles. 
Paulette Duval, Bert Angere, Simone 
Roseray, Messrs. Boucot, Serjius, G. 
Lastry. 

For such a small theatre with a 
restricted capacity, this is probably a 
record cast for a revue. 


COLISEUM REDECORATED. 


London, April 9. 

The Coliseum auditorium has been 
entirely redecorated during the past 
six weeks. The work was done dur- 
ing the nights with scaffolding sus- 
pended from the roof, with no inter- 
ference to the two performances daily. 

The newcomers on the bill this week 
include Godfrey Tearle and Co. in a 
sketch, “The Boy Comes Home,” by 
Robert Vernon, Watson. 

Business is capacity as usual. 


SUMMER WEATHER ABROAD. 


London, April 9. 
The commencement of summer has 
affected business at the first per- 
formances in the twice nightly houses, 
the second performance being packed. 


BUTT’S SELECTION RATIFIED. 


London, April 9. 

The Drury Lane shareholders have 
finally ratified Sir Alfred Butt’s ap- 
pointment as managing director with 
Arthur Collins, by majority votes of 
two to one. 

Sir Thomas Beecham’s regular sea- 
son of grand opera in English at the 
Lane is playing to capacity business. 


REVUE FOR COPENHAGEN. 
London, April 9. 
Jack Haskell has rearranged “Oh 
Joy” (playing at the Kingsway) to be 
produced as a revue for the Scala, 
Copenhagen. 
Haskell is also producing a new ver- 
sion of “Joyland” for Harry Burns, 


GEST IN PARIS. 
Paris, April 9. 
Morris Gest is here and has secured 
the Bouffes operetta “Phipi,” also the 
Cluny farce “Heritier” for America. 
He is producing “Aphrodite” at the 
Century, New York, in November. 


WYNDHAM LEFT $500,000. 
London, April 9. 
Sir Charles Wyndham’s will, which 
has been proved, left $500,000, on which 
there must be paid $110,000 inheritance 
tax. 


“Temporary Gentleman” Draws. 
London, April 9. 
At the Royal Artillery theatre, Wool- 
wich, March 31, Herbert Jay presented 
H. Maltby’s new comedy, “A Tem- 
porary Gentleman.” It played there to 
big houses. 


J. J. Shubert Signs Two. 
London, April 9. 
Before leaving for Paris, J. J. Shu- 
bert signed Laddie Cliff and Odette 
Myrtle for New York. 


De Courville Leases Little Theatre. 
London, April 9. 
Albert de Courville has leased the 
Little theatre, at present used for 
other purposes, and proposes, after 
alterations, to present there a series 
of one-act plays. 


ETHEL LEVEY’S DANCING CLUB. 
London, April 9. 

The Dancing Club understood to 
have Ethel Levey interested in it and 
with floor space sufficient for 1,600 
dancers, is negotiating for American 
attractions in its line. 

An engagement entered for it this 
week was Clark’s 10 Hawaiians, now 
in the States. They are to come over 
here in June for 12 weeks. 


SKATING AT ALCAZAR. 
Paris, April 9. 
The Alcazar is opening Easter with 
skating at one do#lar admission. 


!ADY WYNDHAM REAPPEARS. 
London, April 9. 

At the Criterion Lady Wyndham’s re- 
appearance in Glady Unger’s comedy, 
“Mr. Hepplewaite,” although artificial, 
is quite successful. 

The piece is smartly written and 
splendidly acted by Mary Moore (Lady 
Wyndham), Mary Merrell, Kate Cut- 
ler, Arthur Wontner, Dawson Mill- 
ward. 


“CELLO” IS HIT. 
London, April 9. 

Leon Pollock’s operetta, “The Cello,” 
is a success, artistically played by Cy- 
ril Clensy, Sydney DeVries, Marion 
Wynne. 

The author goes far both as manager 
and writer. 


MARY LEW DIES. 
London, April 9. 
Mary Lew, a talented violinist, who 
appeared at the Victoria Palace March 
fb died March 31 of pneumonia, aged 


Brenon Company Goes to Paris. 
London, April 9. 
The Herbert Brenon film company, 
with Marie Doro, its star, left for Paris 
last week to take exterior views for 
“1210,” Brenon’s latest picture made 
over here. 
It will be given a trade showing in 


London April 21. ’ 


Morris Gest Sailing for Home. 
London, April 9. 
Morris Gest, the American producer, 
is sailing for New York this week. 


Minor Stage Hands Strike. 
Paris, April 9. 
The Paris stage hands struck for an 
additional quarter of an hour during 
the matinee Sunday, prolonging the 
i.termission to half an hour at several 
theatres. 


First Anniversary for “Naughty Wife.” 
London, April 9. 

“The Naughty Wife,” at the Play- 

house, celebrates its first anniversary 

April 11. Business continues excellent. 


Blanche Pierson Dies In Paris. 
Paris, April 9. 
Blanche Pierson, aged 77, an actress 
at the Comedie Francaise for 35 years, 
died March 30. 








(THE DISCHARGED SOLDIER -) 


2 FINDS HIS COLLAR-BUTTON, 
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CIVILIANS, AND THEN y) € 
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April 6—Majestic, Fort Worth; 13—Dailas, Tex. 


IN LONDON. 
London, March 27. 

A. H. Woods, in conjunction with 
George McClellan, has secured the Sa- 
voy for the production ef “Business 
Before Pleasure,” paying a record 
price. The theatre is let te H. B. Irv- 
ing at less than £100 per week, and 
sublet to Gilbert Miller at a handsome 
profitable rent. Woods and McClellaa 
pay £500 per week, plus five per cent. 
on the gross receipts, while the supe- 
rior landlord probably retains the bars, 
worth £50 and certaim preprietary 

seals worth another £40. 





Albert de Courville has leased the 
St. Martin’s from Easter, when he 
will present “The Very Idea.” He has 
secured a long lease and is said to be 
paying a record rent, but he is not 
likely to pay anything appreaching the 
Woods-McClellan record. 





Derwent Hall Caine has brought along 
a batch of plays from America for the 
English market. They include several 
one-act “thrillers” intended for the 
variety and twice-nightly theatres. 
Among these are “A Pair of Sixes,” 
“The Captivating Capture,” “A Choir 
Rehearsal,” “The Double Expression,” 
“Kisses,” “The Lincoln Highwayman,” 
and “Our Little Wife.” 


Lillah McCarthy presents at the 
Devonshire Park Theatre, Eastbourne, 
for the first time, Arnold Bennett's 
new three-act play entitled “Judith.” 
Miss McCarthy well impersonates the 
main part and will be supported by 
Ernie Hubbard, Madge Murray, Camp- 
bell Gullan, E. H. Paterson, Fewlass 
Llewellyn, Felix Aylmer, Frederick 
Volpe, Geoffrey Douglas, Ernest The- 
siger, and Claude King as Holofernes. 


The cast for “Romeo and Juliet,” due 
at the Lyric the second week of April, 
includes Doris Keane as Juliet, Basil 
Sydney as Romeo, Leon Quartermaine 
as Mercutio, Franklin Dyall as Friar 
Laurence, Stanley Howlett as Tybalt, 
Harding Steerman as Montague, H. 
Haviland as Capulet, Violet Fairbroth- 
er as Lady Capulet, Elaine Mescort 
as chorus, and Ellen Terry as the nurse. 


Gilbert Miller gives first London pro- 
duction of the romantic opera version 
of “Monsieur Beaucaire” at the Prin- 
cess about April 19—after a whole week 
at Birmingham, starting April 7. The 
book is by Frederick Lonsdale and the 
music by Andre Messayer. The hero 
will be played by Marion Green and 
the heroine by Maggie Teybe. The 
other principals include Alice Moffatt, 
John Clarke, Lennore Pawle, Spencer 
Trevor, Robert Cunningham, Harry 
Frankiss, Yvan Servais, Percy Carr, 
Dennis King, Leigh Ellis and Robert 
Parker. 


“The Girl of the Golden Gate,” a 
new three-act musical play written by 
Louis Casson and Herbert C. Sargent 
and set to music by Geoffrey Black- 
more, will be presented in the prov- 
inces shortly by Louis Casson, who 
has been touring his play, “The Maid 
of the Midnight Sun” for ever a year. 


Now that the ladies of the chorus are 
assured of a minimum salary of $15 
weekly, with payment for rehearsals, 
it is interesting to learn from the pay- 
sheet of the old Queens Theatre, just 
fifty years ago, the salaries paid then 
to actors whose names have become 
household words. Wyndham figures at 
a weekly wage of £3; Henry Irving 
at £2134 and Lionel Brough at 
£2.10. Toole, the leading star, re- 
ceived £10.168 a week, and Ellen Terry, 
the \ ree lady, was paid £5 per 
week. 
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BRITISH INCOME TAXES ARE 


RETARDING FOREIGN BOOKINGS 





American Acts Refuse to Go Abroad Because of Fear of 


English Revenue Laws. 


Agents Here Claim Tax Is 


Not as Heavy as Reported. Several Managers 
Arrange to Assume Tax Burden. 





The foreign agents booking in New 
York still report the English income 
tax is retarding very widely and large- 
ly the booking of American acts for 
over there. 

Agents claim the tax is not as pon- 
derous on incomes of Americans in 
England as is generally believed by the 
native professional over here, but none 
of the agents thus far has exhibited 
any officially revised statement of the 
English income tax. 

One agent said this week that in 
some contracts there had been_an ar- 
rangement made with the English 
management to bear any tax, after a 
certain percentage or amount agreed 
upon by the artist. In-instances of 
this kind he added there was no delay 
in closing the negotiations. “4 


RICHARD WHEELER SENTENCED. 


Mail advices from India are that on 
Dec. 18 last Richard Wheeler (of the 
American dancing team of Wheeler 
and Dolan) was sentenced at Bombay 
to “five months’ rigorous imprison- 
ment,” without the option of a fine, 
for felonious assault upon Captain 
Webb-Johnson, a military surgeon. 

It seems the trouble arose over the 
affections of Gertrude Dolan, Wheeler’s 
dancing partner, who was unable to 
decide which was the favored suitor. 

Wheeler was acquitted of the charge 
of theft, having annexed a photograph 
of Miss Dolan and letters written by 
her to the complainant. The defense 
was that Captain Johnson’s attentions 
toward Miss Dolan were not honor- 
able, although Johnson testified he was 
willing to marry the young woman. 

The captain followed Miss Dolan 
from Calcutta to Bombay, where he 
registered at the Majestic Hotel. 
Wheeler called there, broke the cap- 
tain’s nose, blackened his eyes and 
otherwise “messed him about.” The 
court declined to believe Wheeler’s 
— that Johnson attacked him 
rst. 


APPEARS FIRST AT STATE - LAKE. 
Chicago, April 9. 

The headliner this week at the State- 
Lake is Mabei McCane, making her 
first local appearance in the lat&t 
vaudeville turn produced by her. 
Within a month Miss McCane is due 
to also appear at the Majestic and the 
Palace in this city. 

It had been thought that the State- 
Lake would not play a big feature turn 
previously to its appearance at the 
other two vaudeville houses Here, 
which are operated by the same in- 
terests, or, if the State-Lake did, the 
act so played would not be given the 
Majestic or Palace for some while 
afterward. 

The State-Lake plvs to a 50-cent 
top, while the other :cuses are charg- 
ing the customar’ big-time prices of 
admission. 


NEW ALBEE THEATRE OPENING. 


Providence, R. L, April 9. 

One of the biggest events in Provi- 
dence theatrical circles in years will 
be the opening next Monday night of 
the new $1,000,000 Keith theatre to be 
known as the |. F. Albee theatre. 
This handsome p!ayhouse is said to 
be the finest theatre this side of New 


York. 
ing. 
The vaudeville season will close in 
the new house next week and the 
following week the Albee Stock Com- 
pany for the 1919 season will open. 


It has been two years in build- 


STELLA MAYHEW SUES DEAGON. 
‘ Sioux City, Ia., April 9. 
As the result of a disagreement over 

songs sung by both in this city, Stella 

Mayhew started suit :or defamation of 

character against Arthur Deagon. 
Miss Mayhew alleges Deagon called 

her a thief in two speeches made 
before packed houses, and at the same 
time accuses her of singing a campaign 
number which he has been using since 


ALL SET FOR SUNDAY’S GAME. 


Base hits should be as common as 
derby hats when the Actors and Song- 
writers hook up in theif annual ball 
game at the Polo Grounds on Sunday, 
April 13. If the past games are a cri- 
terion a close score should result, as 
the teams have played two ten inning 
and one twelve inning game in the past 
three years. Sammy Smith pitched all 
of them and reports his soup bone in 


perfect condition. 


Johnnie Evers, of the Braves, will 
call the bails and strikes; Benny Leon- 
ard and Willie Ritchie will umpire the 
bases. The latter say they expect no 
arguments. 

Aeroplane flights, song pluggers, 
Keith’s Boy Band and the U. S. S. Re- 
cruit Band wiil enliven proceedings. 
Dick Jess is Director General of Field 
Day. The actors’ line-up will be: 

Katz, 3rd base; Jeff Davis, rf.; Billy 
Gorman, ss.; Mike Donlin, Ist base; 
Joe Schenck, 2d base; Pete Mack, c.f.; 
Gus Van, lf. Utility, Billy Murray, 
Charlie De Haven and Ernie Stanton. 
Walters will catch and Robinson pitch. 

To offset this, the musical crowd 
have Ted Eastwood, 3d base, Jesse 
Libonati on second, Harry Carrol or 
Murray Ritter at short, Tom Payton 
or Moe Schenck on first, E. Phalon 
catching, A. Piantodi Grossman, Billy 
Stone and Sammy Smith, who will try 
and fool them as of yore. 











SPECIAL ANNOUNCEMENT 


IN PREPARATION 


“I'M GOIN’ TO BREAK 
THAT MASON DIXON LINE 


(Until I Get to That Gal of Mine’’) 
By AL BRYAN and JEAN SCHWARTZ 


Writers of 
“There’s a Lump of Sugar Down in Dixie” 


AND 
‘T’'m All Bound Round With the 
Mason Dixon Line” 


J. H. REMICK & CO. 


PUBLISHERS 

















1907. Miss Mayhew further asserts 
that Deagon is singing a drunken 
number which is similar to hers and 
which she has had in her repertoire 
since 1904. 
The local 
controversy. 


papers played up the 


JOY PARTY BUMP. 


San Francisco, April 9. 

Dolly Wilson, of Spencer and Wil- 
son, was badly shaken up that neces- 
sitated a trip to the hospital one night 
last week, when an automobile crowd- 
ed with artists from the various vaude- 
ville houses here, was overturned in a 
collision while returning from a joy 
party. 

Miss Wilson left the hospital in 
time to appear in the act with Spencer. 


GOODWIN LEAVING AVONS. 


Harry Goodwin, after 15 years as a 
member of the Avon Comedy Four, 
leaves that act this week when a 
quartet conclude the engagement at 
Keith’s, Louisville. 

Difference between the other mem- 
bers of the specialty and Goodwin 
anent financial affairs is said to be 
the cause of his withdrawal. 


STAN STANLEY GOES TO LOEW. 


Commencing May 5 next Stan Stan- 
ley and Co. will play five weeks for 
Marcus Loew, reopening on the time 
next season for a longer engagement. 
The Stanley act will remain a full 
week at each house, giving two turns. 
One will be Stanley’s first with the 
trampoline and the other his present 
act on the big tfme. 

Stanley is reported to have demanded 
an imcrease in salary from the big 
time. Failing to secure it he signed 
with Loew. 

Stanley will play the policy of the 
Loew theatres in regard to the number 
of perfomances daily. 


LAUDER CO. SAILS. 


San Francisco, April, 9. 

Harry Lauder and his company sailed 
vesterday on the Ventura for Australia. 
The company includes Lauder, Dollie 
Castle, Amie Castle, Martin Johnson, 
Tom Vallance (Lauder’s brother-in- 
law), G. Walther, Muriel Window (with 
her mother), Mr. and Mrs. Eddie Mont- 
rose. 

William Morris came here to say 
good-bye. He leaves for the East 
Friday. : 
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SAILINGS. 


The Overseas Theatre League and 
the “Y” continues its fast pace in send- 
ing-entertainers to France. There 
were 40 volunteers in the various par- 
ties departing this week. The first 
party on the La Lorraine had Rex 
Adams and Vera Thomas, Dixie and 
Jimmie Brown, Frank and Gracia De 
Mont, Del and Edna Elliott, Ai Find- 
lay and Libby Arnold Blondell, David 
Adler, S. Bordeau, Florence Carey, 
George Lawrence, Jack Lawrence, 
Thelma Lawrence, Will Lea, Adelene 
Packard and Phil Mills and Besse 


Moulton. 
Wednesday aboard the Noordam 
were Black and Tan, Helen and 


Louise Primrose, Stanley Rogers and 
Eddy Clemens, Hervey Storts and 
Pauline Link, Ella May Bassett, Jo- 
seph Davies, Lucy Lee Call, Elise Has- 
brouck, Freddie Hedges and Ann Wal- 
ter. 

The “Y” list was Mrs. Paul Flood, 
Yetta Geffeb, Lindamaira Haberson, 
Elizabeth Jordan and Terresa Thrower. 

Returned entertainers are Marian 


Schaeffer, Alfred Armand,. Hal Pier- 
son, D. C. McIver and Louise Car- 
lyle. 


THORNTONS WITH FOX. 


James and Bonnie Thornton, follow- 
ing the recent illness of the latter, has 
been placed on the Fox'time for a con- 
tinuous trip. The couple opened at 
the Audubon Friday, and will tour the 
circuit, playing two shows daily. 

The Thorntons were forced to retire 
from the Riverside program a few 
weeks ago, when Bonnie Thornton was 
stricken ill and removed to a hospital. 


PORTER’S DOUBLE “CLEAN.” 
New Orleans, April 9. 

Solomon Terry is doubling here this 
week from the Crescent to the Lyric. 
He is the colored porter at the Loew 
house, reported killed in action, and 
who returned hurriedly to deny the 
report. 

Solomon is heavily featured at the 
colored theatre, where he is telling 
his experiences. 

Solomon’s histrionie flight is not in- 
terfering with his lay duties and ‘he is 
“cleaning up” at both theatres. 


“EVERYSAILOR” IN VAUDEVILLE. 

Phil Dutning, who is producing 
“Everysailor” for vaudeville, has en- 
gaged Harry Downing, Harry Arm 
strong and Patrick Ahearn for the 
leading roles. All were in the service. 
The piece was played on the George 
Washington for President Wilson on 
his initial trip abroad. 


PANTAGES’ INTENTIONS. 
Seattle, April 9. 

The head office of the Pantages Gir- 
cuit in this city received a wire yes- 
terday from Alexander Pantages, who 
is in the East, stating he will build 
new theatres at Toronto, Memphis and 
Kansas City. | 

Each of the theatres, said the wire, 
wilk cost $1,000,000. 


HARRY FITZGERALD BACK. 

Harry Fitzgerald. the agent who 
went to England in March, returned 
to New York Monday night. 

Mr. Fitzgerald expressed himself as 
devoutedly thankful he was back. 
When asked what he saw in London, 
he replied “visions of New York.” 


LOEW GOES SOUTH. 

Last Saturday Marcus Loew left for 
the South. His trip will include a stop 
at Memphis. 

Mr. Loew is expected back in New 
York the early part of next week. 





Insisted Upon “Openirg the Show.” 

Gautier’s Bricklayers, at the Palace, 
New York, this week, inserted on the 
contract a sentence stating it was 
understood the turn would open the 
program and be placed in no other 
position. 
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THE STATE-LAKE’S SYSTEM 





The system of the new State-Lake, 
Chicago, playing four vaudeville shows 
daily, with none, excepting one act, 
playing but three, is shown in the 
accompanying diagram upon this page. 

The State-Lake is booked by George 
Gottleib in the Orpheum Circuit’s 
office, New York. Mr. Gottleib also 
books .from the same office the 
Majestic and Palace, Chicago, among 
his several bookings. 

Nine acts are engaged weekly for 
the State-Lake. Each performance 
contains seven acts. ‘One of the acts 
plays four performances each day. 
The house gives 28 turns during the 
day. Eight of the acts play three times 
daily, equal to 24 turns, which, with 
the odd act of four turns, totals the 
necessary number—28. 

It is something of a complex matter 
to lay out the different shows for the 
State-Lake. Mr. Gottleib aims to per- 
mit every patron of that theatre, when- 
ever dropping into it, to see all of the 
seven acts in a single performance 
consequently (excepting film interrup- 
tion) without watching a repeat. It 
can be studied from the accompanying 
diagram that this may be done. 

The State-Lake’s bill for next week 
consists of the following: 

Nadje, Creole Fashion Plate, James 
C. Morton and Co., Briscoe and Rauh, 
“Tango Shoes,” Brendel and Bert, 
Florrie Millership, Joe Jackson, Cecil 
Cunningham. 

The names above are mentioned in 
nondescript order. They almost appear 
the same way in the State-Lake, as 
with the varying formations no perma- 
nent position for “spot on the bill” can 
be assigned for each performance. 


NEW KEITH’S PALACE IN SOUTH. 


Jacksonville, April 9. 

Keith’s Palace, built by S. A. Lynch, 
opened April 3 with vaudeville. The 
house cost $200,000. It is located at 
Ocean and Forsyth streets. 

The Palace plays Keith vaudeville, 
booked by Jule Delmar in New York. 
It splits with Savannah. 

The first bill held the Five Princeton 
Girls, Barber and Jackson, Edna 
Bennett, Gus Henderson, Reddington 
and ‘Grant. 

* George Hickman is manager of the 
theatre. 

The Arcade, formerly playing the 
same vaudeville, will become a picture 
house. 


NOT DeVEAUX. 


It was not Harry DeVeaux who 
turned over to the Keith offices’ 
attorneys the minutes of the White 
Rats’ meeting, mentioned during the 
testimony of Frank Fogarty before 
the Federal Trade Commission. 

Mr. DeVeaux secured a statement in 
writing, dated April 4 last,“from the 
Keith attorneys stating he had’ not 
delivered the minutes, nor had he any- 
thing to do with that delivery. 

DeVeaux says he has requested an 
opportunity to appear before the com- 
mission in New York when hearings 
are resumed so as to submit his 
testimony. 


THOMASHEFSKY’S SKETCH. 
Boris Thomashefsky, the Yiddish 
tragedian, will attempt a vaudeville 
route secured for him by Alf. Wilton, 
beginning June 9, which concludes the 
season at the star’s East Houston 
street theatre. Harry Thomashefsky, 
his son, has provided his father with 
a vehicle, “A Naturalized Citizen.” 
Fannie Greenberg, Belle Finken and 
David Matz will be in the supporting 
cast. 


NEW SPLIT-WEEK. 
New Britain, Conn., April 9. 
Keeney’s, this city, recently pur- 


chased from Patty McMahon by at- 
torneys Irving I. Rachlin and William 
M. Greenstein, has been resold to Peter 
Perokas and John Contaros. 

The new owners control the Grand, 
Middleton, Conn. They will play the 
two houses on a split week basis of 


four acts, commencing April 21. 
The Plimmer Agency will furnish the 
shows. Jean Belasco will manage. 


THOR GOING WEST. 


With seven production acts in vaude- 


ville now operating M. Thor, who pro- 
duced them, has decided upon a year 
in the West. About June 1, with Mrs. 
Thor, he is going to motor to Santa 
Cruz, Cal., where he has interests. 
They mostly consist of mines, Thor 
says, and he will spend the year 
developing them. 

During his absence Jack McClellan 
will be in charge of the Thor office 


and acts. 





ATLANTIC’S FIRST BILL. 
Atlantic City, April 9. 
The opening bili at Keith’s here 


MRS. TENNEY ORDERED OFF. 


Mrs. H. M. Tenney, an artists’ repre- 
sentative, who has been placing attrac- 
tions with the family department of 
the Keith office under an arrangement 
made with the booking office some 
months ago, was ordered from the 
floor last week by J. J. Murdock 
following a series of complaints anent 
her business methods. 

It is alleged Mrs. Tenney vepre- 
sented herself as a personal friend of 
Mr. Murdock’s and through this claim 
procured the representation of cther 
agents’ acts, and when her own acts 
applied for a release she talked them 
out of the idea on this allegation. 


LOEW SIGNS IN MEMPHIS. 
New Orleans, April 9. 

It is reported from Memphis that 
Marcus Loew in that city closed with 
local contractors yesterday to build a 
new Loew theatre there. 

The report also says that Loew, for 
quite some time, had been seeking a par- 
ticular site in Memphis, finally secured. 


NEXT SEASON’S FIRST ROUTE. 

What is said to be the first complete 
route given out so far by the Keith 
office for next season. was to have 
been handed to Edw. S. Keller yes- 





Chicago, next week: 


(First Show) 
Nadje 
Briscoe and Rauh 
James C. Morton & Co. 
Brendell and Bert 
Joe Jackson 
Cecil Cunningham 
Florrie Millership 
(Second Show) 
Nadje 
Creole Fashion Plate 
James C. Morton and Co. 
“Tango Shoes” 
Cecil Cunningham 
Joe Jackson 





Names and running order of the four shows daily at the State-Lake, 


(Third Show) 
Nadje 
Creole Fashion Plate 
James C. Morton and Co. 
Briscoe and Rauh 
“Tango Shoes” 
Brendel and Bert 
Florrie Millership 
(Fourth Show) 
Nadje 
Creole Fashion Plate 
Joe Jackson 
Cecil Cunningham 
Florrie Millership 
Brendel and Bert 
“Tango Shoes” 








(April 14) will hold Marie Dressler, 
Leo Donnelly, Claire Vincent and Co., 
Emmett Welch’s Minstrels, Lively 
Trio, Royal Yuema Japs, Kluting’s 
Animals. 

Jules Aronson is representing Sa- 
blotsky & McGurk in the manage- 
ment of the theatre, booked by Johnny 
Collins in the Keith office, New York. 

The Million Dollar Pier is to start 
June 6, playing six acts for a full week, 
securing the bills through Arthur 
Blondell in the pop vaudeville depart- 
ment of the Keith office. 


SOUTH LIKES “KID ACT.” 
Charleston, S. C., April 9. 

Charleston did a little raving last 
week when Rawson and Clare in 
“Yesterdays” appeared at the Colum- 
bia (Keith). The billing referred to 
the turn as a “remarkable headline 
act.” 

Although 10 years or more in vaude- 
ville, this is Rawson and Clare’s first 
visit to the South. They have been 
doing equally well since starting on 
the Keith bookings in this section. 


Brighton’s Opening Date Week Earlier. 

The Brighton Theatre — big-time 
vaudeville—with George Robinson its 
manager, has concluded to open this 
season at Brighton Beach one week 
earlier than in former years. 

The official date is May 19 next, with 
Johnnie Collins again attending to the 
booking. 

Loew Stops Booking Augusta. 

The Mojeska, Augusta, Ga., booked 
by the Loew Circuit, will discontinue 
vaudeville for the season after April 19. 

First Orpheum Closing. 

The Orpheum, Memphis, Tenn., closes 

its vaudeville season April 20. 








terday as representative for Van and 
Schenck. 

The contracts are for 40 weeks, the 
act playing single week engagements 
only. This season the team have often 
remained two weeks at a theatre. 
Through that booking many managers 
not securing them complained. 


EASTMAN’S NEW SUPPORT. 


Entirely new support has been pro- 
vided for Gretchen Eastman’s new act, 
a five people in the turn instead of 
our. 

The new members are John Guiran, 
Francis X. Donegan, Mlle. Marguerite 
and Billy Griffith, pianist. 

The turn is in Buffalo, following 
with Toronto and Montreal. 

The booking was the first made by 
Arthur Klein since his return to the 
booking floor. 


FISCHER EXAMINED. 

Clifford C. Fischer was examined in 
supplementary proceedings in the City 
Court last week on a judgment ob- 
tained by Louis Bauer for $1,271.24. 
The money was loaned to Fischer at 
the time of his controversy with the 
United Booking Offices, and the de- 
fendant claiming he needed the money 
to prosecute his case. Fischer now 
alleges the furniture in his office be- 
longs to his wife. 


Noah Brusso’s Check Was Bad. 
Los Angeles, April 9. 
Noah Brusso was arrested here on 
the charge of passing a bad check, 
and taken to Frisco. 


Al G. Barnes After Divorce. 
Los Angeles, April 9. 
_Al G. Stonehouse, whose profes- 
sional name is Barnes, the circus man, 
is suing for divorce. 


MONDAY MORNING MONOLOGS. 


By Miss Billie Shaw. 

Hanging the Scenery for the First 
Time: 

“Yep, it’s all in these trunks. This 
is part of the first drop, I believe. 
Looks kind of plain and stiff; it seemed 
softer at the studio—hold on, we're 
hangin’ the ground cloth! 


“Now this cyc drapes around in a 
circle somehow—say, don’t let the stuff 
lay on the floor, boys, the stage is 
dirty! You've already got a little spot 
on the lining there. This curtain looks 
pretty wrinkled, don’t you think? . Any 
way of getting it pressed before ma- 
tinee? 

“The scenery man said I should use 
seven lines, but I don’t know how or 
where. How long are my arms? Say, 
you tryin’ to be funny? No, the first 
drop don’t fly. Something flies, I dis- 
tinctly remember that, but I don’t think 
this is it. Legs? I don’t know, does 
the thing have legs, too? Wait, wait! 
That’s upside down—no, that’s right! 
No, it’s wrong! 

“The scenery man said—whadda y 
mean, do I strike this set after the 
first number? Say, I feel like strikin’ 


, 


the whole blamed stuff right now! If. 


it wasn’t inanimate, I’d do worse than 
that to it! 

“The scenery man said this opening 
comes in the center, and then some- 
thing or other masks in. Is that plain 
to you? I believe one of the borders 
comes in here instead’ of that purple 
drop, or maybe this is where the cyc 
should start, or it might possibly be 
where the tableau curtain should hang. 

“Here’s your tableau curtain—no, 
now wait; that’s not right. I think this 
is the other half of the front drop, 
I’m not sure. The scenery guy said 
somethin’ about a short line on the 
part that comes over here, and then I 
think it attaches to this batten—no, I’m 
twisted! 

“Whadda y’ mean, what am I talkin’ 
about? Ain’t I makin’ everything per- 
fectly clear? Haven’t you guys ever 
hung stuff before?” 


“SECOND-RUN” VAUDEVILLE. 
St. Louis, April 9. 


Marcus Loew, when recently in this 
city and while watching the per- 
formance of Loew’s vaudeville at 
Loew's Garrick, was approached by 
the manager of a theatre in St. Louis’ 
suburbs. 

The neighborhood manager asked 
Mr. Loew if he could play the Garrick 
bill following its Garrick appearance 
and how much the current show cost 
the house. 

Mr. Loew replied the show cost 
around $1,400 a week, and said he 
would look over the manager’s theatre 
in the outlying district (then playing 
pictures) to pass upon its adaptability. 
Everything being favorable Mr. Loew 
Spined such an arrangement as the 
manager suggested might be entered 
into. 

“That’s good,” replied the St. Louis 
manager, “but you are not going to 
charge me $1,400 for the shows, are 
you?” 

“Why not?” replied Mr. Loew. 
“That’s what they cost.” 

“Oh, yes,” answered the manager; 
“but I get them second run.” 


Whiting Sidesteps Agenting. 

George Whiting has sidestepped the 
opportunity to go into agenting for 
ante presented to him in the Loew of- 

ce. 

Mr. Whiting with Sadie Burt, has re- 
Burke big time playing (Whiting and 

urt). 


Doc Breed Booking for Gordons. 


The Gordon Brothers houses (New 
England) now supplied through the 
Keith office, will hereafter be given 
the special attention of Doc Breed. 

Mr. Breed heretofore has been as- 
sociated with the Frank Evans agency. 
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NEW SOCIETY OF SONG WRITERS 


ELTINGE SHOW NEXT SEASON. 
Chicago, April 9. 


: ° Julian Eltinge is preparing to again 
PLANNED BY GOETZ«AND BERLIN tour in a road show of his own next 
r 5 season. Thé present Eltinge show is 


ad 





Propose Combination of Lyric and Melody Men for Mutual 


Protection. 


Writers Protective Association. 


Will Probably Be Known as Song 


Will Care for 


Sick and Disabled Members. 





Within the next month a new or- 
ganization, composed exclusively of 
song writers, May spring into activ- 
ity, provided the combined plans of E. 
Ray Goetz and Irving Berlin material- 
ize. The idea was suggested to Goetz 
following the entertainment and _ ball 
given for the benefit of Dave Clark, 
an ex-composer, who is now mentally 
unfit for business. Clark’s affair, while 
an artistic success from every angle, 
netted a return of less than $200. 


Goetz conferred with Berlin on the 
matter of organizing the lyric and 
melody creators. The latter became 
enthusiastic to such an extent he sug- 
gested a complimentary dinner at his 
own expense to be held shortly for 
the purposes of discussing ihe pro- 
posed society. When and where the 
affair is to be held will be announced 
later. 

The organization will probably be 
known as the Song Writers’ Protective 
Association. It will be regularly char- 
tered with the principal object to care 
for its sick or disabled members, a 
sinking fund being raised through a 
regulated yf arly dues and the enter- 
tainments given semi-annually or quar- 
terly. 

Saeed prominent composers dur- 
ing the past few seasons have been 
forced to permanently retire from the 
profession because of breakdowns, 
either mentally _or physically, and 
while extremely successful during their 
career were found to be ancially 
helpless when the blow fell. To avert 
the necessity of collections or bene- 
fits, the new society proposes to main- 
tain a benevolent fund which will carry 
a surplus of sufficient amount to in- 
sure the future comfort of ailing mem- 
bers who have reached the stage of 
professional uselessness. This also 
will protect the dignity of the suf- 
ferer. 

Several organizations composed of 
song writers have crossed the music 
horizon and eventually sunk because 
of their own weight and lack of atten- 
tion. It is believed because of the 
standing of the organizers the newly 
proposed society will be carried 
through to success and because of it 
being a closed membership affair, will 
interest practically every composer in 
the field. 


TANNEN SECURES TIME. 


Julius Tannen has been booked in 
eastern vaudeville. He opens at Keith’s, 
Boston, next week at $500, the figure 
received by Tannen while on the 
Orpheum Circuit. 

When Tannen lately returned ‘o 
New York after finishing a western 
vaudeville trip he asserted he had left 
the stage to engage in a commercial 
line through the eastern big-time man- 
agers refusing to meet his salary 
demands. It is said Tannen has been 
appearing in eastern vaudeville at the 
same salary for the past eight years. 
Tannen gave out he had been em- 
ployed by a shirt company at $15,000 
annually, play or pay, week by week. 

Last week Jenie Jacobs got the 
Boston date with some others at the 
five figure for Julius. It now looks as 
though the shirtwaist business will 
have to drill along in its old way. 


DOUBLE COCKNEY PRESENTATION. 
A cockney playlet called “’Enri 
Comes To The Wedding,” is to be pre- 


sented simultaneously in.. vaudeville 
here and in London by Lewis & Gor- 
don. The playlet, a comedy with five 
characters, all types, was written by 
Le Roy Clemons, an English author- 
player, who has been in this country 
for some time. He wrote “Watch 
Your Neighbor,” produced by Oliver 
Morosco in New York early this sea- 
son. Mr. Clemons went overseas with 
a Canadian unit, having been injured 
and gassed. He returned about six 
months ago. 


RELIEVING CONGESTION. 


To relieve the congestion in front 
of the Palace Theatre building it has 
been suggested to the captain of the 
police of the precinct by the patrol- 


man on post that the professionals and 
others who congregate there daily to 
change their hangout to the center of 
the street by placing benches in the 
triangular park, between Broadway 
and Seventh avenue, at that point. 

One wag remarked that “they could 
institute a signal system something 
like the one in use on the New York 
Curb so that agents in the Palace 
building could wig-wag any acts they 
wanted to see, thus saving the ele- 
vators in the building a lot of deprecia- 
tion.” 


ue here for a week and will close its 
run shortly after that, it is said. 
Eltinge, when first going out on the 
Coast, intended to play but a few 
weeks, keeping near the Pacific. The 
tour has been extended up to this 
time, taking in the territory in be- 
tween. Reports agree business has 


been very satisfactory for the show 


BERT KELLY OBJECTS. 


Bert Kelly, of Jazz band fame, the 
originator of that brand of musical 
entertainment, has started injunction 
proceedings against Frisco in an en- 
deavor to prohibit the dancer from 
billing his act as supported by Bert 
Kelly’s Jazz Band. 

Kelly is playing at the Beaux Arts 
Cafe, Atlantic City, and Frisco is ap- 
pearing in Chicago. Kelly’s popular- 
ity in the windy city is of more valu 
to a vaudeville theatre there from a 
publicity standpoint than the dancer’s, 
since Kelly held forth with his string 
orchestra for several seasons at the 
College Inn. 


Lieut. Glessner’s Band Doesn’t Draw. 
Philadelphia, April 9. 
The engagement of Lieut. W. Earl 
Glessner’s Field Artillery Band at the 
Academy of Music here last week 
proved a complete fizzle so far as 
financial returns are considered. The 
musical critics said the concert was 
good. The engagement was for a 
matinee and evening performance. 
The matinee was called off because no 
one attended and it is reported the 
band played to a $40 house in the 
evening. 
The Academy seats almost 4,000 per- 
sons and engagement is believed to 
have cost Glessner about $700 loss. 




















C. BKBeltour—LLOYD and WELLS—tilbert 


Recent features of “YOU’RE IN LOVE” and 


mendous hit with “LET’S GO.” 


“SLORIANNA” who are now scoring a tre- 


Direction, JACK WILSON, and management of ACKERMAN & HARRIS, playing to record 
Business at the CASINO THEATRE, SAN FRANCISCO. 

LLOYD and WELLS are the biggest dancing sensation ever seen on the Pacific Coast. 
Their representatives are M. S. BENTHAM in the East and the SIMON AGENCY, Western. 
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GOOD THINGS 
NEVER COME 
SINGLY! 


Here are 


STONE and KALIZ 


with the biggest vaudeville success of thelr career, 
when Mr. Kallz receives a flattering offer to return 
to pictures. 


WHAT NEXT? 

















COLLEGE ROWDIES LOSE OUT. 


North Adams, Mass., April 9. 

Three hundred students from Wil- 
liams College invaded the Richmond 
Theatre Saturday night and tried to 
break up the performance of Bart Me- 
Hugh’s “Too Many Sweethearts.” From 
the moment the curtain went up the 
college boys let themselves be heard 
from. They whistled at the girls in the 
act; yelled at the comedians and then 
broke into their foot-stamping routine 
to the time of “Tramp, Tramp, Tramp.” 

But with-all this obnoxious barrage 
the “educated” ones did not reach their 
objective. Joe Lanigan, comedian of 
the act, kept right on and the audi- 
ence in general was evidently with the 
artist. A number voiced their dis- 
pleasure at the actions of the school- 
boys. When the show let out, the 
gang of 300 gathered at the stage- 
door and waited for the actors, but 
the latter being tipped off, armed 
themselves with clubs, and when this 
news was relayed to the “college” boys, 
they slipped away. 

The trouble started Friday night, 
when college boys in the audience 
started to annoy the girls on the stage, 
and Lanigan “bawled” them. He asked 
one of the disturbers “How much is 
two and two,” and when the college 
boy promptly replied “Four,” the audi- 
ence applauded his evident education. 

These Williams College boys take it 
upon themselves to try to break up 
the performances here whenever there 
are girl acts, and usually confine them- 
selves to throwing pennies on the 
stage. But the town is giving them 
the laugh now. 


MONTREAL GROWING ROUGH. 


. Montreal, April 9, 

Canadians of late are losing no ap- 
portunity to voicing their displeasure 
when American acts do not please 
them. Two instances ocurred last 
week at the Princess Theatre, which 
plays big time vaudeville. 

Marie Nordstrom was practically 
driven off the stage of the theatre 
after she had vainly tried to continue 
her single act. She started amid si- 
lence, following Darrell and Edwards, 
who had been unable to finish, owing 
to the disapprobation shown by the 
upper part of the house. 

After Miss Nordstrom started, pen- 
nies commenced to rain from the gal- 
lery and finally she was forced to leave 
the stage. Darrell and Edwards had 
met the same fate. 

No apparent reason was heard for 
the unpopularity of the acts. The 
Princess has never in the past ex- 
hibited signs of such methods of dis- 
approval. The house had many re- 
turned soldiers. 


BIG MONEY IN “INNS.” 
Camp Merritt, M. J., April 9. 

The Camp Merritt Inn, erected and 
controlled by W. J. Fallon and H. 
Robert Law, of New York, is passing 
under the control of a syndicate that 
purchased a large interest in the 
venture. The inn has been a reputed 
profitable venture since its inception. 
It is expected to operate for another 
year or more. A similar inn at Camp 
Upton, controlled by Park & Tilford, 
is reported to have netted a profit of 
over half a million. 
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"IN AND OUT OF THE SERVICE 





Meyer Levy, discharged from Camp 
Upton last week. He served with Co 
“L.” 107 Infantry (27th Division). 

Sgt. George D. Christie, assigt 
Supply Co., 34th Inf., A. E. F., Mars La 
Tour, France. 

Corporal Jack Bedford (Bedford and 
Gardiner) discharged from the Army 
last week, will shortly open in a three- 
act with Jack Barnett. 

Theodore A. Sistare, discharged from 
the Army last week. He served in the 
Machine Gun capacity at Camp Han- 
cock, Augusta, Ga. 

Corpl. Herbert S. Cohen, 9th Div., 
A. E. F., discharged from the army, 
now has charge of Press Dept., Or- 
pheum, St. Paul, Minn. 

The sons of Sam Mosley, of the 
Keith office, are beth home. Lewis 
was in the Army, in France, and Harry, 
with the Navy. 

Sergt. John Aldrich, A.E.F., dis- 
charged, aiter fifteen months’ service 
in France, has resumed his position at 
the Winter Garden as property man. 

Herman Irving, Ist Pioneer Regt., 
3rd .Army, A.E.F., returned from 
France March 26, will be discharged 
next week. 


sed to 
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VOLUNTEER SERVICE SHOWS. 

E. Bartlett Massey (Eddie Bart), 
Joe Hicks (Five Nelsons), S. B. Wein- 
berg (Skip Morris) Ed. (Jazz) Biehler, 
known as the Wellington Players, are 
presenting an act entitled “A Vaude- 
ville Cocktail,” with which they are 
entertaining the men of the A. E. F. 
in France. 

Earl LaVere (Clarke and LaVere) 
342d Machine Gun Batl., A. E. F., has 
for several weeks been playing his 
piano accordeon in the American hos- 
pitals in Trevers, Germany. 

The regimental players of the 390th 
Inf., A. E. F., have been producing 
their musical comedy “Hokomoko Isle” 
with success in France. 

“The Machine Gun Follies” is the 
title of the show being put on by the 
members of Co. H, M. G. Batl., A. E. F., 
in France. Harry Amger, formerly 
Amger and King Girls, is one of the 
stars. 

Liberty, Camp Devens, Mass., under 
the management of Harry Chappell, is 
playing seven acts (Keith office) three 
days a week. Road shows and pictures 
the remainder. 

Louis De Lorme (Lew Ford) con- 
nected with the K. of C. in France, 
(formerly Weber and Ford) recently 
produced a minstrel show in Paris, con- 
sisting of 50 wounded soldiers who 
have recently been discharged ftom 
various convalescent wards. 


MAY WARD HEADING NEW SHOW. 


Freeman Bernstein is organizing 
another May Ward vaudeville show to 
play the camps. It will open April 26 
at Camp Stewart, with Miss Ward 
headlining. This will mark about the 


third return tour over the Liberty 
camp circuit for Miss Ward. 
Another performance, styled the 


All-Star Road Show, was launched by 
Mr. Bernstein for a camp tour April 7, 
opening at Camp Upton, L. I The 
bill consists of Knapp and Cornalla, 
Cecelia Weston and Co., 3 Regals, 4 
Hamiltons, Beth Wright, Prevost and 
Goellet, Flaherty and Stonning, 4 
Whitneys. 


25,000 MEN AT KEARNY. 


San Francisco, April 9. 

Leopold Pam, under whose direction 
the musical comedy company is play- 
ing the Liberty at Camp Kearny, was 
in San Francisco last week to secure 
people to strengthen the show, which 
will be presented there on a larger 
scale under the new orders received 
from Washington allowing a larger 


expenditure for the camp, which will 
be made permanent. 
With the 4th Division assigned to 
stationed there. 
Eunice Gilman will join the show 
April 13. Among the other principals 
are Jules Mendel, Billy Evans, Teddy 
La Due, Floe Collins, Martha Bernard, 
Violet Kingsley. 


the camp will have 25,000 men 


R. C. ENLARGING SHOW CIRCUIT. 


The Red Cross is enlarging its field 


of vaudeville entertainments in the 
base hospitals. There has been two 
weeks of Red Cross “hospital time” in 
the South, but starting Sunday last a 
third week was added. The latter 
takes in the hospitals within the 


metropolitan district, with New Haven 
the farthest point, so that in playing 
the majority of bases in this district 
acts can return to New York after the 
performance. 

Later a fourth week will become 
available through W. J. Sullivan, of 
the’ Keith booking exchange, who is 
handling the bookings, and contracts 
for the full month will be given. 
Artists are not asked to cut salaries, 
but are allowed $50 per person weekly 
for expenses, and all transportation is 
furnished by the Red Cross. 


PRODUCTION ENGAGEMENTS. 


Bobby Higgins has atcepted a con- 
tract for four years from the Shuberts. 

Willie Solar, with new Lew Fields 
show. 

Hattie Burks, “Oh 
Princess. 

Vera Finlay for “O Peggy Behave” 
for the summer run at the Olympic, 
Chicago. 

William Courneen, for three years 
leading man with “Twin Beds” for 
Woodward Stock Co., Spokane. 


Norman Hackett, late of the U. S. 
Army has been engaged for the lead- 
ing role of “Tea for 3” by the Sel- 
wynns. 


Sydney Phillips opened with the 
McIntyre and Heath show this week. 
Mr. Phillips is also engaged for the 
forthcoming new Winter Garden pro- 
duction. 


Helen Pingree, formerly of vaude- 
ville, and recently with two legitimate 
attractions, has been engaged for 
“Mary Be Careful” to be produced by 
Weber & Anderson. 

Frankie Heath, for the Winter Gar- 
den summer show. (Miss) Tommy AI- 
len, to replace Florence Moore in “Par- 
lor, Bedroon and Bath” next season. 


My Dear,” at 


Jessica Brown, for the new Lew 
Fields review. 
IN AND OUT. 


Willie Solar replaced Billy Rhodes 
at the Alhambra Monday, for the 
week. Mr. Rhodes had throat trouble. 

Gus Edwards out of Proctor’s New- 


ark, N. J., first half, through death 
of his father. 
Marguerite Sylva left the Palace, 


New York, Tuesday through a slight 
cold. 

Harry Breen did not open at the 
Fifth Avenue Monday through illness. 
Neil McKinley substituted. 

“Girl In Air,” out of Century, Peters- 
burg, Va., and Roanoke, Roanoke, Va., 
this week. Illness. Ernie and Ernie 
filled in. 

Dolly Kay retired from the 125th 
Street bill latter half of last week, due 
to illness. “Her Father’s Daughter” 
substituted. 

Bell and Caron could not open at the 
Greenpoint, Brooklyn, N. Y., last half 
last week. Miss Caron injured her 
ankle. Lexy and Rome substituted. 
the A. E. F. 


MIKE DONALDSON DECORATED. 


Mike Donaldson, formerly connect- 
ed with the Shapiro-Bernstein Pro- 
fessional staff, who enlisted in the 69th 
Regiment when war was declared, has 
been decorated with the Distinguished 
Service Cross and is expected home on 
one of the early transports. His Com- 
manding Officer, Colonel Donovan, has 
also received the D. S. C. 

Mike is well known along Broadway. 
When leaving for France he told some 
of his friends the 69th had the tough- 
est “Micks” in the Army. He said two 
started out for Berlin in a row boat 
to nail the Kaiser and after they got 
out about 1,600 miles in the Atlantic, 
discovered they had forgotten their 
oars and had to come back. 

During the fighting along the West 
front, Jimmie Hanley, another Sha- 
piro-Bernstein writer, met Mike com- 
ing back, leading nine Germans. When 
Hanley asked him where he was go- 
ing with them Mike answered, “I’m 
going to take ’em up and introduce 
‘em to Donovan. They’re damn nice 
fellows and one of them thinks he 
knows him. But if they get balky on 
the way I'll knock ’em off, for there’s 
a flock of others back there I want 
to play with.” 


CIRCUS BREAKING RECORDS. 


The combined Ringling-Barnum and 
Bailey circus has two more weeks at 
Madison Square Garden completing at 
that time a four-week engagement. 
The Ringlings were desirous to ex- 
tending the Garden time to six weeks 
but previous rentals of it prevented 
an extension. The show goes to 
Brooklyn after the Garden for one 
week following for a similar date at 
Philadelphia and splitting a week be- 
tween Washington and Baltimore. 

The combined show continues to 
play to record business, the first week’s 
gross beating last year’s initial week 
by $7,000. Last Saturday tickets for 
the third week were placed on sale 
with 40 per cent. disposed of within 
24 hours. A sure sign of big business 
is the presence of ticket speculators, 
four starting up in places near the 
Garden during the opening week. 

The circus this season so far has 
won more publicity in the dailies than 
for the last four years combined. The 
press agents with the show are Ed 
Norwood, Jay Rial and Wilbur Wil- 
liams, 














VAUDEVILLE IN A CASTLE 

The castle on top of the mount in the above 
is Castle Cochem, on the Mossel River, Ger- 
many. 

The evening of March 18, General Pershing 
and his staff were entertained there by vaude- 
ville, with soldier entertainers from the 5ist, 
also Vardon and Perry from an Entertainment 
Unit (“Live Wires”) (Theatre League). Among 
the others were Lew Brice and Johnny Miller 
(Miller and Mack). 

Vardon and Perry say General Pershing is 
a “good audience”; also that the Army of 
Occupation is considered the “Big Time” of 


ILL AND INJURED. 


Ruth Budd broke her arm Sunday 
while making a B. A. Rolfe picture. 

Lignon Johnson returned to his of- 
fice after a week’s illness. 

Billy Delaney, after three weeks’ 
illness, returned to his desk this week. 

Julia Rooney (Clinton and Rooney) 
is at her home in Baltimore, recovering 
from a severe cold and sore throat. 

Adelaide Cumming (“The Little 
Teacher”) is ill at her home in New 
York with concussion of the brain as 
the result of an accident on March 24. 

Violet Vance, critically ill at her 
Brooklyn home,- has fully recovered 
and will continue her ‘professional 
work next week. 

Stewart Jackson (Jackson and Wahl) 
has retired from.the stage for about 
six months, going to the country to 
recuperate from his recent illness. 

Edna Hibbard dropped a pair of 
shears used in the final act of “Tum- 
ble In” on her foot during last Friday’s 
performance, cutting a deep gash. She 
was compelled to retire. 

Mr. and Mrs. George A. Barrett, 
who have been confined at the Wesley 
Hospital, Kansas City, with influenza, 
have recovered and rejoined “The 
Girls De Looks”*at St. Louis this week. 

Dorothy Kane (Mrs. Geo. W. Scott) 
(Scott and Markee) has been ordered 
to Sullivan County, N. Y., to recu- 
perate following an attack of influ- 
enzZa. 

Henry J. Goldsmith, the theatrical 
attorney, is laid up in the hospital 
following an operation on a post-in- 
fluenzal infection on his head. He is 
doing nicely. 

Baby Ruth, one of the tots in “Some- 
body’s Sweetheart,” fell while playing 
with a musician last Friday night and 
two teeth was knocked out. The child 
was out o* the show for a day. 

Mrs. Leonora Wilson had recovered 
sufficiently from her recent illness, 
while at Portland, Ore., to continue 
traveling with hér husband, Lew Wil- 


son. Mrs. Wilson expected to appear 
in the act at Los Angeles. 
“Happy® Reilly, formerly with Lew 


Dockstader’s Minstrels, and recently 
comedian with B. D. Berg’s girl acts, 
is at the American Theatrical Hospital, 
Chicago, suffering from a nervous 
breakdown, 


NEW ACTS. 


“The Microbe of Love,” with four 
principals and eight chorus girls. 

Lola (formerly Bankoff and Girlie) 
with five people. ‘ 

Stafford Pemberton with two girls. 
Dancing. 

Yale Boss, screen juvenile, rehears- 
ing playlet for vaudeville. 

Victor Moore, single. Mr. Moore 
closed with “See You Later” last 
Saturday. 

Philip J. Gladstone has sold a playlet, 
“Evidence,” to Leo J. LeBlanc, who will 
produce it in vaudeville. 

Billy Bernard (formerly Bernard and 
Meyers) and Sidney Forbes (Rose & 
Curtis). 

Gallagher and Martin in “Sweaters.” 
Mr. Gallagher was recently discharged 
from the army. (Edw. S. Keller.) 

Florence Hartley and Her Eight 
Merry Madcaps, produced by Billy 
Koud and Walker Morris (Chicago). 

Adelaide Bell and Gertie Monks’ jazz 
band. The band is a colored combina- 
tion out of Green’s cafe, Philadelphia. 
Miss Monks is pianist and leader. 

Harry Pease, the songwriter, and 
Ora Dawson, late of Winter Garden, 
in “The Tale of a Coat-Tail,” comedy 
act. 

Charles Cohen Levy, a Philadelphia 
character, is to enter vaudeville pro- 
ducing. He has secured a number of 
Philadelphia underworld _ sketches, 
which he intends presenting. 

Eddie and Ernest Lambert are stag- 
ing and directing the late Bobby 
Mathews’ act, “Dreamland,” a six-peo- 
ple musical turn, in the interests of 
Mrs. Mathews. 
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‘BILL WRITES TO MARY 


ABOUT THE PALACE SHOW 





} 


(Regular Monday afternoon observer of the Palace, New York, program sends } 
his impressions of the bill. This is*the second review in two successi ' § 
published in Variety, not written by a newspaper lewe? 





New York, April 7. 
Dear Mary: 

I always have such a good time at 
the Palace Monday afternoon that I 
feel you must share it with me, so 
I am going to tell you about it. Was 
there this afternoon as usual. 

The first act was billed as 
layers” and I did not know what to 
expect, but the thought came to me 
that this certainly was making vaude- 
ville safe for democracy. The Brick- 
layers turned out to be a troupe of 
dogs of almost-human intelligence, 
dressed as hod-carriers and 
who went through all the necessary 
operations of building, without being 
directed by their trainer, as is usual in 
animal acts. 

Chieftain Caupolican, who has a sen- 
sational baritone voice, which in vol- 
ume measures up to the imposing 
stature of the redskin American, sang 
several songs with real artistry and a 
fine feeling for musical values. His 
final number was the Toreador Song 
from “Carmen” which he fairly thun- 
dered, and it wouldn’t surprise me a 
I if his voice reached the ears of 


“Brick- 


masons, 


Vit 
Mr. Gatti Cazzazza of the Metropoli- 
tan. The Chieftain is by way of being 
a humorist, too, and makes witty re- 
marks about the gongs he sings. 

When the curtain rose on Bennett 
and Richards’ act I expected some real 
hair-raising and blood-curdling drama. 
The stage was entirely dark and two 
resonant male voices were discussing 
the usual triangular situation involv- 
ing a lady who was the wife of one 
and the, sweetheart of the other. The 
argument finally comes to the point 
where a revolver is discharged, and 
when the lights are suddenly turned 
én, instead of a murderer bending 
over the body of his victim, two laugh- 
ing black-face comedians are revealed. 
You can imagine the laughter. I re- 
member reading somewhere that psy- 
chologists explain that one reason why 
laughter is caused is the “sudden 
change of strained expectation into 
nothing.” I begin to see now what 
the worthy professor meant, for after 
preparing myself for a terrible tragedy, 
my’ “strained expectation” certainly 
did become “nothing,” and I certainly 
did laugh. But this isn’t all that Ben- 
nett and Richards do by a long shot. 
Those boys can dance, and in spite 
of all the wonderful terpsichorean 
demonstrations that the Palace has 
staged, Bennett and Richards still can 
raise a thrill of surprise by their ec- 
centric stepping, which is not only 
highly technical but excruciatingly 
funny. 

Felix Adler hasn’t appeared at the 
Palace for a long time, but he came 
back, this time accompanied by a 
charming young woman, Frances A. 
Ross, who is as good to look at as she 
is to listen to. Adler is a typical “nut” 
comedian. I really believe he would 
be insulted if anyone were to take 
him seriously. But he needn’t worry 
about that. He has a very funny 
scene burlesquing a ventriloquist, in 
which he makes use of a stage hand 
for a dummy, his free knee being 
occupied by Miss Ross who laughs 
herself into the hearts of the audience. 

Next came Mme. Marguerita Sy'va, 
the prima donna. She has a super! 
voice and a most compelling person 
ality. She is entirely unlike eva 
other grand opera prima donna I have 
ever seen, in that far from appearing 
to look down upon a vaudeville audi- 
ence in haughty disdain, she seems 


» 


actually to be apologizing for having 





the misfortune to be an opera singer. 
That is to say, she treats her audience 
as though she really cared whether 
or not they liked her, and she certain- 


lv made every attempt to do exactly 


know 


With 


what they would prefer. You 
how other prima donnas are. 
their memories of operatic triumphs 
of long ago, they frankly treat the 
vaudeville stage as beneath them, and 
always give their audience the uncom- 


fortable feeling that they are con- 
descending. That’s why Mme. Sylva 
is such a relief. Here she is at the 
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on 
member of the Chicago Grand Opera 
Company and the Society of American 
Singers at present) still young and 
beautiful, with a voice which, if any- 
thing, is better than ever before, and 
she consults the wishes of her audi- 


ence and lets them decide what she 
will sing. So that she doesn’t wish 
these dull grand opera arias on an 


unwilling audience, but sings popular 
songs which are really beautifu'. Of 
course she also sings the Habanera 
from “Carmen,” but she would never 
be forgiven if she left that out. Mme 
Sylva is my idea of a wonderful prima 
donna. 

A beautiful dancing act is presented 
by Alice Eis, assisted by James Tem- 
pleton. She does an American dance 
with much dash; then follows a pretty 
‘Chinese number which is full of atmos- 
phere; and lastly an interpretative 
dance in which Miss Eis displays her 
ability as a dancer of the classical 
school. The act is artistically mounted 
and beatifully executed. 

Maud Lambert and Ernest Ball open 
the intermission. Théir songs are 
mostly new and as Ball writes them 
himself, he makes them good ones. 
He has a good natured way of taking 
the audience into his confidence, and 
shares ewith Miss Lambert a good 
measure of applause. Their final num- 
ber introduces the military element 
into the Palace bill which is continued 


in every act following. It is called 
“Boy of Mine,” and is a_ beautiful 
ballad dedicated to Mr. Ball’s_ kid 


brother, now on his way home from 
France, I understand. 

Gallagher and Rolley follow in a 
military travesty entitled “The Battle 
of Whatstheuse.” The conversation 
between the Officer of the Day and his 
negro orderly raises many laughs, and 


the returned soldiers in the house go 
wild with merriment. 

One of the latest arrivals from 
France is Bernard Granville, erstwhile 
Lieutenant of the Aviation Corps, 
(photographic division) His army 
training has done him immeasurable 


good. He looks great and his method 
seems to have gamed in suavity. He 
got a wonderful ft e.cption and de- 
served it. His songs and stories were 
full of the loca! color of the trenches. 
li Bernard Granville is glad to be 
back, we are no less glad to have him. 
“Ari” is the closing act. It is a 
series of living pictures modeled after 
he popular war posters. The poses 
ire truiy remarkabie and the enthu- 
iastn aroused was of Chateau-Thierry 
proportions. Anyway I know that I 
am goiug to buy all the Victory Bonds 
I can afford. How about you? 
Yours, 


1ast 


Bill 


Jack Perry, Producer Downtown. ® 
Jack Perry has succeeded Bert Wes- 
ton as producer of the National V/in- 
tergarden, New York, — 
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WATERTOWN AND CHORUS GIRLS. 
Watertown, N. Y., April 9. 


Watertown hotel proprietors are 
eriously considering the pay-as-vyou- 
entel plat in accommodati ‘the girls 
{com the burlesque trot pe that spend 
two days ich wee im the city. ine 
need for some such arrangement be- 
came evident last week when Walter 
More clerk at Crowner House, 
Sar) t pursue memopvers 

the chorus wit Pat White’s 
“Gaiety Girls” to the train in order 
to collect room rent. It needed the 
biggest member of Watertown’s po- 
lice force to induce the fair chorines 


to shell out. 
Owner William Place of the Crowner 
House says that there will be no wel- 


come sign on his doormat for chorus 
girls in the future. Not only have 
they skipped out without paying their 
room rent, he says, but they also have 
a penchant for doi ] 

and cooking in their room Parties 
after the show that last until 3 and 4 
a. m. and which make sleep impossible 
for other guests are another reason 
why Place won’t accommodate mem 


the future 

CLOSED AFTER FIRST DAY. 

San Francisco, April 9. 

The Earl Caldwell Musical Comedy 
Co., opening a return engagement at 
the MacDonough in Oakland last week 
closed after the first show Tuesday 
night on account of poor business and 
the refusal of Marta Golden to ap- 
pear. The offer of the management to 
pay salaries for the three days played 
was refused by the members of the 
company, who are holding out for a 
full week’s salary. 

The matter has been taken up with 
the Labor Commissioners for settle- 
ment. 
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DEMPSEY SHOW AT §2. 
Binghamton, N. Y., April. 9. 

The Armory sprang a new one Tues- 
day night, offering Jack Dempsey and 
his athletic carnival as an added at- 
traction to “The Tempters,” burlesque, 
the original booking. 

The top price for both was $2 a 
box seat. P 

Spencer Producing in Boston. 

Billy “Grogan” Spencer, featured 
comedian at Kahn’s Union Square, 
closes May 24 to produce stock shows 
at the Howard, Boston, during the 
summer. 

Spencer will also perform in them. 




















JULIA KELETY 
At 11 o’clock Tuesday night, the openin 
performance, JULIA KELETY scored the rea 
hit of “COME ALONG” at the Nera Bayes 
theatre 


The success of Miss Kelety was so emphatic 
that CLIFTON CRAWFORD immediately en- 
gaged her for his new production, 

CHAMBERLAIN BROWN represents Miss 
Kelety. 


BURLESQUE CHANGES. 


Eva Lewis with the “Pirates” in 
place of Sue Milford. Hilda Leroy 
replaces Betty Powers in “Cheer Up, 
\merica 

Bonnie Lloyd, soubrette, joins the 
Crescent Brooklyn stock next Monday. 

‘om Nawn has been placed under 
contract by James E. Cooper for the 


1919-20 
ingenue with the “Merry 
at the Colonial, Providence, 
last week quit the company Thursday. 
Her parts were .distributed among 
others of the company. One of the 
chorus girls with the outfit also quit 
at the same time and all did not seem 
peaceful in the organization during 
the middle of the week when the two 
lef After their departure, however, 
i along smoother, 


d things move 
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season 
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MARRIAGES. 


Mitchell Leichter, formerly a book- 
ing agent in New York, to Fanchon 
Shinn, non-professional, last week in 
San Francisco. 

Three weddings have recently lent 
gaiety to the one night pilgrimage of 
“Chin Chin” through the South. Joe 
Boyle (formerly professionally known 
as Schrode) was married to Marguerite 
Ayres Sharpe. The couple bought the 
wedding ring in Bristol, Va., then 
walked across the state line into Ten- 
nessee for the ceremony. The bride is 
a cousin of Virginia Irwin, of Toronto. 
Roy Cowles, of the “Clown Band,” 
married Marie Holdel, at Richmond, 
Va., the third marriage taking place in 
Jacksonville, Clarence Fiske and Rene 
Deahn being the principals. 


N. V. A. COMPLAINT. 


C. B. Maddock has withdrawn his 
complaint against Tom Brown’s “Six 
Constabules.” It was understood by 
the Maddock office the turn was a 
copy of “Crosby’s Corners,” also a 
comedy musical turn, but it developed 
that the “Constabules” is practically 
a copy of the original Brown act, with 
the men in uniform. 





Academy, Pittsburgh, No 3rd Wheel. 
Pittsburgh, April 9. 

Geo. Jaffe, manager of the Academy; 
now playing stock burlesque, says any 
report coupling the Academy with a 
third burlesque wheel is without au- 
thority. Mr. Jaffe says there is no 
chance of that happening. 

There is no other theatre here now 
available for another burlesque chain. 





Minstrels Bound for Coast. 


Gus Hill will send his California 
Minstrels to the coast for the sum- 
mer. 

There will be 40 people in the com- 
pany, headed by George Wilson, Jimmy 
Wall, George Gorman, Jack McShane, 
Ed. Clifford. 





Ike and Lew Rose, Legatees. 


Sam Rose, brother of Ike and Lew, 
who died recently, has bequeathed Ike 
$50,000 “and Lew $25,000, together with 
a further interest in the residue of the 
estate. 


INVESTIGATION 
REPORT 


The continued verbatim report 
of the daily hearings before the 
Federal Trade Commission in New 
York City in the matter of the 
Vaudeville Managers’ Protective 
Association and others appears on 
pages 27 to 31 and 34 of this issue. 


The report will be published 
weekly in part until the full 
record will have been printed, 
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AMONG THE WOMEN “THE SKIRT” SAYS— 
By PATSY SMITH (Speaking of Women—mostly) 
Capricious April pranks penetrated outhined, with a flounce of black lace By THE SKIRT 


the interior of the Palace Monday 


afternoon and started all sorts of ir- 
regularities not usually witnessed in 
this theatre. \fter Leon Gautier’s 
splendid act (with one of the dogs 
starting things by falling in net), 
Chieftain Caupolican sang in a voice 
so forced it was painful to listen to— 
in fact, he was forced to drop out of 
bill after matinee. 

The light cues all went wrong at the 
opening of Bennett and Richards act 
and the black stencilled curtain. of 
Alice Eis got caught in a big Chinese 
lantern, while descending, causing a 
wait. Then Felix Adler ambled on, 
and with irresistible rare humor pro- 
vided the auditors with an opportunity 
to vent their pent-up emotions. 
Frances Ross, assisting Mr. Adler, 
blossomed forth in dainty summer at- 
tire, which stood out more prominently 
because of the gorgeousness of the 
other frocks of the day. A salmon 
pink organdie overskirt dress was 
trimmed with narrow white upside 
down frills and blue ribbons—in fact 
every woman on bill, as if it were her 
wedding day, wore a “bit of blue.” 

Alice Eis has a delightfully novel 
dance offering. Sunbeam metallic cloth 
edged with deep gold lace inserting 
was made up in a sort of apron skirt 
(front and back), the inserting run- 
ning from sides up to the shoulders 
and hanging in loose ends. There 
was a large hat of strawberry, circled 
with a tiny blue ribbon bandeau and 
a shell pink bodice girdled with straw- 
berry satin which mingled with a gold 
rosette in front. A gold spangled Chi- 
nese coat and blue pants, had a long 
removable panel train of cineraria and 
gold stripe material faced with blue, 
and novel little “stilts” attached to 
shoes were a special attraction. For 
the finale, a dance that tells the story 
of a girl, who, wearing the jeweled 
crown of another, is pursued by her 
conscience, Miss Eis was first in a sil- 
very circular drapery, which discarded 
for the spectre of shadow dance, left 
her in a mere bodice veiled in two 
rows of deep silver fringe, and flesh- 
ings. 

Madame Marguerita Sylva looked 
just what she is, an artiste from head 
to toes. Clothed in a draped metal 
cloth gown; embroidered or appliqued 
in shimmering self tone roses, she was 
regal and vital at the same time. Jade 
colored ear drops, lavaliere, hair 
combs and fan furnished the color 
contrast and bands of brilliant trim- 
ming, ran over shoulder and the full 
length of the gold lace and gold cloth 
panel back. 

Maud Lambert looked her prettiest 
in a simple white baronet satin robe. 
A lace sash or drapery fell at one 
side and a corsage bouquet of orchid 
and blue flowers, seemed appliqued on 
one shoulder strap. A steel blue bro- 
cade wrap worn at the opening pro- 
fusely trimmed with kolensky was 
elaborate, but a bit too bulky, and a 
gown worn for Ernest Ball’s latest, 
“Gates of Paradise,” was of large 
green and silver squares, its irregular 
skirt edge, finished with green fringe. 

“Art” features a very pretty girl in 
the “Vive la France” and “Clear the 
Way” groups. 





Outside of the two “sister” dancing 
acts on the same bill, the Riverside 
tresentation this week was exceed- 
ingly well put together, offering ex- 
ceptional talent in the way of sing- 
ing acts. Stone and Kaliz closed in- 
termission in a gem entitled “A Song 
Romance.” Miss Stone was specially 
scintillating after her two years from 
vaudeville and appeared in a_ white 


satin frock—a round apron in front 


and orange velvet ribbon. The tiny 
baby bodice effect in front was piped 
with orange and double sash ends tied 
loosely in the back. Over this at 
opening and closing she wore a trans- 
parent black iace wrap with orange 
scarf collar. Betty Morgan seems to 
have ‘little interest in her gowns or 
she would adopt more becoming modes. 
A rose satin with strips of gold leaves 
—one side turned up to show a gold 
lining was her most becoming change. 
Mrs. Howard (with Howard’s Spec- 
tacle) was in pansy satin oddly shaped 
pants held in at the knee with bril- 
liant bands. The same shade boots 
over gold hose were trimmed with ir- 
idescents and the bodice was of ir- 
idescent gold cloth. 

Mrs. Franklyn Ardell displayed a 
tucked white foulard with dark blue 
circle design on it, and Sadie Burt 
flashed a bizarre gold cloth affair that 
had brilliant shoulder straps camou- 
flaged for a bodice back. A pretty 
biue, Chinese coat, and trousers and 
bat and a cute kid number in nightie 
followed. A charming white satin 
frock with let in delicate blue linen 
embroidery was rather spoiled with 
long clumsy ecrue lace pantalettes. A 
high crowned blue poke hat had prim- 
rose ribbon streamers and a large 
painted enameled minfature was a con- 
spicuous corsage adornment. 

The Mellette and Lorraine Sisters 
apepared in their pretty wardrobes, re- 
viewed recentiy. 


Peggy Hyland in “The Rebellious 
Bride” gives her good looking husband 
a slap for every kiss, and tells him 
if he ever tells her he loves her, she 
will shoot him. As the Quimby moun- 
tain girl, she depicts a rebellious char- 
acter whom her father tries to marry 
to a fat middle aged Romeo. She 
balks at the critical minute, and runs 
away. to the hills, sleeping in a cliff 
dweller’s cave in the rocks, where she 
is found asleep the next morning by 
her father and a more favored suitor at 
about the same time. As a certainty of 
avoiding scandal, the father decides to 
marry her to the first man he meets. 
There is a big iaugh when a decrepit 
old human derclict hoves in sight, but 
as they near him, a young aeronaut on 
the rocks above misses his footing and 
rolls right in their path, and is mar- 
ried to the girl, by the gentle persua- 
sion of a goodly sized rifle. Miss Hy- 
land in a simple print dress made the 
character interesting and inteliigent. 
There were a few society scenes, 
flashed as the home life of the young 
skylark. His former fiancee looked 
cood in one scene, in a lace flounced 
dinner gown—tiny floral garlands hold- 
ing up the bodice. 


Enid Bennett in “Partners Three” 
crifts from a cabaret singing girl life 
into matrimony with a debauchee, who 
soon tires of her, and one day leaves 
her in the desert country to walk 
heme. She is picked up by an old 
hermit, who befriends her, as well as a 
poor easterner out there for his health. 
They form a partnership and finally 
make a lucky strike. The horror of 
the desert thirst is vividly portrayed 
and the country with its low sage 
trush and sand dunes looks very real. 
Miss Bennett made a very pretty pic- 
ture as a bride and wore a good look- 
ing traveling suit and turban veil ar- 
rangement. There was also a modish 
satin and georgette dress in two 
shades. Clever little touches were 
shown in the direction. An elderly 


couple coming to the rear of the ob- 
servation car, smile indulgently at the 
newlyweds seated on the platform and 
walk away, and different stages of 
courtship were shown in an unusual 
way. A colored maid answering door 





Mile. Dazie at the Colonial this 
week does her marvellous toe danc- 
ing in several lovely costumes. The 
first dress is the regulation ballet 
skirts of white meline with a black 
lace over-dress embroidered in jet. A 
combination of -lemon, green, cerise 
and pink make up the second costume. 
There was an orange colored shawl 
and an aviation suit of gold cloth. 
Dazie’s four girls looked well in white 
ballet dresses trimmed with blue rib- 


*bons. Their aviation suits were of 


grey: satin. 

Miss Juliet is still wearing the gera- 
nium colored frock. 

Grace Menken (with Wilfred Clark) 
was in a black dress and cerise girdle. 
Gilbert and Friedland introduce a 
girl in maid’s costume, saying she is 
Dazie’s dresser, allowing the girl to 
sing two choruses, and revealing a 
good voice. 

Sheila Terry was warmly greeted in 
her many pretty frocks. 


“Tumble Inn,” the Arthur Hammer- 
stein musical comedy at the Selwyn 
has a million laughs, thanks to Herbert 
Corthell, Charles Riggles and Peggy 
O’Neil, 

Miss O’Neil does a “drunk” sur- 
prisingly well. Her first dress of blue 
silk was made with a baby waist and 
draped skirt. She also showed some 
fetching pajamas and a crystal wed- 
ding dress. 

Edna Hibbard (looking enough like 


. Marguerite Clark to be her sister) 


wore two simple little evening frocks. 
The 16 chorus girls of unusual beauty 


in pajamas made a striking picture. 


They also showed two sets of party 
frocks. 


Violet Henning in “Three Faces 
East” bears a striking resemblance .to 
Olive Tell. Miss Henning’s diction is 
perfect. She wore two travelling cos- 
tumes of dark cloth, also wears a white 
chiffon dress having a flowered pat- 
tern. An evening dress of biscuit 
colored satin had a short bodice of 
crystal. A pale green velveteneglige 
had flowing sleeves of chiffon. 


The stage of the Booth’ Theatre 
has set for the first act of “The 
Woman in Room 13” Monday after- 
noon when Beatrice Herford stepped 
forth and gave four of her delightful 
monologs. Miss Herford’s audience 
wasn’t large, but they laughed heartily 
at the realistic quips on and of human 
nature, that Miss Herford so accu- 
rately grasps. Mis  Herford’s gown 
was gray chiffon with accordion plaited 
skirt and side draperies and crystal 
bodice: The Herford Monday mati- 
nees at the Booth have been holding 
for several weeks now. A Herford 
matinee is always enjoyable. 

John Barrymore’s latest picture, 
“The Test of Honor,” is at the Strand 
this week. Mr. Barrymore’s make up 
alone makes the picture worth seeing. 
Constance Binney is sweet enough in 
it to hold down the role of the heroine, 
while Marcia Manon is once again 
the boid, bad woman. 

Miss Binney’s clothes are all of the 
simple one-piece style with one very 
good looking evening gown of satin. 

Miss Manon is in tailored suits and 
a becoming riding habit, with one 
stunning evening dress of metallic 
cloth. 





“TISH” TEARS PROMISE. 


“Tish,” Augustus Pitou’s new com- 
edy, has been called in from the road 
and is being made into a $2 attraction. 

It was designed for the “sticks” with 
May Robson, but thg strength shown 
for the first two weeks lead to it being 
withdrawn for reorganization. 

With Miss Robson starred, the show 
will again start this m6énths, arriving 
at Powers, Chicago, in June and due 
on Broadway next season. 

“Tish” is founded on the Mary Rob- 
erts Reinhart stories which have three 
old maids as the central characters. It 
was adapted by Edward E. Rose, the 
Chicago writer. 

In addition to Miss Robson, the new 
cast will include Theodore Babcock, 
Rosalynd ‘Coghlan, Marion Swain 
(from pictures), Frank Ross and Frank 
Grant Mills. 





bell receives, first, a small box of candy, 
then flowers, then more _ elaborate 
sweets and finally an engagement ring. 
Only the hands of the maid and the 
woman are shown, untying parcels and 
receiving offerings and as each arrive, 
another month is registered on the 
calendar. Miss Bennett’s cabaret cos- 
tume is a brocade shepherdess style 
and she wore a large lace straw hat 
hanging down her back. 





It’s a wise gallery at the American. 
The way they pass on some small, new 
or barnstorming acts and then get 
after a regular act that mis-steps is 
no reflection on their critical judg- 
ment. I hardly believe Lalla Selbini 
knows even now what the laughing was 
all about Monday night on the Roof, 
and it would be well worth her while 
to try and find out. A Chinese coat 
and pants of white satin trimmed with 
blue and a bonnet of graduate rows of 
pearls was somewhat out of the ordi- 
nary for a cycling costume, and most 
effective. She makes her changes on 
the stage and strips to a turquois blue 
union suit. Miss Selbini, who was at 
one time considered the prettiest girl 
on the English Music Hall stage, and 
is still pretty, for that matter, was 
undoubtedly the first to adopt this 
daring attire for bicycle riding. Sne 
created quite a sensation with it when 

1e first appeared at Hammerstein 
some years ago and her slender figure 
still lends itself admirably to the scant 


garb. A ballerina skirt is worn for a 
few seconds and for her unicycle fin- 
ish, she is in Scotch kiltie and khaki 
coat, playing a drum. 

The Ziegler Sisters had to follow 
Miss Selbini with the same type of 
Scotch costume. They looked best in 
their pretty white net frilly frocks 
and transparent, crownless capelines. 

The female end of Connelly and 
Francis is passing fair in face and in 
a champagne silk overskirt dress. 
There is a pretty pouty blonde in the 
Dorothy Hayes and Co. act and a char- 
acter maid who tries to be funny— 
just which is Miss Hayes I could not 
say. The blonde wears a long narrow 
black velvet dress a la mode, girdled 
with a Persian sash. 4 


—— 


“Peppy Polly” at the Rialto is full 
of thrills, and Dorothy Gish brings to 
the title role a pathos quite unex- 
pected. Her experience in a reforma- 
tory, where she goes to seek infor- 
mation for a reform judge, gives oppor- 
tunity for the familiar winsome pranks 
of his youthful comedienne, and 
touches of heart throb acting as well. 
She was quite as attractive and ap- 
pealing in her buster collar, tam and 
short suit, as if it were a brand mew 
style she was showing, in fact the 
clothes of Dorothy Gish never seem 
‘o matter much, when she gets a real 


occasi to act. Emily ~ Chichester, 
Kate Tonecray and Miss Crowell have 
important bits in the story. 
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STATEMENT OF THE OWNERSHIP, MAN- 
AGEMENT, CIRCULATION, ETC., RE- 
QUIRED BY THE ACT OF CONGRESS 
OF AUGUST 24, 1912, 

Of Variety, published weekly at New York, 

«N. Y., for April, 1919. 

State of New York, County of New York, ss.: 
jefore me, a Notary Public in and for the 

state and county aforesaid, personally ap- 

peared John J. O’Connor, who, having been 
duly sworn, according to law, deposes and 
says that he is the business manager of 

Variety, and that the following is, to the best 

of his knowledge and belief, a true statement 

of the ownership, management, etc., of the 
aforesaid publication for the date shown in 
the above caption, required by the Act of 

August 24, 1912; embodied in Section 443, 

Postal Laws and Regulations, printed on the 

reverse of this form, to wit: 

1. That the names and addresses of the 
publisher, editor, managing editor, and busi- 
ness manager are: 

Publisher— Variety, Inc., 1536 Broadway, New 

York City. ar 
Editor—Sime Silverman, 1536 Broadway, New 

York City. 

Managing Editor—None. 

Business Manager—John J. 

Broadway, New York City. 

2. That the owners are: Varicty, Inc., 1536 
Broadway, New York City: Sime Silverman, 
1536 Broadway, New York City. 

3. That the known bondholders, mortga- 
gees, and other security holders owning or 
holding 1 per cent. or more of total amount 
of bonds, mortgages, or other securities are: 
None. 

4. That the two paragraphs next above, 
giving the names of the owners, stockholders, 
and security holders, if any, contain not only 
the list of stockholders and security holders 
as they appear upon the books of the com- 
pany, but also, in cases where the stockholder 
or security holder appears upon the books of 
the company as trustee or in any other fidu- 
ciary relation, the name of the person or cor- 
poration for whom such trustee is acting, is 
given, also that the said two paragraphs con- 
tain statements embracing affiant’s full knowl- 
edge and belief as to the circumstances and 
conditions under which stockholders and secu- 
rity holders who do not aaipear upon the books 
of the company as trustees hold stock and 
securities in a capacity other than that of a 
bona fide owner; and this affiant has no rea- 
son to believe that any other person, associa- 
tion, or corporation has any interest direct or 
indirect in the said stock, bonds, or other 
securities than as so stated by him. 

5. That the average number of copies of 

each issue of this publication sold or dis- 

tributed, through the mails or otherwise, to 
paid subscribers during the six months pre- 
ceding the date shown above is ...... (This 
information is required from daily publica- 


tions only.) 
° JOHN J. O’CONNOR, 
Business Manager. 
Sworn to and subscribed before me this 
26th day of March, 1919. 
ANNA F. DAVIDSEN, Notary Public. 
(My commission expires March 30, 1920) 
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Nan Halperin may desert vaudeville 
for light opera. 


Sherlock Sisters sailed April 9 for 


England, engaged for a revue opening 
in London, May 1. 





Sydney Schallman, formerly of Chi- 
cago, is now in New York, with Louis 
Pincus in the latter’s agency office. 





Marie Fitzgibbons opened on the 
Loew time, at McVicker’s, Chicago, 
this week. 





Lalla Selbini, now playing around 
New York on the Loew Circuit, will 
sail in July to open in London. 





Anyone wishing to communicate with 
the mother and sisters of the late Jack 
Crisp may do so through George So- 
franski. 

Paul Dempsey, who returned with 
the 27th Division, is now with the 
Wilmar & Vincent booking forces in 
the Keith Agency. 





The (Ethel) Robinson Attractions, 
Chicago, has issued its annual spring 


bulletin, gotten up in a very attrac- 
tive style. — 

Mr. and Mrs. Ned. Wayburn and 
Ernest and Willie Edlestein are pas- 
sengers on the Lapland, due in New 
York tomorrow. 


J. M. Franklin, of St. John, Halifax, 
president of a chain of theatres in the 
Canadian maritime provinces, is visit- 
ing New York, the houses now being 
booked from here. 





J. Parker Reid, Jr., dénies he is en- 
gaged to Louise Glaum. Mr. Reid says 
he is married and is unable to under- 
stand how his name became associated 
with the report. 


Jeff Davis had his mustache clipped 
off this week in preparation for the 
ball game at the Polo Grounds Sunday. 
Jeff said he did not want to look like 
a ball-player of the eighteenth century. 





The titles of the two shows in the 
44th Street theatre building at pres- 
ent now sound defiant and persuasive. 
Downstairs is “Take It From Me,” up- 
stairs ‘is “Come Along.” 





S. Jay Kaufman, the column writer 
of the New York “Globe,” sails for 
England on April 25. Mr. Kaufman, 
who pays considerable attention to 
amusements, will be abroad six weeks. 





Shirley Sherman and her 5 Jazz 
Boys have been engaged for ten weeks 
in Merida, Yucatan. Mr. Guerra, man- 
ager of the local vaudeville theatre, 
made the engagement. The company 
sails on April 19. 





Belle Graff, the stenographer for 
Bert Lamont, was suddenly married to 
William Grossman, silk salesman, last 
week. It left Lamont minus a typist 
and he therefore classed the marriage 
as an elopement. 





Capt. William Sidney Roberts, of 
the British Army, is coming to Amer- 
ica to join hfS daugter, Elma Roy- 
ton, row in “A Little Journey.” Capt. 
Roberts, who has been with the Brit- 
ish forces since the war, has never 
seen his daughter on the stage. 





Harry Houdini, Johnny Collins and 
Alf Wilton recently purchased the con- 
trolling interest in the magic store 
know as Martinka’s, in New York, es- 
tablished for 40 years. Carter, the 
magician, was the main stockholder 
who sold. 


Arrangements have been completed 
between Charles Potsdam and Walter 
). Plimmer for the 27th Division, Jazz 
Band, to make a four-week tour in the 
upper state houses. The band will 
open at the Orpheum, Kingston, N. Y., 
April 10. 





Lake Nipmuck Park opens with pic- 
tures and vaudeville May 26th, booked 
by Fred Mardo. The Lawrence, Mass., 
Opera House and the Melrose Theatre, 
Melrose, Mass., are now booked by 
Mardo. Stuart Kollins is now in Mar- 
do’s Boston office. 

Rubini is continuing the balance of 
the Orpheum Circuit as a single. Up 
to and including the San Francisco 
eugagement he was assisted by Diana 
(Mrs. Rubini) a singer, and Salvatore 
Santella, pianist. Diana returned to 
New York and Santella has joined 
the St. Francis Hotel orchestra. 





“Scandal of 1919,” George White's 
first venture as a producer and owner, 
started rehearsing Monday. It opens 
in Washington the latter part of May. 
Arthur Jackson and Geo. White wrote 
the book and lyrics, Herbert Spencer, 
Richard Whiting and Al Gumble the 
inm1usic. 


Fred Harten has been presented with 
$2,000, by Georges Tonnellier, the 
a bronze statue of himself, valued at 


sculptor of France... Mr. Harten en- 
listed and saw service abroad with 
the 57th Field Artillery. He was after- 
wards called to sing the national an- 
them' of France, “Marsellaise,” which 
won him the immense figure. 

The Loew basketball team defeated 
the Central Jewish Institute Five, April 
8, by a score of 40 to 20. The Loews 
have not lost a game in three years. 
They line up as follows: Abe Fried- 
man, Center; Moe Schenck, R. For- 
ward; Harry Oakin, L. Forward; Alex 
Hanlon, L. Guard; Willie Fisher or 
Al Schwartz, R. Guard. 





Charles B. Maddock, in acknowledg- 
ing a note of Martin Beck’s in refer- 
ence to the Matdock act, “For Pity’s 
Sake,” took occasion to say that the 
company felt highly honored at Mr. 
Beck’s selection of it for the first pro- 
gram at the State-Lake, Chicago. Yes- 
terday (Thursday) Mr. Beck, Morris 
Meyerfeld and George Gottleib left 
New York for Chicago. 





At a meeting held Monday night at 
the Elks’ clubhouse at 108 West 43rd 
street, Frederick E. Goldsmith for- 
mally retired as president of the 
B.P.0O.E. No. 1 in favor of George A. 
Hopkins. After a speech, in which 
Mr Goldsmith summed up the various 
war and charitable activities the so- 
ciety had participated in, the new 
president was installed 





The south end of Keith office space 
on the fifth floor of the Palace Theatre 
building is the terminal of a new air 
exhaust system. The pipeage looks im- 
posing and the end of it is just over 
the portion of the suite occupied by 
the Poli booking quarters. The agents 
say that Poli booking office has never 
needed any cooling system; that it 
is always at zero temperature through 
special cuts in salary on that time. 





The action brought by Al. Luttringer 
against Peter Tennis, theamanager of 
the Dutchess, Poughkeepsie, in. which 
the plaintiff sought to-recover $975 for 
breach of contract was settled out of 
court last week on the eve of trial. 
Henry J. and Frederick E. Goldsmith 
represented Luttringer. The suit was 
based on a contract dated in Fall, 1917, 
whereby the plaintiff was engaged for 
a three weeks’ run with the local stock 
company at $325 per week. 





Andre Charlot, the London producer, 
has retained Frederick E. & Henry J. 
Goldsmith to look after his American 
interests. Through the attorneys he 
has purchased the British and Con- 
tinental rights to George M. Cohan’s 
one act play, “The Barrell Mystery,” 
produced recently at a Friar’s Frolic. 
Charlot intends incorporating the 
piece into one of his London revues. 
The American idea of a revue would 
not allow’such interpolation but Char- 
lot argues that the Londoners have 
been educated into viewing a different 
show than the local conception. 





Katheryn Daly, of the Ziegfeld “Mid- 
night Frolic,” participates through her 
husband, Cyril Crimmins, in the estate 
of her late father-in-law, John D. 
Crimmins. The decedent died Nov. 9, 
1917, leaving an estate of nearly $4,- 
000,000. Cyril Crimmins is one of the 
10 surviving children. He lives at 112 
East 95th street, New York. Miss 
Daly was married to him at the St. 
Margaret Roman Church, Dorchester, 
Madss., August 25, 1917. Miss Daly 
after her marriage left the Ziegfeld 
show, playing a lead in “Twin Beds” 
on a southern tour. Later she re 
turned to the “Midnight Frolic.” 

During the presentation of the Gru 
er animal act at Proctor’s 58th St. 
Theatre last week, Minnie, one of «he 
brutes, stalled the show for a 15-min 
ute period, taking bows in appreciation 
of a bunch of carrots, tendered the 
pachyderm over the footlights by a 
former trainer who was visiting New 





York and who hadn't seen the animal 
turn for some years. For a laugh he 
handed over a bunch of carrots to which 
was attached an American flag and his 
personal card. Minnie gobbled up the 
entire gift, including flag and card and, 
apparently expecting more of the vege- 
tables, refused to exit until 

forced from the stage by the 

in charge. 


finally 


trainer 


The will of Gerald Griffin, who died 
March 18 last at Los Angeles, has 
been filed for probate in the Surro- 
gate’s Court, New York. A statement 
giving the amount of the estate is ex- 
pected to shortly follow. The will 
gives the Actors’ Fund and Mrs. Gil- 
bert R. Jones, relationship not stated, 
of Los Angeles, each five per cent. of 
the residue. Mrs. Emily Smith, friend, 
of 216 North Highland avenue, Pitts- 
burgh, is left $1,000 in appreciation of 
kindnesses extended by her father. 
The remainder is divided equally be- 
tween five brothers and sisters. Ed- 
ward J. Connelly, of New York, and 
Fred Smith, of East Liberty (Pitts- 
burgh), are named as executors with- 
out bonds. 

Rehearsals on the late Henry Blos- 
som’s last work, “Among the Girls,” 
will begin shortly, under the direction 
of R. H. Burnside, loaned by Charles 
Dillingham to the Selwyns for the oc- 
casion. All royalties will be turned 
over to the late author’s widow. Blos- 
som had been collaborating on the 
book with Roi Cooper Megrue, and 
had completed two out of the three 
acts. He was to write all of the lyrics, 
with Raymond Hubbell composing the 
score. Gearge M. Cohan, John L. Gol- 
den, Glen Macdonough and R. H. Burn- 
side have pledged themselves to con- 
tribute one lyric each, receiving no 
program mention for the courtesy. 
Megrue is to finish the book alone, 
crediting Blossom with the authorship. 
For Mrs. Blossom’s sake, everyone 
concerned hopes the show turns out a 
hit. 

The police started to raid a card 
game in the Putnam Building one 
evening last week. Instead they found 
in the office invaded a group of men 
idly talking and reading. Several com- 
plaints have reached the police of late 
that card playing for money was be- 
ing indulged in in offices. The players 
suspected one person who had been 
barred from all games where he is 
known. Vindictiveness is supposed to 
be thé object of the complaints, as a 
retaliatory measure. The other even- 
ing one of the Putnam players, notic- 
ing the informer standing about, casu- 
ally rematked to a friend: “Blank just 
got away with a $100 pot.” Then they 
waited. The informer left a few min- 
utes afterward and the police arrived 
within 15 minutes. The bunch in the 
office had been waiting for a game 
without having started it by the time 
the cops got there. 

The New York Hippodrome Corpora- 
tion, through its counsel, Bertram L. 
Pettigrew, has appealed from the de- 
cision awarding judgment for $1,500 in 
favor of Frank J. Carew, a former Hip 
stage hand, who is the plaintiff in an 
action to recover damages for injuries 
alleged to have been sustained owing 
to the negligence of the defendant, 
his employer” The appellant contends 
that the plaintiff, in accepting employ- 
ment, assumed all risks attached there- 
to and conld, with proper exercise of 
care, have avoided any danger. The 
plaintiff, by Max Franklin, alleges that 
a loose plank, which had to be crossed 
to and from the stage and basement, 
where the stage hands’ retiring quar® 
ters are located, was laid across a pool 
of water without any securing or stay- 
ing ropes or fastening. The plank, on 
slipping, buoyed up by the pool of 
water, caused the subsequent injury 
to the plaintiff's leg. Carew alleges 
that the water puddle had been allowed 
to obstruct the pagsageway for two 
weeks up to the tim& of the accident. 
Decision in about two weeks. 
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LAW ABOLISHING TICKET SPECS 
BY PENNSYLVANIA LEGISLATORS 


Philadelphia Managers’ Association in Favor of Measure. 


Aimed Principally at Street Brokers. 
Wipe Out Hotel Agencies. 


Will Also 
Political Fight 


Behind Bill. 





Philadelphia, April 9. 
The handling of tickets will be taken 
from the so-called brokers and hotel 
agencies in this city, it the Goider 
bill now before the State Senate is 
passed and there appears to be a good 


+ 


chance of it being favorably acted 
upon. The bill, aimed at the street 
speculators which have become a pub- 
lic nuisance, was passed 188 to 2 by 
the House of Representatives two 
weeks ago and adoption by the Senate 
will make it a law, as it is virtually 


certain Governor Sproul will sign the 
measure. 

The Theatrical Managers’ .Associa- 
tion of this city is in favor of the 
measure and the sub-committee which 
has the bill in charge, was informed 
ot this at a hearing held in City Hall 
last week. The managers have not 
taken a stand against the hotel agen- 
cies, which handle tickets for all the 
legitimate attractions and B. F. Keith’s 
Theatre, but are so amxious to drive 
the street speculators out of business 
they told the committee they were 
willing that the agency business should 
be also broken up. This is likely to 
cause a political fight as Leonard 
Blumberg, general manager of the 
Shubert houses here, told the commit- 
tee that when the agencies were de- 
nied tickets at one time powerful po- 
litical influence was brought to bear 
to have the relations resum The 
newspapers made big stories on this 
part of the testimony. 


SPANISH SEASON OPENING. 


Beginning April 19 a season of Span- 
ish will start at the Park Theatre, the 
backers of the eompany having rented 
the house for twelve weeks. Nariaga 
a Spanish player who has appeared in 
Mexico is offering the Spanish plays 
in association with two Cubans who 
have provided backing to the extent 
of $20,000. 

The first attraction will be “Maru- 
scha,” a three-act play with music and 
dancing. Nariaga has a stock com- 
pany of Mexican and Cuban players 
who will later appear in playlets and 
singing and dancing specialties. 

The same group of men have been 
offering a similar kind of entertain- 
ment at New Amsterdam Hall on Sun- 
day afternoons. 


OPERA IN BROOKLYN. 
William G. Stewart has resigned from 
the Hippodrome staff and is actively 
preparing for the season of light opera 
to be given at Brooklyn Acadamy of 


Music, starting April 21, for four 
weeks. The organization which is 
known as the Commonwealth Opera 


Co. is headed by Mr. Stewart in asso- 
ciation with Harry Askin. 

Mr. Stewart formerly managed his 
own operatic company. He has been at 
work on the Commonwealth company 
for three years and was to have start- 
ed this season in New York. 

The Stewart plan calls for life mem- 
“bership to subscribers for $100, which 
entitles them to two seats at each at- 
traction. It also gave subscribers first 
choice in trying out voices of their 
selection. 


“WOMAN” SHIPMAN’S LATEST. 

“Up to the Woman” is the latest 
product of Samuel Shipman, written in 
conjunction with Clara Lipman, with 
whom he collaborated for his first 


plays. It was completed rapidly, having 


been turned out between the time 
William Harris, Jr.; accepted “The 
Turi Oi the Wheel” {written with 


Percival Wilde) and the cast. was 

[he latest “Woman” piece, a sex 
play, will also be produced by Mr 
Harris immediately after the “Wheel’ 
play is put on. 

\ number of titles have been figured 
on for the “Wheel” piece, the latest 
veing “Today Is Tomorrow.” For a 
time it was called “Lambs Are Lions.” 
A. H. Woods has taken an interest in 
the play, which opens in Washington 
April 27. 

In the cast are Phoebe Foster, 
Roland Young, Kay Morris, Cathleen 
Nesbit and Ruth Findlay. Julius 


Tannen has been offered a role. 


HUGHES BACK FROM LONDON. 


Jack Hughes, of the Hughes & Mor- 
office, returned from London 
Monday. He went abroad about two 
months ago in company with A. H. 
Woods. The manager did not return 
at this time. He may remain abroad 
until after the “Business Before Pleas- 
ure” production is made at the Savoy 
on April 20. 

Hughes, while abroad made connec- 
tions to represent Gilbert Miller and 
Lorrilard & Grossmith in this coun- 
try.” He also arranged to bring over 
sevetal English artists. Edward Lor- 
rilardis due to arrive in this country 
about May l. 


, 


osco 


WEST END’S NEXT POLICY. 


The West End on 125th street may 
be switched from pictures to road 
attractions by the Loew office next 
season. It’ was understood there was 
no objection on the part of Joseph 
Weber, who owns the house, as to the 
proposed policy change: but Mr. 
Weber stated he is concerned only in 
the payment of rent for the theatre. 

At present Loew’s 7th Ave., close by 
is offering traveling shows at $1 top 
but a switch to the West End may 
be made because of the latter’s larger 
capacity. 

Loew’s lease on the West End ex- 
pires June 1 and there has been no 
renewal yet made. 


JOE HOWARD’S “SPRING LOVE.” 


Joe Howard, the Joe Grim of musi- 
cal comedy, is back in the ring again, 
this time with a three-act musical 
show, called “Spring Love.” 

Howard proposes to produce the 
new venture late this month, and is 
angling for a summer run at the 
Casino, New York. The*score is being 
published by Remick & Co., and 
Jack Mason will probably stage the 
numbers. 


Syndicate in on New Play. 

Last year Selwyn & Co. paid a de- 
posit on the production rights to a 
play by an unknown author and per- 
mitted their option to lapse. 

A small syndicate of local show folks 
has been formed to produce the piece 
this spring. The cast will include 
Christine Norman, Lucille Watson, 
Conway Tearle and Lewis S. Stone. 

There will be but five people in the 
cast and one set is all that is required. 
It is described as a very strong play 
on the double standard theme. 


INDECISION WITH IRWIN SHOW. 


Syracuse, N. Y., April 9. 

Before May Irwin’s new show, 
“Raising the Ante,” left the Weit- 
ing Saturday after a week's stay. it 
had not been decided whether Miss 
Irwin should continue on a road tour 
with the production or go into New 
York. 

The present performance looks like 
a big city show from the salary point. 
There seems to be plenty of money 
in travel for'the star with the attrac- 
tion, and the opinion appears to pre- 
vail among the management it should 
continue to travel rather than chance 
a New York date. 

The Irwin show did about $4,500 on 
the week here. The week before on 
the road it got nearly $5,000 as its 
share in split bookings 

Some comment was expressed among 
the show people in town when one of 
the local papers there last week pub- 
lished what sounded very much like a 
press yarn to the effect that Lois 
Josephine and Leo Henning, “her 
dancing partner” (both with the show) 
vould be married here last Thursday 
Miss Josephine’s picture accompanied 
the story. It scems a matter of com- 
mon knowledge among professionals 
that Miss Josephine is the wife of 
Duke Cross. No denial of the story 
was published by the paper. 


BRADY’S “FIND.” 

William A. Brady is reported having 
discovered a dramatic find in Kath- 
arine Cornell, who has been attract- 
ing attention on the road in the No. 2 
“Man Who Came Back.” The show 
is closing next week, but the company 
is rehearsing a new show while on tour 
and the new piece may come to New 
York with Miss Cornell at the head 
of the cast. She is the daughter of 
“Doc” Cornell, a well known manager 
of Buffalo. 


YOUNG AARONS PRODUCING. 

Alfred E. Aarons, Jr., is entering the 
producing field. His first is a farce 
with music, now called “Your Money 
or Your Wife.” The play was written 
by Fred Jackson, with music by Bud 
De Sylva and Arthur Jackson. It is 
due for a premiere in May. 


Needs More Room Upstairs. 

“The Woman in Room 13” will move 
from the Booth to the Republic April 
21, where it is expected to run through 
June. The reason for moving is said 
to be the desire of the A. H. Woods’ 
management to secure a greater up- 
stairs capacity, from which clientele 
the greatest demand for seats exists. 

The Booth has but 75 seats at 50 
cents and.a similar number at 75 cents. 


“Challenge” in Rehearsal. 
“The Challenge,” by Eugene Walter, 
goes into rehearsal within the month. 
It is a three-act drama, starring no 
one, but featuring the play. No cast 
announcements have been made public. 
The Selwyns will produce it. 





Ask Judgment on Endorsed Note. 

Justice Hendrick reserved decision 
in the action brought by Violet B. 
Reed against the Fulton Producing Co., 
owners of the Marie Cahill show, “Just 
Around the Corner.” 
( The plaintiff had loaned $2,500 to 
the defendant on a note, endorsed by 
Miss Cahill and her husband, Daniel D. 
Arthur, and 30 shares of the capital 
stock in the corporation. The plain- 
tiff is endeavoring to secure judgment 
for the amount against Miss Cahill, 
the only defendant served. 

O’Brien, Malevinsky & Driscoll de- 
fended the action. 


“What Could Be Sweeter” Show. 

Harold Atteridge and Harry Carroll 
have completed their first collabora- 
tion, entitled “What Could Be Sweet- 


” 


er.” It is to be produced in September. 


CHORISTER ALLEGES ALIENATION. 


Jeane Troupman, a chorus girl in 
“Listen Lester” has started action for 
alienation of. affections against the 
parents of Ernesto L. Carranza, a 
Mexican, said to be related to the 
president of the Southern republic. 
Young Carranza resided for a time 
with his family in Havana but recently 
came to New York where his father 
has an office from which he handles 
plantation products including sugar 
and hemp. He married Miss Troup- 
man Jan. 25 of this year. 

Within a month the bride alleges 
her parents-in-law rudely rumpled 
their love nest at the Hotel Mark- 
well, New York, and instituted pro- 
ceedings for annulment. Carranza’s 
parents state he is under age and will 
not be 18 until November, next. Miss 
Troupman states that it is untrue be 
cause he registered under the draft 
law and would not have been com 
pelled to do so unless of legal age 

The dailies made much of the annul- 
ment proceedings which crept out last 
week, but it was not known the parents 
of the youth had taken him back to 
Havana, that being alleged by Miss 
Troupman. The bride thereupon in- 
stituted the alienation suit through her 
attorney Herman L. Roth. 

The bride asks damages to the sum 
of half a million or so. Carmen Car- 
ranza, the boy’s mother, was served 
at the Flanders hotel. 


GOOD PRESS STUFF. 

The Shubert press sheet, issued un- 
der the signature of C. P. Greneker, 
has again assumed the readable pro- 
portions it contained when Mr. Gren- 
eker previously had charge of that de- 
partment. 

This week one of the Greneker 
sheets had a “bear” in the statement 
the management of a. New York de- 
partment store had offered $1,000 for 
the “salesladies chorus” of “Take It 
From Me” at the 44th Street, to of- 
ficiate for one afternoon in the men’s 
clothing, haberdashery and _ sporting 
goods departments of the store. 

The circus never got so much pub- 
licity from the metropolitan papers, a 
feature yarn coming daily in many of 
the news _ sheets. Another press 
agent appears to be holding his own 
against the circus, it being Joe Flynn 
who put over several feature stories 
on “Tumble In.” 


AL G. FIELD’S UNION SUIT. 
As a result of his inability to stage 
a show at Topeka, Kan., March 31, 
because of striking stage hands, oper- 


ators and musicians at the Crawford’ 


house there, Al G. Field proposes to 
bring the matter to court and make 
the Topeka unions a pasty to the vro- 
ceedings. 

The strike has been pending for 
some time. While Field carries his 
own union stage hands, etc., they were 
ordered not to work at the Crawford 
theatre by the local unions. 


MOROSCO’S “SLIPPY McGEE.” 

Oliver Morosco is‘to do a new com- 
edy called “Slippy McGee.” The play 
is a comedy by E. E. Rose, who is 
adapting it from the book of the same 
name written by Clarlotte Oemler. 

The plot has to do with the refornma- 
tion of a crook who comes under the 
influence of an old French priest and 
his sister. The locale is set in America. 





Wilson Arrives From England. 
William J. Wilson, the American pro- 
ducer, who has been making his head- 
quarters in London for several years 
past, arrived in New York yesterday 
on the Rotterdam. He will remain 
here about six weeks. 


Newman Back at the Empire. 
William Seymour, who has been 
managing the Empire, New York, in 
the absence of Billy Newman, has been 
replaced by Newman who is now 
mustered out of the service. 
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COMING SUMMER MAY SEE 


25 N. 


Y. HOUSES OPEN 





At Least 12 Musical Attractions Listed for Spring on Broad- 
way. New York’s Future $2 Map Over 40 Per Cent. 


Musical. 


Lent Does Not Dent Business. 


Changes for Holy Week. 





Musical shows are slowly but surely 
increasing in number, slipping in one 
by one. The announced intention of 
the arrival of from four to six addi- 
tional attractions of like type will make 
Broadway’s show map over 40 per cent. 
There will be 


musical by mid-spring. 
current in addition 


12 musical plays 
to the roof shows. 

A difference of opinion exists be- 
tween managers as to the wisdom of 
bringing a musical show into New York 
in the spring, other, of course, than 
those which are annual affairs. It is 
predicted that Broadway will start the 
summer off with perhaps 25 theatres 
operating, taken to indicate that New 
York will repeat last summer’s unpre- 
cedented “open” season. 

Several musical producers, however, 
figure it a great risk in light of the 
heavy production cost, feeling that a 
musical piece secures its out-of-town 
draw from what New Yorkers think 
of it and that metropolitans are “off” 
theatres with the approach of warm 
weather. 

Other producers are counting on a 
continuance of increased visitors’ per- 
centages with the musical attractions 
having first call. The first musical 
addition will be “Hello Alexander,” 
with McIntyre and Heath, with Charles 
Dillingham’s “A New Girl” and “The 
Vrong Number” (“Oh Uncle”) to fol- 
Later on Lew Fields’ new revue, 
Whitney’s “The Lady in Red,” May 
Irwin’s “Have a Laugh with Me” (was 
“Raising the Ante”) and several others 
being prepared will arrive, while in 
June the “Follies” and “Passing Show 
of 1919,” make their annual bow. Sev- 
eral things musical ‘will be held over 
until the fall, one, “See You Later,” 
which stopped. on the road and opens 
at the Casino in September. 

Last week saw little or no drop in 
takings, with some shows increasing 
their gross, which again makes the 
“dope” stand up that Lent would not 
affect Broadway. The proximity of 
Holy Week (next week) failed to keep 
new offerings out. Five new shows 
this week. They are “Come Along,” 
at the Bayes, “Come On Charley,” 48th 
Street; “The Jest,” Plymouth; “A Good 
Bad Woman” (formerly “Everyman’s 
Castle”), Harris, and “Papa” at the 
Little, 

The Holy Week slump is being dis- 
counted by the presence of Jewish holi- 
lays Monday and Tuesday. It is usual 
for shows doing fairly well or worse 
to dodge Holy Week. Only three 
are listed to do so this season. “Penny 
Wise” which failed to recover from 
the switch out of the Belmont and 
which stops at the Punch and Judy 
Saturday. 

“The Crowded Hour,” leaving the 
Manhattan Saturday and lays off a 
week before taking to the Subway cir- 
cuit and the Opera Comique in its 
final week at the Park. Several others, 
however, are ready to bow out. Notice 
is up for “Keep It To Yourself” to 
leave the 39th Street next week, but it 
may continue if another attraction is 
not ready to succeed it. 

In all, the Lenten season is consid- 


' 
low. 


ered remarkably strong” with but 
three houses dark next week. April 
21 (Easter week) is a natural switch 


date. At that time “The Woman In 
Room 13” will move from the Booth 
to the Republic, “The Fortune Teller,” 


going out and possibly taking a fling 
at the subway string. “The Unknowh 


Purple” will leave the Lyric for the 


A la-- 
s4i1iCA- 


ander,” and “Tiger, Tiger” departs from 
the Belasco, with “Dark Rosalene,” the 
successor. A season of Spanish will 
be offered at the Park and the Gar- 
rick reverts. to English plays under 
the guidance of the Actors’ Guild, will 
first offer “Bonds of Interest,” taken 
from the Spanish. 

“Take It From Me,” the new Gaites 
show, is attracting interest at the 44th 
Street. The piece is not considered a 
classy show and the agencies declined 
to “buy.” Without that aid the first 
week’s gross was over $12,000. 

One or two additional long run at- 
tractions are available in cut rates. 
(he orchestra list was: “Cappy Ricks” 
(Morosco); “Tea For Three” (Elliott) ; 
“Hobohemia” (Greenwich); “The For- 
tune Teller” (Republic); “The Crowd- 
ed Hour” (Manhattan); “Forever Af- 
ter” (Playhouse); “Keep It To Your- 
self” (39th Street) ;-“Three Faces East” 
(Longacre); “Please Get Married” 
(Fulton); “Let’s Beat It” (Century); 
“Sometime” (Casino); “Come Along” 
(Bayes). 

The balcony list was: “A Little Jour- 
ney” (Vanderbilt); “The Velvet Lady” 
(New Amsterdam); “Somebody’s 
Sweetheart” (Central); “Good Morning 
Judge” (Shubert). 


SOTHERN’S HOME AT CAPITOL. 
Washington, April 9. 

Edward H. Sothern and Julia Mar- 
lowe are to make this city their home 
once more, 

There is a possibility of these two 
famous actors occupying their former 
home on the bluff on 29th street be- 
tween Q and R streets, northwest, 
which place has become familiarly 
known as “The Little Gray Home.” 
This mansion, built about 65 years ago, 
contains about 35 rooms and is in 
excellent condition. Mr. Sothern, dur- 
weg his former occupancy added many 
new features to the place. One was a 
unique summer garden with walls 3 
feet high with a watch tower. 

Mr. Sothern stated that consider- 
able thought had been given by him- 
sélf and Mrs. Sothern (Julia Marlowe) 
regarding remaining and making their 
home in England. However the re- 
membrances of Washington were too 
strong. 
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STONE GOING TO LONDON. 

Charles Dillingham may send Fred 
Stone in “Jack O’ Lantern” to London 
this summer. 

The- piece is to finish its spring tour 
in Boston, after which it is proposed 
to send it abroad with the entire Amer- 
ican company. 


Edith Conrad Marries Dist. Atty. 
Jacksonville, April 9. 
Edith Conrad and David O. Rogers 
were married here April 5. 
Mrs. Rogers was leading lady with 
May Robson for several seasons. Her 
husband is district attorney of Florida. 


> 
“Dark Horses” Final Title Selected. 
William Harris has finally selected 
“Dark Horses” as the title for the new 
Samuel Shipman he has in rehearsal. 
The piece is to be ready in about two 
weeks’ time. 





ABUSE IN BILLING. 


Abuse of 
stands by 
third shows has been brought to the 


smaller 
second and 


billing in the 
operators of 
Broadway pro 


attention of several 


ducers. One of the best known man 
agers discontinued selling the one- 
night-stand rights to small managers 
several seasons ago, and others will 
probably follow suit Although the 


sale of such rights generally carries 
with it the agreement by the small 
manager not to bill the original pro- 
ducers it was found out that the pro- 
ducers’ names were plastered in large 
type all round the territory covered 
by the duplicate shows. 


Mas manager in cammenting an the 

Wie Tla@NaRCt, ili CUM, VAs LEE 
abuse. said that that was one reason 
why one-nighters were bad when a 
real company played. He also pointed 
out that one of the shows which 


flagrantly abused the billing restriction 
had lost more than $8,000 this season, 
and did more harm than good to the 
producers, who got little or nothing 
for the privilege. 

It seems the only parties to benefit 
through the small, one-night travel are 
the authors who drawn down royalties 


Shooting Over Love Letters. 
Chicago, April 9 

A report from Fargo, N. D., is that 
Charles Fisher died last week from a 
bullet wound tn his head, self inflicted, 
after he had been cornered by a po 
liceman seeking to arrest him for the 
shooting of Madge Wilson, an actress 
of Tacoma. 

Miss Wilson was shot by Fisher be- 
cause she showed his love letters to 
the police. She will recover 

Society Girl in Regular Play. 

Grace Morse, a Boston Back Bay so- 
ciety girl, playing one of the princi- 
pal roles in “Hobohemia” at the 
Greenwich Village theatre, will replace 
Christine Norman in “The Crowded 
Hour” Easter Monday, at which time 
the show opens in Brooklyn. 




















CHAMBERLAIN BROWN STARS 
5—JULIA KELETY 

Who scored the hit of “COME ALONG” at 
the Nora Bayes Roof. Miss Kelety is personally 
represented by CHAMBERLAIN BROWN. She 
has appeared twenty-one times at the Winter 
Garden this season. 

Early in the season she was featured in the 
Shuberts’ “Oh, Mamma.’ 


Mr. Brown is exclusively managing BESSTE 
MeCOY DAVIS, FRITZI SCHEFF, GRACE 
LA RUE, IRENE FRANKLIN, LUCILLE 


MANION, WALTER MORRISON and others. 


SD 


TAX STARTS. 


Wednesday saw the start of the col- 
lection of admission tax on the face 
or box office price of theatre tickets 
rate 


in the cut 


Heretotore 
handled* 
, 


rates were sold at hali 


agencies 
the majority of tickets 
ough cut re 
1 . mt 
ce, including the tax The 
venue law in 
. t, wis Viidites 
race Vvaiue be co1ected, 
ivy percentage increase to such pat- 
must pay <VU cents on 
) cam ll 

cents on a 


new 
providing that tax on 
1, means a 
{ 


rons who now 
every $2 ticket and 25 

$2.50 tickets. While the law provided 
for full tax in the cut rates starting 
April 1 the actual collection was held 
off pending advice from the office of 
Commissioner Roper. Monday Joe Le- 


blang went to Washington and was 
in session with the solicitor for the 
internal Revenue Department. Of- 
cials agreed with Mr. Leblang that 


full tax was unfair, but explained that 
provision for full tax was specifically 
set forth in the revenue act. In so 
far that it was a part of the:law and 
not a regulation he was advised to 
immediate collection. 

Leblang was assured that if a 
lifferent construction of the law could 
be found he would be advised 


FRISCO’S CASINO’S SECOND SHOW. 
San Francisco, April 9. 
Che Casino, in its recently innovated 
policy of high class musical stock in 
iginal productions, will set the sec- 
ond spoke moving April 20, when Kitty 
Gordon will be added to the company. 
Despite the tremendous draw of 
“Let’s Go,” the current (and first) 
show, Ackerman & Harris, who have 
the house and installed the present 
policy, have decided upon the change 
in bill. The new show will be called, 
“That’s It.” The change from the 
proposed “Come Along” title was made 
in deference to the musical attraction 
now in the East bearing that name 


GIRL SHOW AT BURBANK. 
Los Angeles, April 9. 


Messrs. Elmer, Boyer and Fargo, all 
former coast managers, have leased 
the Burbank and opened Saturday 


with a big girl show, 40 in the cast. 
Harry Side and Jack Gaines are the 
comedians. Other members are Phyllis 
Gordon, Orpheum Trio, Eddie Hay- 
ward, Gertrude Short. Edwin H. Flagg 
is scenic artist. 
The prices are 75 cents top. 


SHUBERT-HEARST CONFERENCE. 

There was a conference late last 
week between Lee Shubert and a per- 
sonal representative of William R. 
Hearst regarding the Shubert adver- 
ttsing in “The Ameriean.” The*out- 
come will undoubtedly be that the Shu- 
bert theatres will go back to full copy 
in the Sunday edition of that paper. 
They have been only giving it the 
same amount as the “Times,” since the 
line rate in “The American” was tilted 
to 90 cents. 

William A. Brady, a 
went back to full 
last Sunday. 


Shubert 
“American” 


ally, 
copy 


Ziegfeld Due Back Home. 

\fter a long tussle with Florida, 
principally at Palm Beach, Flo Zieg- 
feld, Jr., was due to arrive in New 
York yesterday (Thursday). 

Woods’ New Plan for Rambéau. 

A. H. Woods will present Marjorie 
Rambeau in “A Pearl of Great Price,” 
by Robert McLoughlin, in Stamford, 
Conn., Aug. 12. 

The cast numbers 37, and there will 
be required a “chorus” of eight more 
people. 


Ethel Davies Marrying in June. 

Ethel Davies, whose engagement to 
Ralph Young, of the Canadian Flying 
( was announced some time ago, 
will be wed during June. 

Mr. Youne’s fance 
Marion and 


OTDS, 


uy a sister of 
Reine Davies 
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THE CAVE GIRL. 


Atlantic City, April UV 


Anothe! } . hari uccess at the 

0110 i i I i Ati ol A 

I ¥Y Wa ticaiiy re ved Kac 
of th gave a pienal per rl 
au It i ( t! three act are the 
no ma ht to Atlantic City in 


i V Il Lite Wi I j Li 

{ to a vacation in t 
W an j Kobe VicWad I y l 
ti role, but without the oftening note of th 
Beiasco production Surrounding himself with 
the comforts of city life as far as such a dis- 
tance would allow, he found his family incon- 
venienced by his theories on rustic life. 

The situation complicate when a young girl 
of especially attractive mien is discovered to 


from the family storehouse, where 
neighbors are supposed to be unknown. Lola 
‘isher plays this role with a charm that is de- 


be thieving 


lightiul and make them overlook the lack of 
physica rength which Miss Fisher does not 
ring t the outdoor life of the “‘Cave Gir! 

\ nom ‘ the wilderns in- 
rodu the familly cave whel her Father 
roetessor is tryllg out certain personal theorle 
of life in the primitive The humor is thor- 
oughly enjoyable when the rich man’s dwelling 
burns down and leaves them all a “Community”’ 


for the professor’s experiment. There is a lit- 
tle of the excitement of a melodrama for a 
moment and plenty of the grandeur of tage- 


craft at its best 

Russ Whytal was the 
and there was Katharine 
a young lady who just “hung on.” Which 
young woman was Mary Newcomb. Frank 
fhomas played the youth who wooed with true 
romance, while John Beduin made a perfect 
butler, and kept his poise fairly well in the 
primitive scenes. With Sue Van Duzer as a 
mother the cast was complete. 

The first performance went very smoothly, 
though the hour of the final curtain was some 
what late, an indication that the play will im- 


interesting protessor, 
Grey as the mother of 


preve with its stay. 
A GOOD BAD WOMAN. 

ner “SOMO, < ccickinges.¢ 6seuis Robert Edeson 
TS pS eet. 8S. Se ee Wilton Lackaye 
Ruth Brant...............-Margaret Illington 
Dollie Bennett............-Katherine Kaelred 
VGN Matin. ... ic scccecscsce Hazel Turney 
SE Fee Richard Taber 
SL SUE no 4. 6.0 ne $4.06 66.0466 Aes Amy Ongley 


Somewhere about the year 1750 a French- 
man named Diderot, in a treatise on play 
acting, said, among other things: ‘“‘Think no 
the audience than if it had never ex- 
Imagine a huge wall across the front 
of the stage, separating you from the audience, 
and believe exactly as if the curtain had never 
risen. The quotation is here made for 
Margaret Illington, who seems to have a play- 
ful habit of holding commufication with 
people in the audience while impersonating a 
character back of the footlights. 


more of 


isted. 


A few years ago, when Miss Illington was 
the wife of Daniel Frohman, she appeared at 
the Lyceum in “The Thief.’”” A member ol 


Variety's staff was present one evening when, 
at the conclusion of the performance, she was 
called before the curtain to acknowledge ap- 
plause. As she retired to the left entrance 
she was heard to distinctly say to a party of 
friends in the stage box on that side: “I'll 
see you after the show.” At the metropolitan 
premiere of “A Good Bad Woman” at the 
Harris Theatre Tuesday night, during the sec- 
ond act, while Robert Edeson and Wilton 
Lackaye were having a scene to the right of 
the stage, Miss lliington’s role required her to 
stand alone to the left and-express repressed 
emotion. Instead she pantomimed familiarly 
to someone she knew seated in the front of the 
audito*ffum and winked>at her acquaintance? 
Hence the Diderot quotation. 

“A Good Bad Woman” is a drama by Will- 
iam Anthony McGuire, presented by H. H. 
brazee and staged by Richard Bennett. It 
was presented in Chicago under the name of 
“Everyman’s Castle,” and elsewhere under 
other titles, having been several times rewrit- 
ten. Like the film feature, ‘“‘Where Are My 
Children?” it is a preachment against abortion, 
and while such subjects are undoubtedly in- 
teresting, it is questionable if it is a fitting 
topic for “a drama of today,’’ as the program 
describes it. The future of the piece in New 
York is not an easy one to determine, but a 
safe prediction to make would be that it will 
either attract capacity audiences or none at 
all. 

As a piece of dramatic construction it is ex- 
cellent and well written, or apparently so, with 
the leading characters portrayed by so com- 
petent a cast of Wilton Lackaye, Robert Edeson, 
Margaret lIllington and Katherine Kaelred. 
fhis quartet of stars would make even a bad 
play sound interesting. 

The crux of the plot is that a woman, hap- 
pily married one year, is approaching mother- 
hood with trepidation. A woman friend paints 
a picture of the drudgery of motherhood and 


the inevitable losg of the companionship of 
her husband, whom she adores. She prevails 
upon the wife to visit a physician whom she 


names and have an illegal operation performed. 

Two days later the physician calls, and the 
husband, who forward with ecstatic joy 
to being a father, and suspecting: nothing, 
answers the phone, hears the name of Dr. 
Calvert, recognizes a college mate, and be- 
jieving the physician had called him up to re 
new old friendships, bids him come right over. 

On learning what has taken place, quite by 
accident, the husband declares his intention 
to kill the doctor for having murdered his 
unborn child He sends for Calvert, and in 
the last act is seen impatiently awaiting the 
doctor’s arrival, revolver in hand. Everything 


looks 
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—— ey, 





is straightened out by the doctor revealing 
the fact that the woman who recommended 
m was divorced by him for having refused 
» bear him children and that he had only 


perform the illegal operation. 


tended to 





he enouement of the wife by her 
isband he refers to narriage without 
motherhood as legalized prostitution and kin 
d peeche that -we have heard and read 
tim< and which are introduced in the 

ay fe alpable sensationalism 
( iring gratuitous advertising 
re ome newspaper publicity by 
inik lz with Mr Frazee’s press de- 
ment, ending alon endorsements of “A 

ood Bad Woman 

Miss Illington as the wife is splendid. She 
probably has never appeared to greater ad- 


emotional role without 
Robert Edeson as the 


vantage, taking a very 


over-acting or ranting. 


husband is forceful and dignified in a very 
natural way. Wilton Lackaye as the doctor is 


dominant, with no apparent effort or resorting 
to pedantry. Katherine Kaelred has an un- 
atisfactory part as the meddling neighbor, 
who turns out to be the divorced wife of the 
hysician Amy Ongley has a “‘fat’’ character 

and handk it well. Hazel Turner and 
I ard Taber enact acceptably a pair of 

Ins over for comedy relief. 

A friendly audience gave the piece a fairly 
hearty send-off the opening night. It will be 
interesting to note how future spectators will 
accept it. Jolo. 

COME-ON CHARLEY. 
A) Se A er Charles Alsbe 
Howard Garvey ...++-Russel Parker 
Dorothy Drew...... ..-Amy Leah Dennis 
SORES: Ws 06 hess dasee ....-Russell Morrison 
Aime * TEROOIS., 2. «shes ce ds ces Eunice Elliott 
Jacob, Lubin.................Maurice Barrett 
Tas (chhas ¢ ss ebeen ca eaeel Dan Kelly 
Josiah Wainwright..... :eesnn We Bas eens 
POTCIVAS BOOCORG, » cinces oven Frank McCormack 
Tony (a newsboy)...... ..Edwardo Flammero 
Harry Cuthbert Lynham........ Robert Rendal 
CHAFEE SORPUGE. oi oo 0-05.6068 668 Lynne Overman 
Mi SL, 24 cs ches ......+Millie Butterfield 
Pansy Pes ve cts Pecreyves Lilyan Tashman 
PDN “i. cS c4 04 0s cb bbe sak oes Estella Taylor 
Maurice Bannerman............M. Tello Webb 
| ES rr ree Vinton Freedley 
Victor (a waiter)..... ...+..Pierre Fordeaux 
ce 4 Pee rere ee Alphonse Metier 
Madeline Norris. .+....-Marguerite Forrest 
cnet ermtraaee 4» a0 the ace eee Miss Arpentini 
i SS nearer © James Hester 
Lo. OR, ee oe Charles Keane 
OES. MONO acc cinccecsevacn Charles Mason 
Morton Butler......... oeeeeee-Walter Allen 
imepecter BRAW. o.. cc sccceasas Rawlin Herbert 


THE FABLE. 
Once upon a time there was a tired business 


man who had a pet theory and a headache. 
And in due course of time the headache 
ollided with and then turned around and side- 


swiped the pet theory to the utter undoing of 
both 

Whereupon a foolish person, with an angel- 
fears-to-tread expression on his storm-battered 
ountenance, attempted to make entertainment 
from the resultant chaos. 

And it came to pass that when the headache 
had been dramatized, lo and behold! there ap- 
peared the inevitable moral. 

Which is: Don’t try*to play Destiny—you 
can’t even make up for the part. 

Here is one of the biggest laugh wailops that 
has hit Broadway, It is a play with almost 
three plays in it. The idea underlying has a 
dash of “Seven Keys to Baldpate,” a little of 
“Wallingford” andethen some of that spooky 
stuff, and finally ends in an expose that all of 
the action with the exception of the opéning 
and closing scenes was but a dream. The 
chanees are*that it is going to stay at the 48th 
Street for a long season. 

Other than that there is the tremendous hit 
scored by Frank McCormack in the principal 
comedy role. He was a revelation, and it 
marks him as a comedian of the dear old 
Myer Hat that gets his material over with 
a smash. 

“Come-On Charley” is programed as a fable 
in three acts ,and five scenes, founded on the 
stories of Thomas Addison and adapted for the 
stage by George V. Hobart. The moral to the 
fable is, according to the program, ‘‘Den’t try 


to play Destiny—you can’t even make up for 
the. part.”’ 
There are 25 characters, and in selecting 


those George Hobart picked a couple of names 
new to Broadway, although they have served 
their apprenticeship on other stages. The re- 
sult is a cast that puts the show over in cork- 
ing shape. Tuesday night the entire company 
gave an exceedingly nervous performance. Time 
and again those an the stage went up in their 
lines, but this did not prevent the house from 
laughing its he#d off. It is a laugh show al- 
most from the start, and once the dream action 
is under way there isn’t a moment in the piece 
that does not deliver a comedy punch. 

The a¢tion opens in the office of William J. 
Drew, an attorney, who is about to fulfill the 
request of an old friend and turn $10,000 
over to the man’s nephew. The lawyer has a 
theory that money makes money, and to give 
the youth an incentive, he is going to inform 
him that the uncle left him a million dollars, 
providing he can take the $10,000 and run it 
into $500,000 in six months’ time. The lawyer 
has a daughter and a headache. The daughter 
drops into the office with some new fangled 
headache powders, and father confides his lit- 
tle scheme to her. She remonstrates, but with- 
cut avail, and in a huff. Thea 
headache refusing to leave, the father finally 
resorts to the powders, and intsead of taking 
one, he figures that one can’t get too much of 
a good thing, and swallows a double dose. 

4s he drops off to sleep the second scene 
showe the interior of a shge store at Stam- 
tord, Conn., where the young heir is clerking 


finally leaves 
uMOawy 20RY¥ 


seemed 


it at $22 per. Here the $10,000 is turned over 
to him with the promise of a million to fol- 
low if he makes good in getting the $500,000. 
lie starts right on the trail of the money. 
rhe second act is in a hotel in New York 
where the boy has gotten over $200,000 of the 
um inside of ten days after his initial por- 


tion of the bequest was turned over to him. 
The lawyer then. fearing that the boy will 
make good, and he will either have to fork 
over a million of his own or be exposed as a 
rickster, enlists the aid of a gang of crooks 

fleece him The opening scene of the third 
ct is a haunted house with the crooks cor- 
nering the boy and the tables are turned on 
the lawyer at the last minute. The latter 
awakes from his dream in his own offices, 


and all of the characters are again introduced 
in their proper aspect as the old man pieces 
them into the scenes he dreamed. 

The staging is very effectively handled, and 


for the lay audiences there need be no fear 
that they will begin to suspect the dream plant 
at the opening for the action into the con- 
tinuation comes about naturally. 

Charles Abbe plays the lawyer and endows 
it with all of the required touch of sincerity. 
Amy Leah Dannis is his daughter, and handles 
the ingenue lead in a very clever manner. 
Lynn Overman in the title role slips over a 
haracterization that is going to keep him on 


Broadway for a long time 
Charley’’ no longer needs him. He scored de- 
lightfully with comedy lines and situations, 
although he was exceedingly nervous. 

But again to Frank McCormack. He played 
all over the stage and put all of the slapstick 


after “‘Come-On 


of a rather quiet sort into the show. His de- 
livery was pitched a la Bert Savoy, and after 
he had put over his first few lines the audi- 


ence was with him and they roared at every- 
thing he did after that. 
There is a booking agent and a “sister act” 


in the piece. The sisters are played by Lilyan 
Tashman (really Lilyan) and Estella Taylor. 
They are a couple of real ‘“‘hicks,’’ and their 


agent, played by Maurice Barrett, is a re- 
minder of the days of six or eight years ago 
when there were a lot of “boys’’ in the game 
that were like him. Since that time they have 
either dropped out or have acquired polish. 
Others who scored were Dan Kelly, Eunice 
Elliott, Robert Rendal (who gave a particularly 
good performance) *and Marguerite Forrest. 
There is nothing on the program or in the 
outside billing matter regarding the show that 
would indicate who the’ producer is, but it 
looks like Mr. Hobart was 
a chance. That last is a 
taking any chance at all 
Charley” is “in.” 


COME ALONG. 


A New Musical Comedy. 
Under Direction of Frank Jackson 
Book by Bide Dudley. 
Music and Lyrics by John Louw Nelson. 
Staged by Edward Royce. 


mistake; he isn’t 
now for ‘‘Come-On 
Fred. 


Special Numbers Arranged by Jack Mason. 
Cast, 
PROLOGUE. 
lim Doolittle....... abduea 60a) Harry Tighe 
Barbara Benton....... dod bie Regina Richards 
Tote. Bees so occ cess 60 608,2 Paul. Frawley 
Frank Marshall.......... ....Charles Stanton 
Charles WiFtGtiGs sicccccocsess Edward Bailey 


Salvation Army Girls— ¥ 
Corporal Sue Taylor........Connie Madison 


Private Jane Miller........... .-Ellen King 
Private Louise Brown...........Ellen Best 


PLAY. 
Major Barbara Benton.......Regina Richards 


Mess Sergt. Doolittle............Harry Tighe 
Lieut. Frank Marshall........Charles Stanton 
Pvt. Peanuts Barker.............Allen Kearns 
Madelon..... ~eeweeeeeeMile. Marcelle Carroll 
Mrs. Crosby...... .....Ethel Du Fre Houtson 
Peggy Penny............--..Patsie De Forest 
Mme. Juliet..... POPP IEPTTTTErT | eg 
Pvt. Jeff Scroggins...............Billy Clark 
Sergt. Chauncey Holmes.........Dan Dawson 


Gen. Baker, A. E. F........Ernest E. Poltock 


Col. Mitchell (S, A.)....... .....:Jo0hn Holden 

ALMOPIOM 06s 0 svecdecsoue «+.....-Robert Milasch 

CD 60 03k 40 44004560 KS6s HR ey Marian Lytle 

pT Pee eee eccccccceee- Marjorie Lytle 

Salvation Army Girls— 

Corp. Sug Taylor........... Connie Madison 
ig eS CC Ree Ellen King 
Aviators, Motor Corps Girls, Salvation Army 
Girls, Alsatian Populace, Members of the 
hs & F., oe. 
ENSEMBLE—Connie Madison, BPilen King, 
Grace Evans, Betty Burch, Hazel Morgan, 
Dorothy Beattie, Rose Maynard, Merrill 
Ross, May Weston, Emma Smith, Margaret 

Daniels and Anna Best. 

MALE ENSEMBLE—Messrs. Page, Reisnay, 
Henry, Bailey, Joe Page, Allen, Chase, Alter, , 
Le Roy, Smythe, Vanard, Bartels and 
Fatovsky. 


Might as well give all necessary space to the 
program, for there’s little to the show.- “Come 
Along,’ is a musical comedy with seldom a 
laugh’and little music. . 

The piece has been on and off the road. 
Someone of its unknown writers is reported 
backing it. The chances are that the Bayes 
Theatre, where it opened April 8, is rented. 
“Come Along’ will likely remain on the 44th 
Street roof just as long as its backer will pay 
rent and salaries. He can’t expect this piece 
to draw upstairs in that house when down- 
stairs is “Take It from Me,” another musical 
comedy—with at least comedy. It must have 
been a satigical streak that placed these two 
scratch shows of similar type in the same 
building, with the poorest one the fartherest 
from the street. 


An overseas revue idea appears to be the 


weak foundation for “Come Along,” with a 
Salvation Army Hut the principal scene. That 
is the first act. A prolog ran into it. The 


combination kept going for over an hour. It 
all_night. 1 


Perhaps. some remained 


after 9.50 to writhe through the second act. 
If this: show ever had a chance, which it 
didn’t, why did Bill Morrisey take his original 
Overseas Reyue” West? Plainly, and if not 
plainly, then somehow, “Come Alang”’ suggests 
the Bill Morrisey scheme has been taken and 


put on the stage jn opposition to his show 
Morrisey’s principal sceme is a Hut. Mor- 
risey’s has not seen Broadway as yet. Besides 
which “Come Along” attempts to trade upon 
the popularity of the Salvation Army among 
the boy And then it flops. 

The principals are helpless. They have 
nothing to work with. Therefore their chanc: 
to “‘show or “make good” is lost The book 
is full of nothing in dialog, business or situ 
ation It’s nearest approach to wit are a 
couple of childish puns. It’s about as stupid 
a book in every way as could have sneaked 
into New York, even on a pay-as-you-enter 


basis. 

rhe numbers seemed plentiful enough on the 
program. The only musical song was “When 
They’re Beautiful,” lead by Harry Tighe. It 
sounded muchly like a number Mr. Tighe did 
long before he joined this troupe, although the 


program mentions the only interpolation as a 
ong is by Blanche Merrill, sung in the show 
by Allan Kearn and Patsie DeForest, who 
had that number when a two-act in vaude 
ville, Vir. Kearns did as well as he could; 
Miss DeForest looked petite and saucy in her 


unilorm. 
pome of 

they could, what 

had to dé&® it 


the other principals did as well as 
they could do and what they 
with. Others did what they 


could, which looked as though it was all they 
could, The only hit and ginger up to the end 
of the first act was when Jessica Brown drew 
down all the applause the audience had 


through her single dance, that had to be re- 


peated by her. Miss Brown did a right foot 
side swivel that won the house. It’s a com- 
bination of a regular dancing kick step and 
the one Charlote Greenwood does. 
The audience had been so friendly it ap- 
plauded some of the principals on each en- 
ance, finding no other reason. So when Miss 


Brown appeared, they went to it. She seemed 


to have less friends in front than any of the 
others Miss Brown's was the only specialty 
listed, though Julia Kelety was programed. 
Miss Kelety may have appeared in the second 


act. But she nor no one else could have made 
this bad show good. 
The chorus had a dozen girls and the same 


number of boys. The chorus boys looked very 


young, younger and better than the girls. Not 
much costuming was called for. Nearly 
everything was uniform, mostly the same. The 


chorus acted as though lately drilled before 
the show opened on the roof. 


No one indicated any vocal quality. They 
just sang. The concerted singing was hor- 
the best voice belonged tv 





Perhaps 
rk, 


Clar in blackface, as a crap shooting 


private who didn’t want to go home. He had 
I uumber. Clark, like one or two or the 
others, appeared to have everything to do 


nothing to hang it on. In the 
talent the program 
light, much lighter than the evi- 
dent salaries might suggest. Marie Carroll 
came the nearest to notice as a French maid 
(Madelon), but she was under the same handi- 
cap. 

As a musical comedy ‘‘Come Along”’ should 
have been a moving picture. But as long as it 
had to die, for the benefit of th® company and 
te save transportation home, there was no 
place like New York. Sime. 


GRAND GUIGNOL, PARIS. 


Paris, March 20. 

The new show at the litte Grand Guignol 
consists of four pieces, and, as usual, merry 
and sad. 

“L’Ame de l’Enemy,” by P. Veber, is a war 
sketch. A man dressed as a peasant is taken 
prisoner. He calls himself an Alsacian de- 
serter, formerly a barman in Paris. He sows 
jealousy among three French officers, re- 
vealing the infidelity of their sweethearts. 
But a superior intervenes and pacifies them. 
The false barman is found to be a spy and 
shot. 

“Perle 
Parisian 


but 
merit through 


something 
matter ol 
looked very 


amusing study of 
life, by Regis Gignoux. A good 
natured man has a mistress with whom he is 
not too happy. When the woman encourages 
a second suitor the first is quite willing to 
withdraw. However, the second is only a 
sponger or imitation lover, ‘‘a false pearl,” 
according to the title, who on learning of the 
proposed sacrifice is afraid to assume sole 
possession of the lady’s affection and alone 
‘bear the expenses of her up-keep. So he 
jibes and diplomatically disappears, leaving 
the first to continue his miserable life. 
“L’Atroce Volupte,’’ two acts, by E. Neveux, 
of the psycho-physiology order, is the adver- 
tised attraction. A hysterical wife has a 
mesmeric influence over her husband. As a 
punishment or fiendish spite she puts him into 
uw paralytic condition, leaving him pcwerless 
but conscious. She then makes love to a 
rival in his presence. In the next act the 
husband has died, the other fellow having 
taken his place in the home. He is also 
mesmerized by this curious creature, but by 
nc means powerless, for he finishes by strang- 
ling her. Mme. Maxa in the leading role acis 
plendidly. 
This is 
and Birabeau, 
» dear to French 


Fausse” is an 


followed by ‘‘La Peau,” by Nancey 
and is of the bedroom category 
playwrights. Loulou k 


waiting for a*divorce, but inadvertently ac- 
cepts the visit of her husband one evening. 
lie finds himseif in the position of hiding in 
his former home, for the wife’s lover ar- 


rives, and he also has to hide when the new 


fiance is announced. The situation of former 
husband and lover taking vefuge_ together 
under a bed while the lady receives another 
fellow caused hilarity. Kendrew. 
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NEWS OF THE DAILIES 
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“An Bnemy of the People” is a play to be Anthony P. Ludden has been appointed ap- 


produced this season by Robert Whittier. 





A sale of Mrs. Leslie Carter’s books at the 
Anderson Galleries brought $11,281, April 4. 





The 17th annual dress rehearsal of the Green 
Room Club will be held at the Hudson April 20. 





“Dark Rosaleen,” a new Belasco comedy, 
opens at the Belasco theatre April 22. “Tiger, 
Tiger,”’ closes its run there April 19. 





Robert Mantell is ill at the Johns Hopkins 
in Baltimore, Md., and will undergo an opera- 
tion shortly. 





The Shuberts will produce a new play from 
the pen of Cosmo Hamilton, author of “Scan- 
dal.”’ No date of production is yet announced. 





The executors of the Alf Hayman estate 
will pay $64,571 on the estate as inheritance 
tax. The net estate was $1,692,515. 

George Tyler claims he- will produce four 
plays at the National Theatre in Washington, 
D. C., during May. 





Messrs. Toler, Buffano and Alonzo Price have 
contracted with Klaw & Erlanger to write an 
opera to be tried out in Hartford, Conn. 





Grace George has accepted some new Amer- 
ican plays in which she will appear in stock 
next season, in New York. 





Lieut. Gitz-Rice has almost completed a 
musical play to be produced by the Shuberts 
next season. 





After nearly five years interval,. grand 
opera will be revived at Covent Garden, Lon- 
don, next summer. 





The 12th annual’play of the Philolexian So- 
ciety of Columbia University will be given 
April 11 to 12. The title is “The Wives of 
Patriarch,’ written by Algernon Tassin. 





Jacques Copeau and the players of the 
Vieux Colombier gave their farewell perform- 
ance April 7. Many of the players will re- 
turn to New York next season. 





Charles Emmerson Cook has secured the 
dramatic rights of the novel, “‘A Woman’s 
Woman,” now running serially in the Saturday 
Evening Post. 





“Just A Minute’ is the title of the new 
musical comedy by Harry L. Cort, George E. 
Stoddard and Harold Orlob which will be 
presented next autumn. 


The Spanish Theatre (Park), New York, 





will give its first performance April 19. There ° 


are 60 persons in the company, under the 
direction of Manuel Noriega. 





An involuntary petition in bankruptcy was 
filled in the Federal Court, April 7, against 
Ben Ali Haggin by three creditors whose 
claims aggregate less then $4,000. 





’ 4 

Thomas Egan, recently returned to the con- 
cert stage, will present a war camp program 
of songs at the Playhouse, New York, April 
13, under the auspices of N. Y. Council, K. of 





The Pyland Bill permitting Sunday show- 
ings of pictu and amusements of a decent 


character p the Jersey house. There is 
every indication that the bill will pass the 
upper housé. 





Cc. B. Fernald’s new play, “Three for 
Diana,” will open April 21 with Martha Hed- 
man in the principal role. Others are, John 
Halliday, David Glassford, Blanche Chapman, 
Anne Faystone. 





Cyril Keightley and Ethel Dane (“A Little 
Journey’’) invited the “39 East’? Co., Rachel 
Crothers’ other play, to the matinee, April 9. 
“Little Journey” Co. attended the matinee of 
“39 East” recently. 





William Frederic Peters is writing special 
music for “Through The Ages,”’ the new drama 
by Guy Bolton and George Middleton which 
will be produced early next month by Com- 
stock & Gest. 





Henry#W. Savage has accepted for early pro- 
duction, “The Love Boat,” a musical comedy 
by Earl Derr Biggers. The same author has 
also sold a play to John Cort based on Chris- 
topher Morley’s novel ‘Kathleen.’ 





Oliver Morosco has purchased the dramatic 
rights to Joseph C. Lincoln’s novel, ‘“‘Cap’n 
Warren’s War” as a feature vehicle for 
Tom Wise. The Hattons will make the drama- 
tization. 


“Nightie Night,” Adolph Klauber’s produc- 
tion, will open in Wilmington April 14. The 
cast includes Francis Byrne, Jessie Busley, 
Ione Bright, Malcolm Duncan, Marie Cham- 
bers, Burford Hampton, Suzanne Morgan, Ed- 
ward M. Dresser, Stanley Stanton, Adele Raine. 








Senator George F. Thompson’s bill to legalize 
Sunday pictures in New York state passed in 
the senate April 3, the vote standing 27 to 21. 
The bill was opposed by Senator Frederick M. 
Davenport. Twenty-seven is one more than 
was necessary to obtain passage of the bill. 


. 


praiser for the estate of the late Mrs. Joseph- 
ine Drew, wife of John Drew. Mrs. Drew died 
intestate. ‘he estate is estimated at about 
$13,000. John Drew and the deceased’s daugh- 
ter are one-third heirs each. 





“Propinquity,” a comedy of New York *by 
George D. Parker, was put in rehearsal last 
week by the Scibila Theatrical Enterprises. 
The cast includes Ida Waterman, Kathleen 
Alexander, Jessie Glendenning, Beatrice Chard- 
ward, Lionel Adams, Harold West. 





At a recent dinner at the Biltmore, Major 
Gen. John F. O’Ryan suggested that the pur- 
posed memorial in honor of America’s soldiers 
should take the form of a municipal play 
house. 





For afieged showing of an “4mmorai film, 
Sam Efrus, who conducts the Sun motion pic- 
ture theatre for the trade in the Candler 
building, was arrested last week. Efrus states 
the films were left in his care by some friends. 
Fifteen detectives are said to have seen the 
film. - 





Louis Sherry’s restaurant, located at Fifth 
avenue and 44th street for 21 years, is to 
move one block south into the building now 
occupied by the Guaranty. Trust Co. The 
transfer will be made as soon as the present 
Sherry management can complete its detailed 
plans. 





John Philip Sousa and Band open an ex- 
tended tour at the Brooklyn Academy of Music 
June 14. This will be his 12th tour in a 29- 
year career, and embraces all of North 
America, winding up at the New York Hip- 
podrome Jan. 10, 1920. Mr. Sousa is going to 
again grow a beard. 





“Among the Girls” is the title of the musical 
comedy on which the late Henry Blossom 
was working at the time of his death, and 
will be produced shortly. Rehearsals are al- 
ready under way. Roi Cooper Megrue has 
completed the book and lyrics, and Raymond 
Hubbell the music. 





Max J. Kramer has leased from the plans 
the Fordham theatre, to be situated on the 
northeast corner of Fordham road and Valen- 
tine avenue. The theatre, which will soon be 
started, is to have a seating capacity of 2,200 
and an open air theatre atop the roof. The 
cost of the lease for a 20-year term was 
$725,000. 





Dufing the coming Victory Loan drive there 
will be eight pictures produced, each dealing 
with some act of bravery, the subjects having 
been selected by General Pershing for pic- 
turization and each one to be an accurate 
portrayal of each incident. Frank Wilson will 
be in charge of exploitation and the Treasury 
Department will finance them. 





Joseph E: Brooks, stage manager of the 
Casino, Brooklyn, is suing his wife,. whose 
stage name is Florence Wilmet, for divorce. 
They were married in 1908, but have been 
separated since 1914. Eddie Collins, a come- 
dian in burlesque, of the same company in 
which Mrs. a is appearing, is named as 
corespondent. he chief witness was Mrs. 
Collins. 





H. O. Davies, of Los Angeles, entered suit 
March 31 to enjoin further presentation by 
David Belasto of “Daddies” unless he is 
awarded a share in its financial and artistic 
returns. He claims that the comedy is a 
reproductfon of his story entitled “The Little 
Belgian” which he wrote after the war began 


‘and which he copyrighted. His counsel de- 


clares that he has attended a performance and 
in his opinion “Daddies” is a revived edition 
o! his client’s work. 





The bstate of Harold BE. Edel, late manag- 
ing director of the Strand on Broadway, who 
died Nov. 2 last, has been appraised at $3,- 
654.06. One third goes to his baby son and 
one-third to his widow. Two envelopes marked 
with the name of Allen W. August were found 
after his death. One contained $7,300 in cash 
and the other $600. Mr. August, a brother- 
in-law, made affidavit that the money was his, 
and such statement was accepted by the courts. 
It had been thought the estate was a good 
deal larger than it has proven to be. 





Jean E. Troupman Carranza, known in the 
legitimate, lost her case April 2, which was 
for alimony pending the hearing of the suit 
entered into by the father of her husband to 
annul the marriage of his son, Ernesto L. 
Carranza. Justice Hotchkiss, in denying the 
petition, stated that there was no precedent 
to compel the father of a boy suing to annul 
a marriage to pay his daughter-in-law ali- 
mony. Young Carranza is said to have been 
married when only 17 to his wife, who is his 
senior in years. 





Mrs. Donald C. Brian, wife of the musical 
comedy star, was a visitor at police headquar- 
ters, April 4, with a request that a search be 
made for her daughter, aged 14, who had 
disappeared from her home at Great Neck, 
April 3. The daughter is the issue of a 
previous marriage with Charlies H. Pope, a 
cotton broker whom she divorced in 1908 and 
secured the custody of the child. he was 
married to Brian, March, 1910. e later 
adopted the stage and was in several com- 
panies with her husband. 


DEATHS. 


Sidney Drew. 


Sidney Drew died of uremic poison- 
ing at his home in New York Wednes- 
day morning (April 9)” He was 54 
years of age. Mr. Drew was originally 
identified with the legtimiate stage, but 
became a figure in vaudeville with his 
first wife, Georgie Cameron. The playlet, 
“Billy’s Tombstones,” was made into a 
play called “Billy,” in which he also 
appeared. He became prominent in 
motion pictures in the making of Vita- 
graph comedies with the present Mrs. 
Drew, who was Lucille McVey, a 
former Lyceum artist. After establish- 
ing themselves in pictures with the 
Vitagraph, they produced for Metro 
and have recently been making their 
own comedies. Mr. and Mrs. Drew 
were on tour with “Keep Her Smiling” 
under the direction of Richard Wal- 
ton Tully, it being the first dramatic 
appearance for Mrs. Drew. Mr. Drew 
became ill last Thursday in Detroit, 
the show closing at that time. Physic- 
ians deciding he had no chance to 
recover, he was brought to this city 
Monday. A world tour was in pros- 
pect for the Drews in the Tully show. 
The deceased was one of the oldest 
living members of the Lamb’s Club. 


Maria Rose. 


Maria Leavitt, known to the profes- 
sion as Marie Rose, was killed in 
Chicago April 4, while standing on a 
street crossing. She was weak and 
staggering from lack of food when 
struck by an automobile. She leaves 
an estate assessed at from $30,000 to 
$100,000, but died while begging. Lack 
of food was undoubtedly responsible 
for her death. The former musical 
comedy star lived in comparative pen- 
ury in a squalid cellar near where she 
was killed. In one bank in Chicago 
she had $25,000 on deposit. In her hey- 
day she was considered one of the 
best singers and dancers in America. 
A search is being made for her heirs. 


Gerald Griffin. 


Gerald Griffin, long in vaudeville and 
the legitimate, died at his home in 
Venice, Cal., March 16, at the age of 65. 
Mr. Griffin was born in Pittsburgh. He 
had been a comedian with the Fifth 
Avenue (N. Y.) Theatre Stock Company 
when Charles Richman and Amelia 
Bingham were the top-liners. His last 
dgamatic engagement was- in “The 

attle,” with Wilton Lackaye. He had 
also appeared in vaudeville, “Other 
People’s Money”,was his bést known 
sketch. Later he had appeared in 
pictures. He was a member of the 
New York A. C. and a life member of 
the Actors’ Fund of America. 


Scott Marble. , 


Scott Marble died last week at his 
home, 415 East 148th street. The 
deceased, a native of this city, was 
actively engaged in theatricals for 40 
years. The past decade he had been 
fairly successful in scenario writing. 
He had been with gumerous stock and 
Broadway legitimate companies. Gracie 
Facie, an actress, and four children 
survive. The Actorg’ Fund is looking 
after the interment. 


_—--= 


Frank Paret. 


Frank Paret, musical director of 
“Good Morning Judge,” died ‘April 4, of 
acute indigestion. Mr. Paret has long 
been a director of musical comedies 
and became known years ago when 
leading the orchestra for “The Beauty 
Spot.” Previous to going with the 
current production he was leader of 
the orchestra for “Love O’ Mike.” 


Alice Pennoyer Culp. 

Alice Pennoyer Culp died in St. 
Francis Hospital, New. York, April 7, 
of pneumonia, after two weeks’ ill- 
ness. The deceased was prominent in 
stock several years ago. 


———— 
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SHOWS IN NEW YORK. 
“A Good Bad Woman,” Harris vurst wk.). 
“Burgomaster of Belgium,” Belmont (3d 


week). A Maeterlinck play praised 
for its good acting. 

“Crowded Hour,’ Manhatian O. H. (isin 
week). Moved from the Selwyn; 
closes Saturday for one week: then 
Subway Circuit; business bad 

“Comic Opera,’ Park (29th week) Last 
week of an exceptional season played 
to surprising profit Spanish season 
Starts late next week. 

“Cappy Ricks,” Morosco (13th week). 
Not highly praised, but continues at 


profit-drawing. 

“Come-On Charley,” 48th St. (ist wk.). 

“Come Along,” Nora Bayes (lst week). 

“Century Midnight Whirl’ (18th: week). 
One of the two after-theatre shows 
drawing a profitable following. 

“Daddies,” Lyceum (32d week). Stands 
up as one of the best comedies of the 
season. 

“Dear Brutus,” Empire “(15th week). 
Considered one of the finest of Barrie 
plays; drawing well downstairs. 

“East Is West,” Astor (16th week). 
This is the strongest of the mon- 
musical draws and should last well 
into the warm weather. 

“Everything,” Hippodrome (34th wk.). 
Has enjoyed one of the most profitable 
seasons since the Hip’s inception. 

“Korever After,” Playhouse (32d week) 


Good for the balance of the season 
Star’s picture following aiding. 

“Kortune Teller,’ Republic (7th week). 
Never had a chance; will stop next 
week. 


“Friendly Enemies,” Hudson (38th wk.). 
In spite of peace it continues as one 
of the big hits. 

“Good Morning, Judge,’ Shubert (10th 
week). Doing rather well, but a house 
directly on Broadway is felt needed. 

“Honor of the Family,” Globe (3d wk.). 
A distinguished revival, with Otis 
Skimmer. Sure tg fare well for its six 
weeks’ booking. 

“Keep it to Yourself,’ 39th St. (15th 
week). Moving out soon. 

“Let’s Beat It,” Century (4th week). A 

soldier play lost tn the going. 


“Listen Lester,” Knickerbocker (16th 
week). One of the best-liked musical 
shows. 


“Lightnin’,” Gaiety (34th week). . Stands 
with the season's comedy hits. 

“Little Journey,” Vanderbilt (14th wk.). 
Holds up, cast changes hurting. 

“Moliere,” Liberty (4th week). Con- 
sidered an artistic production, with a 
strong cast headed by Henry Miller. 

“Mis’ Nelly of N’Orleans,” Miller (10th 
week). Doing capacity; the first suc- 


cess at this house. 

“Midnight Frolic,” Amsterdam Roof 
(198th week). Two shows pightly, both 
doing big business showing a $4,500 
weekly profit with a $12,080 overhead. 

“Monte Cristo, Jr.” Winter rden (9th 
week). Not attracting much atten- 
tion; ticket buy greatly aiding. 

“Oh, My Dear,” Princess (20th week) 
Waiting for a Broadway house’ for 
presentation at popular prices, 

“Please Get Married,” Fulton ($th week). 
Is drawing well; bedroom farce. 

“Papa,” Little (lst week). 

“Prince There Was,” Cohan (16th week). 
One of the real hits. Made so by 
George M. Cohan going into cast. 

“Royal Vagabond,” Cohan & Harris (8th 
week). Strongest musical attraction 
current. 

“Somebody’s Sweetheart,” Central (16th 


week). Great score and excellent 
business. ‘ : 
“Sometime,” Casino (28th week). A 


Casino success- with the longest mus- 
ical show run of the s6ason. 

“Sleepless Night,” Bijou (8th week). 
Panned by critics, but gets ee 

“Take it from Me,” 44th St. (2d week). 
Looks like a success with plenty of 
comedy in its favor. 

“39 Eagt,” Broadhurst (2d week). Well 
regarded; Rachel Crothers credited 
with having written another clever 
comesy. Broke house record Saturday 
night. 

“Tumble In,” Selwyn (3d week). Third 
musical show this season for Arthur 
Hammerstein. Strong score and strong 
draw. 

“The Jest,’ Plymouth (1st week). 
“Toby’s Bow,’ Comedy (9th week). Is 
fooling wise ones by drawing them. 
“Tiger, Tiger,’ Belasco (25th week). 
Goes out next week; has been slipping 

for some time. 

“YT for 3,” Hilliott (26th week). Will 
probably last the season. 

“The Better ’Ole,” Cort (26th week). Re- 
mains a Broadway riot. Sure to re- 
main until summer. 

“Three Faces East,” Longacre (34th 
week). A corking spy drama. Af- 
fected by being switched from Cohen 
and Harris. 

“Three Wise Fools,” Criterion (24th 
week). Holds on well. About $8,700. 
“Up in Mabel’s Room,” Elfinge (12th 
week). Leads the bedroom farces, 

both as to cast and business. 

“Unknown Purple,’ Lyric (30th week). 
Making a remarkable run. Is shortly 
switching to the Booth. 

“Velvet Lady,” Amsterdam (10th week). 
Divided opinion as to show’s merits. 
But should last until the “Follies.” 

“Woman in Room 13,” Booth (11th wk.). 


Demand for popular prices sending 
show into Republic, April 21 

“Penny Wise,” Punch and Judy (4th 
week). Closes Saturday 
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Here’s a couple of items which might 
go into the obit column, but somehow 
vwouldn’t fit there 


They laid away a battered old body 
at the county morgue this week. In 
the neighborhood in which the hag 
lived in a squalid basement, filching 
a filthy subsistence from the garbage 
cans in the nearby alleys, she was 
known as “Old Maria.” In the 


records 
of the ru | 


county morgue she was regis 
tered as Mrs. Maria Leavitt In the 
memories of a few old-timers she 
blazed brilliantly as Marie Rose, a Chi- 
cago favorite of the music halls 30 
years ago. Time is the master of 
make-up, and all he uses is years. The 
changes between Act I and the final 
curtain are sometimes tragic and near- 
ly always dramatic. 





In a south-side apartment building 
the same day there was a smell of 
gas. When the police broke into the 
flat from which the ocdor came, they 
saw the body of a bedutiful woman 
on the floor of the kitchenette, her 
perfectly coiffed head resting on a 
cuuple of silken pillows, her hands 
folded in the traditional pose of those 
who have passed. She was dressed in 
a handsome black evening gown and 
satin slippers. Around her throat 
hung a necklace of pearls and on her 
fingers blazed four diamond rings 
There was rouge on her lips and her 
striking face was “made up” as if due 
to “go on” any minute. But instead 
of going on, she was making her final 
exit. She died an hour later at a hos- 
pital, without making a statement. 
She was Ruth Massey, of “Going Up,” 
which is enjoying a most successful 
run at Cohan’s Grand. 


When the Chu Chin Chow Club was 
in existence here, that strang insti- 
tution had only one female member, 
Marjorie Wood, who had the leading 
role in the oriental spectacle. Much 
publicity was givén to the club, but 
the “doings” of the organization never 
ot into the papers. The troupe left 
or Milwaukee, and the club was 
broken up. Last week Ashton Ste- 
vens, one of the members of the club, 
got a pome of pash from Marjorie, as 
follows: 

Oh, Ashton, Percy, Ring and Lou,* 

I’m longing for a sight of you. 

Milwaukee’s such a lonesome burg, 

I haven’t heard a friendly word. 


The good old times seem long ago, 

The Chu Chin Club has gone below. 
My beating heart is crammed with woe. 
I haven’t even got a beau. 


Why don’t you all come over here? 

A party I will give, with beer, 

And other things to suit your taste. 

So if you're coming—please aiake haste 


P, 8.: 

Don’t blame me for these awful crimes, 

Anyway, the damned thing rhymes. 

Dear folks, I’m really very blue, 

Just for a sight of all of you 

—Marjorie Wood 

Milwaukee, April 8. 

*As.ton Stevens, Percy 
Lardner and Lou Houseman. 


Hammond, Ring 





And talking abcut Stevens, that fine 
critic went out of his way last week 
to catch Frisco at the Majestic. This 
is really a case of Mohamet coming 
to the mountain. Stevens has nothing 
against vaudeville, but he rarely 
catches a vaude show. He gave up 
his column entirely to a rather flat- 
tering review of Frisco’s act. It was 
the talk of the town. Then Frisco 
went beefing about the aoe house 
“That guy Stevens is a hell of a critic,” 
he said. “He didn’t say a thing about 
my New York reputation.” 
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SHOWS IN CHICAGO. 
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s its biggest } the 
ens e! nt 
Ruth Chatterton drew beyond $11,- 


000 in her premiere week with “Moon- 
shine and Honeysuckle” at Powers’. 
Guy Bates Post, who has never fallen 
below $11,000 since his first week at 
the Studebaker in “The Masquerader,” 
and who has reached $14,000, last week 


just passed the eleven mark, and will 
f ' ‘ 1 e WA 
InisSnh Strong avout vla ) 

Going Up,” the s n’s veteran at 
Cohan’s Grand, is still doing paying 
trade, and “Oh, Lady, Lady,” at the 


limited La Salle, is above $10,000. 
Fritzi Scheff, in “Glorianna,” started 
with every indication of a huge hit, 
and. as soon as Lent ends should swing 
into top money retting form at the 
Colonial, boosted by extraordinary ad- 
vertising. 
‘Tillie,” at the 


re) uvenated Black- 


stone, with Patricia Collinge, topped 
$8,000, phenomenal b Ae for a light 
piece running indefinitely. 

The bottom is slipping from “Busi- 
ness Before Pleasure,” at the Woods, 
one of the huge profit-earners here 
of the year, but held a trifle too long; 
didn’t get $8,000. “Attaboy” with Frank 
Tinney is cold and goes out next week, 


enduring only three weeks here. 

“The Better Ole” is hovering around 
$8 500 at the Illinois. The Cort still has 
“Thirty Days,” with Frank McIntyr 
doing little. 

The Princess is dark and will be until 
Easter Sunday. Walter Hampden in 
“Hamilet” is an 1ounced for the Prin- 
April 21 "Whethe r he will add 
further repertoire is not 1 
Chicago is not a stronghold for Shakes- 
peare 


* CABARET PRODUCING FIRM. 
April 9 
hlin have 


Chicago, 

Emile de Recat and Al Laug 
formed a partnersnip for the produc- 
tion of vaudeville and cabaret acts 
Laughlin is one of the best known 
cabaret directors in Chicago, having 
for years produced the revues at the 
Vinter Garden. In fact he had a sort 
of monopoly of this business until De 
Recat got into it with his spectacular 
“Miles of Smiles” revue at the Edel- 
weiss Garden. It look ed as if a tough 
competition. were coming, so the two 
decided to pool their talents and re- 
sources and get together. 

The new firm will control produc- 
tions far the Edelweiss Gardens, Win- 
ter Garden, White City and Forest 
Park, and will produce the -cabaret 
shows for Riverview Park, which 1s 
the Coney Island of Chicago. 

The new firm will offices -in 
the State-Lake building. 

GUY PLUMMER KILLED. 
Chicago, April 9 

Guv Plummer, son of Bill-Plummer, 
for 20 vears manganese of the West- 
ern Vaudeville Managers’ Associa 
tion, was killed in an accident at the 


nave 


place where he was employed, the 
American Tanning and Leather Co., 
April 4. 


3ill Plummer is known to nearly 
. — ; ete TI «a, ac thea 
every artist in America. sic Wa tie 


recipient of hundreds of messages of 


c¢ mde lence 


Summer Reduction on R. R. Tickets. 
Chicago, April 9. 


Sam Thall, railroad expert of the 
association, anuounces that the war 
tax on Pullman sleepers has been re 
duced from 15 per cent to 8 per cent 
Summer tourists tickets to the Pacific 
Coast will be p! raced on sale in Chicago 


June 1, with a reduction of from 10 per 
cent. to 15 per cent. from present all- 


yvear rates. 7 » 





children. 


BOOKING MISUNDERSTANDING. 
Chicago, April 9, 

Consicerable confusion was caused 
in the offices of the Western Vaude 
fille Managers’ Association this week 

hen it was leafned the Columbia Ex- 

Booking Association, of St. 
Louis, of which E. L. Barber is man- 
iger, had been offering a string of 
tabloid shows to theatres throughout 
the middle-west, operating in competi- 
tion to the “Association.” 

The Jimmie Hodges Musical Comedy 
Co. and several of Boyle Woolfolk’s 
“tabs” were alleged to have been of- 
fered for booking although these at- 
tractions are playing the “Associa- 
tion” time exclusively. 

After inquiries were made, the mat- 
ter was straightened out and found to 
be a misunderstanding on someone’s 
part. 


OS! tion 


RATES FROM CHICAGO. 
Chicago, April 9. 
Summer tourist tickets go on sale 
from Chicago, June 1, with a return 
limit of October 1. The rates will be, 
round trip, Chicago via St. Paul to 
Portland, San Francisco, Los Angeles, 


Salt Lake, Denver, Kansas City and 
Chicago, $115.02, with good stopover 


Ae a at any point. Chicago to 
Omaha, San Francisco, Los Angeles, 
Salt TL ake, Denver, Kansas City and 
$95.58 (round trip), Chicago 
to Denver or any Colorado points, 
round trip, $41.82. Chicago to Salt 
Lake or Yellowstone, round trip, $63.18. 


Chicago, 


BLACKSTONE’S NEW STAFF. 
Chicago, April 9. 
unbroken prosperity of the 
stone during recent weeks has 
drawn the attention of the nation’s 
how world on a house which had been 
“panned” as being poorly io- 


The 


acl 


S 


severely 


4 
; 


cated. 
It has been demonstrated that with 
a reasonably fair attraction the Black- 


and that it 
society 


stone can hold its own, 
draws the finest element of 
people in this town. 

Happily. associated with the turn to 
the right side of the ledger is the new 
staff, which took charge simultane- 
ously with the swerve in the fortunes 


of the house—Walter McCloud, man- 
ager; Arthur Esberg, treasurer. 
3ill Gorman, manager of “Tillie,” 


the current hit at ¢he Blackstone, 
shares with McCloud “the glory for 
spectacular publicity within the past 
six weeks. 


WILLETTE KERSHAW STARRED. 


Chicago, April 9. 

William A. Page will blossom out 
as an impressario soon with presenta- 
tion of a new play by Owen Davis, 
entitled “Peggy, Behave,” which will 
star Willette Kershaw. 

It will play several cities en route 
to Chicago, opening here at a K. & E. 
house, possibly next month. 

Lou Housman has been engaged as 
business manager of the piece, which 
opens Easter Monday at Atlantic City. 





THREE IN A ROW. 
Chicago, April 9. 
The National is only a humble thea- 
tre which plays No. 2 attractions, but 
it is ambitious. Behold the bookings 
for three consecutive weeks: Last 
week, #Twin Beds”; this week, “The 
Rirth of a Race”; next week, “The Un- 
married Mother.” 
No Broadway house can 
cleaner record of dirtier titles. 


show a 


Nat Royster Sues for Divorce. 


Mrs. 
Chicago, April 9. 
Nat Royster, manager of the La Salle 
Theatre, las been sued for divorce by 


va Rovster, formerly a professional. 


TI tharge alleges cruelty. 


he charge 
The couple were married in Salt 
‘ke €itvy in 1911 and lived together 
until last Sunday. They have four 


a ee ee ee 


"BILL PINKERTON’S BIRTHDAY. 


Chicago, April 9. 

William A. Pinkerton (The Eye) 
head of the Pinkerton Detective 
agency and son of Allen Pinkerton. 
founder of the States secret 


A 
service «uence 72 wasnee als 23% 
service, was /3 S 5 O:G ApTi: ¢, 





y 

Pinkerton is the most famous first 
nighter in Chicago. He knew Edwit 
Booth when that actor was a promis- 
ing young tragedian. He is today a 
crony of George M. Cohan. 

Pinkerton’s birthday was celebrated 
by a number of newspapermen and 
show folk at the Arlington Hotel, Hot 
Springs. Lou Houseman, recovering 
from the recent automobile accident 
which broke his collar bone, acted as 
toastmaster of the occasion. 

Hundreds of congratulatory tele 
grams from men and women in show 
business were received during the day 


CHICAGO NOTES. 


COMING: To the Olympic April 13, Julian 
Eltinge in his “Revue of 1919." To the Woods 
April 20, Bertha Kalich in ‘The Liddle: 


Woman,” » the Palace May 14, 
Show of 1918.” 


“The Passing 


GOING: April 19, “Business Before Pleas- 
ure’’ leaves the Woods; April 12, Frank Tin- 
ney’s “‘Atta Boy” revue leaves the Olympic. 


John Cort, wio established a record for local 
daily paper advertising with “Fiddlers Three” 
recently, threatens to break his own record 
with the space he is using for “Glorianna,’ 
which has caught on at the Olympic. The huge 
spaces are featuring Fritzi Scheff, Helen Hig- 
gins, Natalie Bates, Ergotti Twins and Emilie 
Lea. 


Lieut. John Philip Sousa has resisted num- 
beriess offers to line up with sailor revue 
Now that the war is over he has announced he 
will not only go back to his band and baton, 
but will resume the beard which he shaved off 
during, the fracas. 


Will J. Davis, one of the best show figures of 
the Middle West, is back in Chicago after a 
stay in Hot Springs, whence he journeyed in 
an effort to recuperate. It is said the veteran 
showman’s health has been declining, and that 
the trip to the resort did not benefit him. 

MacGreavy and Doyle have arranged for a 
new act to be written for them by Jack Lait, 
whosé name will appear also on a sketch being 
written for Billy and Edna Frawley. 


Monroe and Grant open on the Pantages Cir- 
cuit in Minneapolis April 20. 

Freddie (Bones) Bachman, who has been 
playing and producing kids acts for the past 
few years, has joined the Follies. 


Harry North, of the North Bros. Stock com- 
pany, was in Chicago last week, engaging 
people for a spring and summer stock for the 
Lyric Theatre, Lincoln, Neb. 





Loring Howard is engaging people for ““Way 
Down East,” which opens in Chicago April 14. 


George Gatts is organizing a production eom- 
pany for a play not yet named, written by 
Howard McKent Barnes, which will open in 
Chicago, remain here three weeks, then take to 
the road. The cast has already b@en engaged. 


_ Alice Mason and EB. W. Borman have left for 
Oklahoma City to join the Walter Stanford 
Stock company now playing there. 

Erwin Schmidt and the Misses Ray Harris 
and Marion McRobert, who formerly had a 
Singing trio act, have returned from the coast 
have joined the local office of Harry Von 
Tilzer. 


Olive Reeves Smith, of the “Better ’Ole,” was 
called away last week by the illness of her 
husband, Denman Malay, who has been play- 
ing in “The Kiss Burglar.” 

Bob Conkey is preparing a stage volume to 
be entitled “One-to-Fill,” which is to be pub- 
lished the coming fall. 








Howard McKent Barnes and Jack Maursten 
have opened up producing offices in the Ma- 
sonic Temple building. 


“Scandal,” at the Garrick, gave a profes- 
sional matinee Friday to permit show people 
in town to witness the plece. 


Sig Bosley, manager of Stern’s local office, 
is back after a stay in a hospital. Says he’s 
feeling fit as a saxaphone. 

Laurie and Bronson laid off two weeks after 
Cincinnati to run down to New York. It 
appears that their seven months’ old son was 
arrested for a serious crime. Neighbors 
charged that young Bryant Hughes Laurie 
wept off key in the early hours. The child 
was released on his own testimony, which 
took the form of an abrupt cessation of yawps 
when his fond parents arrived. 

———— 

Irma Glen and Romola Remus have joined 

Pepple & Greenwalk’s ‘‘Melody Maids.” They 


will appear shortly in a new act. 














Sagua 


five 













cal 
rd 
ige 


ig- 
lie 


en 
ast 


ing 
the 


ris 


ist 
on 


er 
y- 


le 








VARIETY’S CHICAGO OFFICE 


~ Chicago 


MAJESTIC THEATRE BUILDING 








MAJESTIC, CHICAGO. 


Chicago, April 9. 

Nadje replaced the Barr Twins, which was 
well, because the Barr Twins on this bill would 
have been carrying a good thing too far. As it 
was, with Bessie Clayton and her troupe of 
steppers, including the Cansinos, James Clem- 
ons, Frank Hurst and Wilbert Dunn; Ames and 
Winthrop and Stanley and Birnes, there was 
far too much dancing. 

The result was that. the non-dancing acts 
went over particularly well, Nadje opening 
the show gracefully; even she had to ring in 
a dance number. Fortunately that was early 
in the bill and didn’t matter. Stromberg and 
Lerner, the soldier boys, moved over from the 
Palace and had no difficulty getting over. Mme. 
Violet Besson in “Maid of France,” by Harold 
Brighouse, had much difficulty. The sketch is 
well presented and fairly well acted. But it is 
talky and platitudinous. The speeches sound 
like Hearst editorials. The theme is passe. If 
the real Joan of Arc had been as garrulous as 
this one she would never have been sainted. 

Stromberg and Lerner will find it profitable 
to take off their uniforms and pass strictly on 
what they have to offer, and Mme. Besson will 
find it advisable, if not compulsory, to get a 
new sketch in which the public will have an 
opportunity to forget about the war. More 
than anybody else, it annoys the returned 
soldiers, who are largely represented in vwaud- 
ville theatre audiences, and go there for recre- 
ation, not retrospection. 

Winthrop and Ames in their “Thumbnail 
Revue,” an irresistible offering, gained speed 
with each number, and finished in a riot with 
their ragtime version of Gunga Din. Charles 
Collins, dramatic critic of the Post, noted for 
his supercilious attitude towards vaudeville, 
nearly fell out of his chair, a great compli- 
ment to the team. Winthrop and Ames started 
the dancing frenzy. Stanley and Birnes fol- 
lowed, and after their one introductory song, 
danced and daneed. Their footwork was good, 
but not better than that which preceded, and 
not as good as that which followed. 

Bessie Clayton’s act has enough dancing of 
the finest quality to supply any vaudeville bill. 
Miss Clayton’s own superb footwork would do 
the trick, but like the sensible little artist she 
is, she has not been afraid to surround herself 
with talent which gets almost as much ap- 
plause as she does. The Cansinos in particular 
have deveioped a large following here, and 
were given an ovation before they started their 
first Spanish dance. The team clicks a mean 
set of castanets. James Clemons and Wilbert 
Dunn supplement with fine footwork. Frank 
Hurst acts as announcer, singing a number of 
songs in a pleasing and robust tenor. His cos- 
tumes are ridiculous. Frank is a big, well set 
lad, and his frilly, silly, feminine trappings 
causes unpleasant comment where it is really 
undeserved. He should stick to evening dress 
after his appearance in the blue devil costume. 

Henry Lewis, without a dance step in his 
act, stopped the show. It is a question whether 
he’s a better actor than he fs a salesman. He’s 
no slouch in either role, gets every little thing 
that’s coming to him and delivers all he’s got. 
He’s an honest vaudevillian who senses un- 
erringly the preferences of his audience and 
doesn’t attempt to go over their heads. 

Jack and Kitty Demaco closed the show. 

Swing. 





PALACE, CHICAGO. 


Chicago, April 9. 

Two little ones are the two big ones in this 
show. Joe Laurie and Aleen Bronson call 
themselves ‘“‘the pint-size pair.” If they are 
pints, they are pints of champagne, sparkling, 
bubbling, merry, rich and effervescent. Not 
until these pints were uncorked did the show 
reach its character as big-time entertainment, 
despite a single hit early in the show and an 
individual success in another, an ensemble 
presentation. But néither of the other praised 
and praiseworthy efforts rose to the firm height 
of sound, sterling entertainment. I[n_ fact, 
there wasn’t another act in the whole list 
that held the house solidly. 

But Laurie and Bronson, who hadn’t been 
seen here in vaudeville in years, came on in 
their unassuming manner and, without losing 
one single listener for one single second, 
wafted through a routine of juvenile sophisti- 
eation, kept choking three laughs al! trying 
to get out of each throat at once. If Miss 
Bronson isn’t the cutest and best kid come- 
dienne in the world, some thousand or more 
who were in at the Monday matinee would 
like to hear the name of the girl who is. 
And Laurie is to vaudeville what no one but 
Ernest Truex can be to the legitimate—tiny, 
manly, funny, breezy, nifty. His nonchalance 
is nothing less than magnificent as, by the 
same token, her poise cannot be rated less 
than stupendous. What this pair of babies 
did to a wise audience that had sat for two 
hours waiting—waiting for something to like— 
was a shame. No headliner ever got more 
recognition in howls and applause. With thin 
material, so thin that it never veiled the 
personalities of these two little giants of 
sterling comedy, they Jimmie Valentined the 
honors of the day and stopped the proceedings 
even after their speech. 

The Gordon Wildes opened with shadow- 
graphing, drawing the usual returns reserved 
for this style of turn—good applause. Grace 
Nelson, an opera recruit, sang ballads and 
opera selections. The start was slow, as the 
woman, alone, in a gown, came forth fn so 
early a spot and began to warble. Before 
she got far all ears realized that she had a 
remarkable voice and did not need any “sur- 
prises” or tricks. On pure vocalizing she did 
five numbers and closed to a vociferous tri- 
umph, despite a rather colorless repertoire. 
She attempted nothing but straight singing. 

Smith and Austin, with their mixture of 


foolishness, skated through without upsetting 
anything, after trying every physical and me- 
chanical extreme of silly hokum. 

But the aet that followed died the real 
death of a show which left many bleeding 
and wounded. 

Marie and Ann Clark got the house sore 
by buncoing every one. That the fraud regis- 
tered was due not to artistry from the stage, 
but to sincere patriotism from in front. The 
first of these women enters without footlights, 
in uniform, and starts a speech as though to 
make a patriotic appeal. She has none of 
the physical appurtenances of an actress, and 
everyone believes her, until the other, a plant 
in the house, butts in and takes the stage. 
The house sat ehill and shocked at this, which 
was an imposition rather than a deception. 
When the two women started into their ill- 
begun comedy they unbelted the shabbiest 
string of low witticisms heard in seasons from 
a first-elass st When the one in uniform 
sang a war ballad neither her voice nor her 
manner in any way justified sueh an effusion, 
and it finished without two hands coming 
together anywhere. The one who apes Kate 
Elinore tried to follow with a comedy parody, 
and that met the same result. A “split” which 
the eccentric does at the end got a feeble 
hand. 

The next number was Marguerite Farrell, 
who followed a procession of failures and had 
a hard time gettings things started. A lively 
girl with rather brisk personality, she stirred 
the sleepy house to a reasonable activity, 
restoring circulation to the numb brains and 
clammy hands. Her songs are rather sure- 
fire than inspired. But the girl has some 
style and go, and proved one of the few bright 
moments of a generally stupid bill. 

In “The Siren,” an unwieldy tab show with 
15 people, Frank Dobson, the featured juve- 
nile comedian, was strongly appreciated. He 
is smooth, versatile, good to look at, and 
equipped with no slight personality. He stood 
out prominently, almost violently, supported 
by exaggerated types and saccharine soubrets. 
Bulalie Young, in a May Vokes part, rose to 
something like a showing with her limited 
opportunities. The others were either too raw 
or lost in the picture, except when Dobson 
was on and carried the support through in 
numbers. The songs were well staged and 
the costumes costly and splendid. Cleveland 
Bronner, with his fantastic production and 
eerie dances, all costumed up like the Arabian 
Nights, is too obviously a “showman” to 
really get the full artistic results of truly 
artistic surroundings. But the act is a big 
one; the spectacles are flambuoyantly staged 
and strikingly carried out, and if on earlier, 
this act would probably have eome away with 
considerabie attention. It is ambitious, and 
vaudeville should encourage such eee es 





MABEL McCANE’S DEBUT. 

Mabel McCane, Chicagoess, will 
debut at home in her new turn at the 
State-Lake. The State-Lake is a grand 
place for locals who want to test their 
following. All the pals can get in all 
at once—anyway, 3,100 of them. And 
nobody has yet been held over, because 
in the course of a week between 75,000 
and 80.000 make it. That number of 
adults is probably about twice as many 
as there are in the conventional city 
of 400,000. And that’s a lot of people. 





SHOWS CURRENT IN CHICAGO. 


Chicago, April 9. 

AUDITORIUM.—Dark. 

BLACKSTONE.—“Tillie,” with Patricia Col- 
linge, good (7th week). 

COLONIAL.—Fritz! Scheff in “Glorfanna,” 
going strong (2d week). 

CORT.—Frank McIntyre tn “Thirty Days.” 
Getting by (5th week). 

CROWN .—“French Frotics.” 

ENGLEWOOD.—“World Beaters.” 

GARRICK.—“‘Scandal,” with Charles Cherry 
and Francine Larrimore; the hit of the town 
(6th week). 

GRAND.—"“Going Un.” still pulline business 
after the longest run of the season (16th week). 

HAYMARKET.—Stock burlesque. 

ILLINOIS.—“‘The Better ‘Ole,” lukewarm 
(7th week). 

IMPERIAL.—“Twin Beds.” 

LA SALLE.—“Oh, Lady, Lady,” hit (7th 
week). 

NATIONAL.—“The Unmarried Mother.” 

OLYMPIC.—Out goes Frank Tinney’s “Atta 
}~ for Julian Eltinge’s revue, opening Sun- 

ay. 

PRINCESS.—Dark. 

POWERS.—Ruth Chatterton in “Moonshine 
and Honeysuckle,” personal hit for Miss Chat- 
terton (2d week). 

PLA YHOUSE.—“Overseas Revue” manages to 
Play on (7th week). 

STAR & GARTER.—Sam Howe Show. 

STUDEBAKER.—It looks like a summer run 
for Guy Bates Post in “The Masquerader” 
(12th week). 

VICTORIA.—“September Morn.” 

ee AVENUE.—North Shore Players in 
stock. 

WOODS.—Barney Bernard and Alex Carr in 
“Business Before Pleasure” (16th week). 
Bertha Kalich in “The Riddle: Woman,” opens 
April 20, 
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Chicago 
By Pight 


By JACK LAiT 


Sitting in the New York office by 
day, writing “Chicago by Night,” glad 
to know I'll be in Chicago by morn- 
ing, I have only this to say in parting, 
departing for the depot, the finest 
building in Manhattan: 

New York is a disease, and with me 
it will never become contagious. I 
have nothing against the burg—much; 
but what a madhouse of come-ons, 
four-flushers, burglars, gamblers, pi- 
rates, and wing-shots it is. 

Chicago is a jay burg, maybe. But 
Chicago isn’t a beehive of nervous 
prostration, hangovers, traffic jams and 
wind-jams. New York may be a bed- 
izening sweetheart, but Chicago is a 
sister, a mother or a wife. Even in 
New York that simile may be recog- 
nizable. 

New York is the greatest show city 
in the world. It ought to be. Chicage 
is the greatest home city in the world, 
It has to be. In Chicago we have few 
and poor cafes. That’s because we eat 
at home and drink at the bar—typical 
of Chicago, where hard liquor is not 
yet obsolete, but where drooling about 
at restaurant tables will never Bosc 
a general habit. 

What’s all this about? Oh, just 
about my going home—and why. No- 
body has ever before thought to write 
a farce called “Why Jones Went 
Home.” 


Billy Jackson, agent, says the whole 
thing is a bluff. What whole thing? 
Any old thing. He says life is a bobke, 
love is blech, honesty is fooey, virtue 
is a Joe Magee and charity ain't. 

Billy Jackson, agent, says he lost 
all trust in life when he learned, after 
he had placed a sister act in good 
faith for a route, that they weren't 
sisters at all. 

Twice a day or so, I am asked why 
Chicago wouldn’t be a great spot for 
a Midnight Frolic or a Century Roof, 
All right then, I'll answer it once again, 
and after that please don’t bother me. 
It’s AGAINST THE LAW! After the 
Iroquois Theatre fire an ordinance was 
passed prohibiting entertainment 
above or below the ground level. I 
hope that settles it, and the next time 
some one tells you he’s going to put 
over one of those high joints in i, 
don’t buy any part of it. 

Martin Johnson’s Canibal Island pic- 
tures at the Randolph have become the 
drawing card of many loophounds, 
“Wild Women” would have been a 
great title for the film. 





Richard Kean, last of the “eminents” 
in Cook County, is in trade! Mr. Kean 
earnestly requested that this crown- 
ing shame to an otherwise illustrious 
career be kept from the public of 
show business. But news is news. 
Vaudeville would have none of Mr. 
Kean and his Shakespearean reper- 
tuire. The only booking he got in 
two yeais was two nights at the Ama- 
teur Midnight Frolic on Madison 
street, of sainted memory, when he 
did his act in plain clothes and doubled 
as house slugger to curb the rough- 
necks. Subsequently Mr. Kean, fail- 
ing to get other theatrical employ- 
ment, secured a position in a photo 
studio. That wasn’t so bad, photog- 
raphy being a step-sister, if not @ 
sister to art. But even that didn’t last. 
Today Mr. Kean is connected with a 
garment emporium. The thrilling ac- 
claim of the multitude is no longer for 
him, but he wears new clothes and 
eats with undignified and proletariat 
regularity. 
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The Red Rat Ball, staged at the New 
Amsterdam opera house last Thurs- 
day night for Dave Clark’s benefit and 
the amusement of the Broadway crowd, 
has come and gone and Dave is richer 
by some hun i ¥ 
cially, the affair was a “bloomer,” but 

the best 


it we 
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artistically, it was thing 
Broadway has seen in months. The 
small room of the hall was well filled. 
The entertainment included a _ pro- 


gram composed of Irving . Berlin, 
Sophie Tucker, Whiting and Burt, 


Charlie and Mollie King, Charlie Ol- 
cott, Artie Mehlinger, Sallie Fields, 
Edna Lee, Jo-Jo Lee, Willie (“Shim- 
mie”) Moore, Frank Farnum, Jimmie 
Flynn, Sidney Jarvis and Gordon Doo- 
Kraft, as 
well as a number of dancers who gave 
imitations. Dave was arrayed in a 
comedy dress suit and made 14 at- 
tempts to do a “jazz” dance, but 
flopped successfully at each endeavor, 
coming close to dislocating his _col- 
lar bone on several falls. A Mr. Cope, 
introduced as “Dave's pupil,’ enter- 
tained with recitations, his best being 
“Race Hatred,” which sounded as 
though it was molded in a cheese fac- 
tory. Dave held out at the last minute 
for his “bit” and demanded $500 before 
he would enter the hall. He was 
slipped a phoney check and under pres- 
sure was induced to attend. Artie 
Mehlinger and Charlie Weller auc- 
tioned off his clothes, piece by piece, 
collecting $76 down as far as his B. V. 
D.’s, when Dave balked and scurried to 
the dressing room. Dabney’s orches- 
tra handled the music. 


ley, Harry Carroll and Jack 


“Crymes in Rhymes,” a book of 
“poems” authored by John Henry 
Mears, seems to pertain mostly to the 
choristers of the Century Midnight 
Whirl. One of the girls in the “Vamp” 
number of that roof show is Lillian 
Tishman. She wears a costume of 
pearls. The following verse is in the 
book : 

“Meet little Lill, a perfect lady; 

As the Pearl Vamp, she’s sure some 

baby— 

And every pearl that she has on 

Is worn in memory of some poor 

John.” 

The verses by Mr. Mears do not in- 
clude any of the male principals in 
the show, though the women princi- 
pals have been poemized by the author. 
Some of the lyrics are what are known 
as “warm.” A “Forward by the Au- 
thor” says: 

“If it offends anyone I’m sorry; 

If it hands anyone a giggle, I'm glad; 

If it does neither, I apologize.” 

A “Hind Word by the Author” reads: 

“If you don’t like my Crymes in 

Rhymes here shown, 

Then you can go to H— and write 

your own.” 

The front and back covers are il- 
lustrated, the front by C. Link and the 
back cover by Ryan Walker. The 
Ryan illustration carries a couple of 
lines of dialog calculated to.hold any- 
one’s attention for a moment or so. 
The volume is dated March 9, 1919, 
without the publisher’s name appear- 
ing. It may have been a pvivate job. 


May Gray, by some called Bee Pal- 
mer’s opposition, who is now at Max- 
im’s, says she may quit the cabaret to 
go with a show. May has blonde hair 
which she admits and claims besides 
a contract with George White, to ap- 
pear in White’s proposed production 
of “Scandal of 1919.” Miss Gray says 
she has signed alone for that show, 
which would mean the dissolution of 
her “sister” partnership with Mildred 
Vernon, who came from Chicago with 
May and has been working with her 
as a team at Maxim’s. Bee Palmer 
dropped into Maxim’s the other night. 
Bee also originally came from Chicago. 
Bee is in “The Frolic.” Both girls do 
about the same type of performance, 


though Bee_says she does the shimmy 
exactly right, while May states the 
only right shimmier is herself. Af- 
ter a friendly argument over that, the 
girls grew more animated as to whom 
he expression, “Get over, 
Bee said it was hers exclusive- 
ly, while May told where she got_it 
from. Even that did not settle the 
question. Both the girls may leave 
it to their friends in Chicago. Both 
have many friends in Chicago, accord- 
ing to all accounts. And both are 
blondes, and both sing blues and jazz 
and both shimmy, but Bee got here 
first. 
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Reginald Devuelle, arrested in Lon- 
don on the charge of manslaughter in 
connection with the death of “Billy” 
Carlton, an American girl over there, 
was acquitted April 3. He is still held, 
however, on another charge, conspir- 
ing to obtain cocaine, and will go to 
trial on that this week. 
was murdered under mysterious cir- 
cumstances in the Hotel Savoy, Lon- 
don, last December. Known as an 
American chorus girl, she never ap- 
peared over here, but migrated to 
London and became mixed up in a 
certain set of fly young people over 
there. Devuelle was one of the bunch. 
It is said the Carlton girl did appear 
upon the London stage, as a chorister. 
She got some local fame in her circle 
through the quickness of her retorts, 
in the approved Broadway chorus girl 
style. It is distinctly American, full of 
the latest slang. Quite a number of 
the crowd she traveled with were 
Americans, of more or less repute at 
home. There were dopes and all other 
kinds in the crowd. Devuelle, a dancer, 
had quite a rep in New York before 
going to England. 

Arthur Buckner, cabaret agent, with 
offices at 1562 Broadway, who recently 
entered a petition in bankruptcy, was 
arrested April 4 when he appeared in 
court for Federal examination, and 
was arraigned for using the mails in 
a scheme to defraud and for accepting 
money under false pretenses. Accord- 
ing to the complaint Buckner is 
alleged to have advertised for sale 
shares of stock in his establishment. 
Seven people invested considerable 
sums through it. Among the most 
prominent petitioners, represented by 
Attorney Charles Goldenberg, in the 
bankruptcy proceedings are Charles A. 
Hahn, who claims he invested $950; Leo 
J. Kellerman, $350, and Marie Morgan, 
$550. The latter claims the amount is 
due her for work and services from 
Feb. 15 to April 1. Other creditors are 
H. Pauline, Miss Baine, C. J. Cook and 
R. J. Lindberg. Buckner’s assets are 
placed at $1,000, while his liabilities 
amount to $5,000 Criminal action has 
also been instituted against Buckner 
through Attorney Sigmund Horkimer. 


Hunter Island Inn again has _ its 
warrior-manager. He is Sam Stemp, 
now the pride of Pelham. It was a big 
day for Arthur MacLean, Hunter Is- 
land’s proprietor, when Sam went to 
war with the Canadian Army and it 
was a bigger day when Sam came 
back. Sam just walked in the road 
house and resumed his old job of tak- 
ing care of everything. Mr. Stemp 
blushes like a girl when he hears any- 
one speaking about him. He has been 
doing nothing but blushing lately. 
Many of the guests want Mr. MacLean 
to have a “Sam Stemp Night,” but Sam 
almost cries in fear when it is sug- 
gested, although he had no fear when 
going in the Army, the father of a 
family, above the age limit and exempt 
in every way from military service. 
At the time Sam enlisted, he said he 
couldn’t stay over here while they 
were fighting over there. He enlisted 
with the Canadian Army for quick ac- 
tion, which he got, also a wound or 


Billy Carlton + 


so which he has recovered from. Some 
kid, that Sam, when you think it over. 

Changes were made at’ Pabst’s, 
Harlem, last week. Charles Mann, 
orchestra leader, and who also appears, 
is said to have caused them. Mann 
left the revue about four weeks ago. 
When the artists expressed their dis- 
satisfaction he was re-engaged, with 
seemingly more authority. It is said 
that after he was back a few days 
arrangements were made for straight 
vaudeville acts on a split week basis 
between Mann and the Joe Mann 
Agency. According to the latter the 
agreement could not be reached and 
was called off. Following this the 
artists say they received “notices.” 
The following principals were formerly 
in the revue: Nat Mortan, Oscar Hoff- 
man, Martha Hill, Amonda Brown and 
the following chorus: Belle Brewster, 
Peggy Hastings, Dot Kendall, Julia 
Orith, Al Smith, Ollie Wendling, Peggy 
Breen, Irma Williams. It is under- 
stood that vaudeville acts will start at 
Pabst’s next week. 





The College Arms on the Bowery, 
Coney Island, last season called the 
Alamo, will open this Saturday (April 
11) under the management of George 
Gutrie, who also runs the College 
Arms, Brooklyn. Walter Windsor will 
move the show “Smiles” from the 
Brooklyn resort to Coney Island for 
Saturday and Sunday of each week 
until April 26, when he will produce 
a new revue called “College Days, 
Ltd.” Windsor’s “Picadilly” revue 
opens April 19 at the Picadilly, New- 
ark, formerly the Follies Bergere. The 
Picadilly is now owned by Minks, the 
Chinese restaurateur. Windsor has 
also arranged to install a revue at 
Perry’s, Coney Island, called “The 
Merry Wives of Windsor,” to open 
May 3. Perry’s: has been entirely re- 
modeled with new light effects in- 
stalled and will be operated as a first 
class. restaurant as a preparation for 
the prohibition move July 1. 





That London has just gone plain 
jazz mad was noted some weeks ago 
when the rush of orders for jazzing 
musical combinations commenced to 
reach New York from the other side. 
It is keeping up. Two restaurant 
bands have been booked through 
Charles Bornehaupt for London, each 
on a contract for six months, and 
with fares both ways guaranteed. 
Billy Arnold’s Band from Maxim’s is 
going to Rector’s (restaurant) on 
Shaftesbury avenue, London. Town- 
send’s Band at Shanley’s will leave for 
a London skating and dancing pa- 
vilion. 

Mile. Leitzel, one of the features in 
Ziegfeld’s “Midnight Frolics,” is report- 
ed hearing the call of the sawdust 
ring, with the advent of the Ringling- 
Barnum show at Madison Square Gar- 
den. Some say Leitzel is calculating 
the prospects of tented travel once 
again, in preference to continuing on 
and under a roof. Circus people are 
peculiar in that respect. They con- 
tract and never lose love for the cir- 
cus. Leitzel was a big show attrac- 
tion before going into vaudeville or a 
production. 

The Century Midnight Whirl whirls 
along to good business and about the 
same performance. Ed Wynn was out 
of the shéw for a couple or more 
nights last week, but that didn’t hurt 
the attendance. Julia Ballew, who 
made her New York debut with that 
performance, is still in it, though she 
is reported to have been married a 
couple of weeks ago to a non-profes- 
sional. Daisy DeWitt is now im- 
personating Dorothy Dickson in “The 
Stars of Broadway.” 





Lieut. Thomas Kiernan, Jr., said to 
be a noted cabaret and vaudeville 
dancer, died March 8, at Chaumont, 
France, where he was stationed with 
the A. E. F. According to the report 


. dancing in Western Canada. 


he and Mary McGoodwin several years 
ago introduced the Castle style of 
In res- 
taurant and cabaret circles in New 
York, the deceased was not known this 
week by his proper name. 


Joe Towle, prominent along Broad- 
way for years as manager of Ken- 
nedy’s Cabaret and part owner of Billy 
Gallagher’s on 7th Ave., is now super- 
vising the amusement at the Atlantic 
Hotel, Bridgeport, Conn. Towle visit- 
ed New York this week to engage a 
“jazz” band and a staff of cabaret en- 
tertainers for his stand. 


Reisenweber’s will have a big ball 
April 17 at the Palm Garden. The 
promoters of the ball comprise the 
chiefs of departments in the various 
Reisenweber establishments. They are 
out to make this Reisenweber affair 
the star occasion of New York’s 
busiest of all ball seasons. 





The Alamo Trio (Jimmy Duranty, 
Irving Gluck and Julia Geraty) open at 
the Harlem Opera House April 14. 
They were formerly entertainers in the 
Alamo Cafe, of Harlem, and were 
booked direct by Sol Levoy. 


Murray Stand, well known in the 
night belt of New York, has returned 
to New York, from France, where he 
went a long time ago to become a 
member of the A. E. F. 


Benny Leonard was given a surprise 
dinner Monday night at Castle Cave 
by his friends. A large number of 
them are counted by Benny among the 
show people. 





DILLINGHAM’S SPRING HIT. 


Washington, April 9. 

Likened to a “mental stimulant” and 
a “feast for the eye and ear” (as one 
of the local papers termed it) Charles 
Dillingham’s new production, “A New 
Girl” in three acts, had its first pres- 
entation Sunday at the National, com- 
bining both its metropolitan and “dog 
showing” into one. 

The piece proves that musical com- 
edy can still be dainty and be suc- 
cessful, although in this age of jazz 
one might think that impossible. 

The combination of Charles Dilling- 
ham as producer, Jerome Kern as com- 
poser and Anne Caldwell as_ the 
librettist is hard to surpass. The per- 
formance adds another “feather in the 
caps” of all three. Mr. Dillingham has 
been most lavish in his production and 
it is very artistic and beautiful, while 
both Miss Caldwell and Mr. Kern seem 
to have written the score as if it were 
really a pleasure. : 

The cast is testimonial that Mr. 
Dillingham did not underrate the value 
of this newly acquired property, of 
which the comedy honors go to Ann 
Orr. Douglas Stevenson is the hero 
while Scott Welsh interprets an im- 
portant comedy role. The Duncan 
Sisters, appearing in vaudeville, were 
a great big success and their new 
number, “The Bullfrog Patrol” was a 
near-riot. 

The chorus is really beautiful and 
dressed in a manner that beggars 
description, both artistically and in 
color gchemes. 

A certain nervousness was appar- 
ent at the opening, but not enough 
to mar the performance. 

The opinion of the first nighters 
strongly indicated that “A New Girl” 
will be New York’s first big spring 
musical success for 1919. 


STOCKS OPENING. 


Matt Grau agency is organizing a 
stock light opera company for Boston. 
The opening date will be May 19. 

Howard Rumsey is arranging for 
his third season of summer stock at 
the Empire, Syracuse, and the Lyceum, 
Rochester. The season will open April 
21. Mina Gombel will again be the 
feminine lead at Syracuse. 
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lowing an operation for stomach 
trouble. The deceased was 50 years 
old and is survived by a wife. 


Herbert Hancock. 

Herbert Hancock, aged 50, one of 
the most prominent musical directors 
in this country, died at the Worcester 
(Mass.) State Hospital April 5 from 
complications. The deceased came to 
this country from London about 30 
years ago. His last engagement (in 
1918) was with “The Bridal Night,” 
when he was taken ill. A mother and 
brother survive. They live in London. 





The father of Lon Hascall died last 
week in Milwaukee. 







IN LOVING AND ore MEMORY 
o 


SAM CHIP 


Who died April 11th, 1917. 
JOHN W. DUNNE 
MARY MARBLE DUNNE 


IN MEMORIAM The father of Mae Nelson (formerly 
IN LOVING MEMORY OF MY BELOVED Radcliffe and Nelson) died April 7. 


MOTHER pen 
MRS. LEE BOWMAN SHOWS IN PHILLY. 


whe Comes poe St Bee Srteane i Philadelphia, April 9. 
Carrie Bowman Forbes William Hodge, who enjoyed a suc- 
mmm § cessful engagement in “A Cure for 
Incurable,” which had an early show- 
John B. Leonard. ing at the Adelphi this year, returned 

John B. Leonard died last week in to the Chestnut Street Opera House in 
Boston from the effects of organic the same piece this week, opening to a 
heart trouble. The deceased was a well filled house Monday night. The 
member of Leonard and Flynn, “The length of his stay is not announced. 
Two Irish Cockoos,” and had been in The show will have the benefit of the 
vaudeville for many years. $1 popular matinees at this house and 

should do some business. 

“Parlor, Bedtoom and Bath” pulling 
fine at the Adelphi, in its fourth week. 
The “specs” are buying freely. Wal- 
ter Hampden in “Hamlet” gave special 
matinees Wednesday and Friday this 
week, 

Nora Bayes continues to hold up 
the good business for “Ladies First” 

tat the Lyric. The show is advertised 

Sarah E. McArdle, aunt of J. Her- to close here April 19, with no succeed- 
bert Mack, of the Columbia Amuse- ing attraction announced. “Little 
ment Co., and Eddie McArdle, former Simplicity” has caught on at the Shu- 
manager of Shea’s Hip, Toronto, died _ bert and is doing good business in its 
April 5 at her home in New York atthe second week. 
age of 82. Interment in Calvary Ceme- “Flo Flo,” which still has another 
tery April 7. week to run at the Forrest, is getting 
the best patronage in the list of legiti- 
mate theatres. This is the last week of 
the stay of Laurette Taylor in “Hap- 
piness” at the Broad. Business has 
been very good. Louis Ditrichstein in 
“The Marquis de Priola” comes April 
14. “Turn To the Right” is still at the 
Garrick and doing very well. Has one 
more week to stay. 

“Eyes of Youth,” which played to 
very good business in its first week at 
the Walnut, took a big drop this week, 
despite that the show with Alma Tell 
at popular prices, looked good enough 
for two big weeks. The house will be 
dark Holy Week, to be followed by 
“Daddy Longlegs” as the Easter at- 
traction. 


SHOWS IN FRISCO. 


San Francisco, April 9. 


The return engagement of Kolb and 
Dill at the Curran started off well 
enough this week, but it is hardly to 
be expected it can repeat the big busi- 
ness of the formér run. 

“Going Up” at the Columbia falls be- 
iow expectations through a mediocre 
cast. Bobbie Watson, of the com- 
pany, is about the only one to receive 
recommendation. 

Stock at the Alcazar under the man- 
agemer.t ‘of Ed. Price, continues to 
profitable patronage. 


His widow is in New York. Any in- 
formation concerning her whereabouts 
will be appreciated by the Loew book- 
ing office. 






In loving memory of my dad 


B. C. HART 
Who left us April lith, 1916. 
LILY DEAN HART 

(BERRICK and HART) 


In Fond and Loving Memory of 
MY DEAR BROTHER 


LESLIE 


KILLED AT SOMME, FRANCE 
About April 10th, 1917. 
Inserted by his Proud Brother 


“AUSTRALIAN STAN STANLEY 


The father of Lew Price (Four 
American Beauties) died following an 
accident April The act closed at 
Buffalo April 3 because of the death. 


IN FOND REMEMBRANCE 
o 
MY BEST PAL 


JACK CRISP 


Who passed away March 30th, 1919. 


GEORGE SOFRANSKI 


William Grimm. 
William Grimm, 20 years of age, 
died of acute indigestion in’a hotel 
at San Antonio, Tex., this week. 


WE LOVED HIM WELL 


JACK CRISP 


You Will Always Live 
BILLY DUNHAM and 


GRACE O’MALLEY 


SHOWS IN LOS ANGELES. 


Los Angeles, April 9. 
; : a) 4 ¢ The Majestic and Mason are again 
last week in St. Rita’s Hospital, Lima, running opposition, for the first time 
O., of pneumonia. in a long while. 

— “The Man Who Came Back” at the 

Frank Paret. former got Away to a good start while 
e Frank Paret, musical director of Richard Carle in “Furs and_ Frills’ 
Good Morning Judge,” died April 4, will do, according to present indica- 
at a local hospital in New York, fol- tions, about $8,000 on the week. 


The wife of Paul Hill Ackerman died 


ARTISTS’ FORUM 
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; Boston, March 22. 
Editor VARIETY: 

In your review of the Royal, New 
York, mention was made that I stole 
Harry Breen’s ideas, or words to that 
effect. 

I never stole anybody’s ideas or ma- 
terial in all my nine years in the 
business, never will, and don’t want 
anybody to think so. 

The number referred to was the pop- 
ular song, “The Worst Is Yet to Come.” 
I had a_ special parody of nursery 
rhymes written by the writers of the 
song, and as a matter of fact the 
whole song is a parody on nursery 
rhymes. My delivery of this number 
was my own conception—a la nut and 
nance—and never having seen Harry 
Breen work, couldn’t very well copy 
his method. Nobody in all the weeks 
and months that I have done this 
number ever made mention of the 
fact that I was copying anybody. 

I met Mr. Breen in Boston and 
convinced him I was not stealing his 
material nor copying his method of 
working. 

I have brains and can work out my 
numbers along my own ideas without 
resorting to the work of other people’s 
brains. Billy Glason. 


New York, March 28. 
Editor VARIety :— 

Having just returned from the Ser- 
vice, we find Peck and McIntyre’ have 
appropriated the entire idea of my 
act, originally called The Aviator and 
the Coon—Copyrighted under the name 
of “Flying Through 11 Minutes.” 

If that team can show priority—well 
and good, I will withdraw my claim, 
but otherwise—I ask protection, not 
having been here to protect our act. 

It has been impossible for us to get 
work with blackface and aviator idea, 
agents say it is Peck and McIntyre’s 
act. We did the act in Oct., 1917, for 
Sun in Ohio, W. Va., Ky. and Mich., 
working about six weeks in all, then 
having been ,called for Service. 

Dick Coy. 
(Coy and Washburn.) 


Youngstown, O., March 29. 
Editor VARIETY :— 

Regarding the Jack Lait article in 
last week’s VARIETY accusing me of 
“lifting” some line from one of his 
plays to use in my act—would say— 
that if Mr. Lait ever does write any- 
thing original with “line” that I would 
consider good enough for one of’ my 
sketches, might ask his permission to 
use said “line” but would not do so 
without. Mr. Lait’s article likens it- 
self to the story of the unsuccessful 
farmer who was forever finding flaws 
in his successful neighbors—he (Lait) 
is looking for a chip to knock off some- 
body’s—anybody’s—shoulder — because 
he just can’t figure out what is wrong 
with everything and everyone. 


Wilbur Mack. 





Boston, March 24. 
Editor VARIETY: 

I have just returned from France 
where I have been as a member of 
the “Over There Theatre League.” I 
have heard of an act with the same 
names I had been playing under be- 
fore leaving the country. 

I fully appreciate the fact that the 
act may be using only their real 
names, which of course they have a 
perfect right to do, but there has been 


' some confusion already and I thought 


I would bring the matter before them 
in all friendliness. 
The act I speak of is Smith and 


Garfield. 
Frank Garfield, 
(Garfield and Smith.) 


SHOWS OPENING. 


The musical version of “What’s Your 
Husband Doing” is called “Miss Blue 
Eyes” and has been touring for some 
weeks. The book is by George Hobart, 
who did the play in farce form, with 
the music coming from Sylvio Hein. 
The piece is being advertised as having 
been at the 39th Street for “one solid 
year.” Harvey D. Orr is presenting 
“Miss Blue Eyes.” 

Elsa Ryan will head a “Tea for 
Three” company, touring through 
Canada. Charlotte Walker, head of 
another road company, is working her 
way west via one-night stands in upper 
New York. 

Richard Lambert revived the farce 
“A_Night Off” last week in Plainfield. 
It is doing a week’s stand in Baltimore 
this week. Elizabeth Murray heads 
the company, which includes Harry 
Bulger, George Howard, Caroline 
White, Mary Weeks, Tom Dingle, 
Margaret Candler, Art Hartley and 
Percy Pollock. Owing to Miss Murray’s 
illness Ann Sutherland substituted at 
Plainfield. 


NEWS OF THE MUSIC MEN. 


Paul Ellwood is back with the McKinley Co. 
mustered out of the service last week. ; 


Bernie Grossman, songwriter, ts out after 
attack of pleurisy. 








Wilber Sweatman, the phonograph orchestra 
man, has acquired an interest in the Triangle 
Music Co, of New York. 





Walter J. Pond, a son of J. B. Pond, the 
lyceum manager, has gone into the publishing 
business for himself. 





Mort Harris is now in full charge of the 
Waterson, Berlin & Snyder branch at San 
Francisco. 





Albert W. Barbelle, the theatrical and sheet 
music cover artist, obtained his final decree 
of divorce last Thursday, from Margarita 
Barbelle, a vaudeville violiniste. 


Dick Long, formerly with Forster, is now 
with the Shapiro-Bernstein préfessional staff. 
Bobby Nash, also last with Forster, is now 
with the S-B house. 








Dorothy Jardon is returning to songwriting. 
Two numbers placed with the McCarthy-Fisher 
house led the latter to sign Miss Jardon for 
o am Her lyricist will be Amy Ashmore 
‘ark. 





Louis Fordan, Shapiro-Bernstein’s profes- 
sional manager, left for Philadelphia yesterday 
(Thursday) to supervise the opening of the 
new S-B Philly office. Renne Cormack will 
remain in charge. 


Ernest A. Lambert, of the McKinley Music 
Co,, also director of amusements of Unit No. 
38, War Camp Community Service canteen 
at 21 West 124th street, asks acts to volunteer 
their services some Sunday evening and appear 
at the hut. Those interested may address him 
care of the McKinley Co. 

The individual who handles the “chump Ist” 
for a “gyp’’ music publishing firm in Jersey 
will be sadder and wiser after reading the 
daily papers this week. Much to his amaze- 
ment John Philip Sousa, the composer, received 
a letter from this firm saying: ‘‘We heard of 
you and your works through the Washington 
Copywright Office, where your name is recorded 
as a writer of songs. We want you to send us 
one of your best songs for publication tn a 


book that we are preparing. As it will cost 
many hundreds of dollars to print and publish 
this book we ask your co-operation. Sign the 
enclosed slip agreeing to remit $10. Do not 
send the ten right away, but send the slip 
signed, and when the book is printed we will 
write you a letter and then you can send the 
ten, if you have it, or pay us in installments. 


This is a grand opportunity to get your song 
printed and at a price so low that anyone can 
spare the money.”’ 
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> NEW ACTS THIS WEEK 


Bernard Granville. 
Songs and Stories. 
25 Mins.; One. 
Palace. 

Dapper and immaculate as always, 
Bernard Granville, mustered out of 
service about a month ago, has re- 
turned to vaudeville and is proving 
his class again as a single of next to 
closing calibre. Granville obtained a 
lieutenancy in the photographic branch 
of the Signal Corps’ aviation division 


and he was overseas for. several 
months. An important portion of his 
present routine holds a number of 


comic war yarns which he says came 
under his observation. Whether they 
did or not is immaterial, since they 
sound fresh and have not been told 
before, which has been the trouble 
with most war yarns on the stage. 
Perhaps his funniest story was about 
a colored soldier whom he met one 
morning. The black boy was com- 
plaining bitterly he couldn’t take care 
of his drinking as formerly. Asked 
what he had been imbibing the night 
before the chocolate drop replied “only 
had two bottles of that cognac beer.” 
Granville opened with a modification 
of “Joan D’Arc,” most of it sung in 
French. After his stories he sang 
“Girls of France” with 4a final line, 
which said the American girls were 
Followed a poem of 
his own writing done aboard ship on 
the way home and called “The Dough- 
boy,” dedicated to the 27th Division. 
A prohibition number served as an 
introduction to his dance with the 
“drunk” steps first. For encore Gran- 
ville stated it was the custom for re- 
turned soldiers to make speeches so 
he spoke satirically, concluding by ad- 
mitting it was only a stall to allow for 
his “wind” to return that he might 
sing “Friends.” This had lines which 
mentioned Lloyd George, Georges 
Clemenceau and President Wilson. But 
it was the final lines to the mourned 
ex-President Theodore Roosevelt that 
made the number svre fire. Granville 
is listed for musical comedy. Until 
then vaudeville can use him to ad- 
vantage. Ibee. 


John Olms. 

Magic. 

11 Mins.; One. 

125th Street (April 4). 

John Olms is a middle-aged man, 
who may have appeared here under 
other billing. He is of Danish or 
Swedish birth, a few words near the 
finish disclosing his foreign origin, 
that and a horse laugh he unloosed 
several times after completing a trick. 
No one else joined in the jubilation. 
Olms is assisted by Miss Nellie, a large 
woman in ’nickers, who is allowed sev- 
eral simple tricks of magic. One of 
the main stunts by Olms and the one 
most carefully worked out, is the 
thimble trick, of which Nate Leipsiz 
is the foremost exponent. Olms does 
best with it, going further than others. 
The other featured stunt comes at 
the close. He places vari-colored 
paper into two pots and then pours 
into a cup, first coffee and milk. The 
turn isn’t an exceptional magic one, 
but will suffice for small time. Jbee. 


Joe Maxwell and Co. (4). 
“The Fire Chief.” 

14 Mins.; Full Stage. 
125th Street (April 4). 

Joe Maxwell with his “Fire Chief” 
was original in presentation of that 
character in vaudeville. He has 
brought back the same role, using his 
former turn as a chassis for the pres- 
ent version, the lines of which were 
supplied by Eugene Walters. The new 
act is practically a singing skit. Mr. 
Maxwell is assisted by a male quartet, 
also as firemen. An earned encore 
brought a medley of old favorites. Mr. 
Maxwell is still the possessor of a 
pleasant voice and he has very good 
vocal support. He has many friends 


in vaudeville back and front who will 
welcome his return. 


Ibee. 


Amelia Stone and Arman Kaliz. 

“A Song Romance.” 
19 Mins.; Full Stage (Special Settings). 
Riverside. 

Mr. Kaliz who has dropped a letter 
from both his first and last name, 
dallied for a time in the legitimate. 
He always fared best in vaudeville, 
however, and with the pretty Amelia 
Stane returns with something new 
and pleasing. “A Song Romance” 
rightly labels the turn, which is a nov- 
elty in its way with original ideas in 
lighting, and perhaps the arrangement 
of stage dress. A pianist whose face 
alone is visible accompanies the play- 
ers at a grand placed back stage with 
keyboard to the rear. A black plush 
tableau curtain hangs back of the pi- 
ano with openings on either side, each 
used for entrance by Mr. Kaliz or Miss 
Stone. When parted there is disclosed 
a brightly lighted and well colored 
garden drop. This is in contrast to 
the interior arrangement which calls 
for semi-lights, sometimes quite dim 
However, the scheme works out effec- 
tively. Kaliz seated, sings an intro- 
ductory number, which brings Miss 
Stone from the garden to sing “Ro- 
mance.” Into this number is worked 
one about love in a toy shop, with a 
final line about not wanting dolls 
made in Germany. As a country girl 
going to Paris she duets with Kaliz, 
another bit of the romance idea be- 
ing worked in. After “Beware of the 
Wedding Band,” Kaliz sang bits of 
popular American songs in French, the 
number getting over nicely. A duet, 
“Patience Is Rewarded,” was the final 
number. The working out of the stage 
dress is commendable, for while it is 
apparent that the whole can be trans- 
ported in one or two trunks, it makes 
a rich flash. “A Song Romance” is a 
clean likable offering and _ classes 
above their former standard efforts. 

Ibee. 


Davis and Pelle. 
Hand Balancing. 
Three. 

Sth Ave. 

Two boys with hand balancing of a 
very good grade. They look well in 
purple skin vests, white tights and 
black shoes. The boys work on a car- 
pet. Some of their tricks could be 
made to appear sensational if properly 
built up. One is a hand strength 
trick that no other balancers have ever 
attempted in vaudeville. Little is made 
of it. They do a new hand lift, also a 
head and heel balance. The act opens 
in “three” and remains there. They 
could do better in “one.” A few weeks 
in the sticks for them to develop show- 
manship will do more for them than 
anything else. All hand _ balancers 
should study what that little throw 
fer the finish of each trick by the Rath 
Brothers did for that act. These boys 
are just as good in their way, but 
they have not fallen into it naturally, 
the way the Raths did. The same may 
be said for most of the hand balancers. 
Davis and Pelle have everything, in- 
cluding music, but the showmanship, 
and they have some of that. But they 
need more. Then they will find a de- 
mand. Sime. 





Lang and Shaw. 
Songs. 

12 Mins.; One. 
Sth Ave. 

Lang and Shaw are two boys trying 
to sing. They open with a French 
song, then each soloes, and they exit 
on a double. Though they jockeyed 
with bows they could not draw enough 
for an encore. One of the boys has 
no idea of “phrasing.” He sang a bal- 
lad on the explosive plan. The other 
did a Yiddish number well enough, but 
the song wasn’t there. Besides the 
number was merely rewritten with the 
sex reversed. It dragged along. Un- 
less they improve their work and 
routine this couple will be fortunate 
to get the better small time. Sime. 


Heider and Packer. 

“A Piot Without a Story” (Comedy). 
16 Mins.; One (Special Drop). 

Sth Ave. 

Fred Heider has been with a pro- 
duction since last in vaudeville. When 
in it before Nettie Packer also ap- 
peared with him. This may be the 
same act. They appear before a spe- 
cial drop of a street front, stopping 
beside a book stand. There is con- 
siderable punning talk anent books and 
their titles. It grows tiresome, with 
but little humor concealed anywhere 
in the dialog. When Mr. Heider 
dances the act stands up, though that 


is not Miss Packer’s fault. She does 
fairly well with a song and might 
do better with better songs. Mr. 


Heider’s “Indian” dance and the jazz 
double number at the finish, conclud- 
ing with another Heider dance, tied 
up the show. Almost any act might be 
said to be an excuse for Heider’s danc- 
ing. He doesn't require much else, an 


acrobatic eccentric, loose, double 
jointed, two-footed kicking dancer. 
Sime. 


Gauthier’s “Bricklayers.” 

Dog Novelty. 

12 Mins.; Full Stage (Special Set). 
Palace. 

Leon Gauthier again comes forth 
with an animat act of original propor- 
tions. His former “Toy Shop” with 
its ponies was also a novelty. It may 
have been threatened transportation 
difficulties which lead him to devise 
a turn with dogs alone. The result 
is an offering of big time worth good 
for opening and perhaps better. The 
setting shows a house in process of 
building with scaffolds such as used by 
bricklayers. The dogs in various cos- 
tumes hop about on the “job.” One 
ascends a ladder and descends on a 
little elevator operated from the rear 
with comic effect. Another dog is sup- 
posed to be struck with falling stone 
and it plays “dead,” Gauthier entranc- 
ing at this point to place the doggie 
in an ambulance. Before that, how- 
ever, another mut in widow’s weeds 
hops in as a mourner. The finish is 
acrobatic, portions of the scaffold be- 
coming swinging platforms and the 
dogs leap from one to another and 
then off. One leaps upward and 
through a paper “hoop,” alighting on 
the other swing, and the finish has 
two dogs crossing each other in flight 
from one swing to the other. 

Ibee. 


White and Bradford. 
Comedy Songs. 

12 Mins.; One. 

125th Street (April 4). 

A colored couple both affecting ec- 
centric dressing with a comedy pur- 
pose in mind. The man tries a ballad, 
terribly slow. The woman follows in 
similar vein. The dragging tempo 
appears the main idea of the turn. 
Properly speeded it would run about 
a third faster. After eight minutes of 
songs there is some talk, The woman 
states she comes from abroad, ex- 
plaining that that meant 135th street 
and Lenox. Vaudeville will neither 
gain nor lose anything as far as this 
act is concerned. Ibee. 


- 


Southe and Tobin. 
Harmony Singing. 
16 Mins.; One. 
McVicker’s, Chicago. 

What either member of this team 
could do as a single cannot be pre- 
dicted. But as a team they work beau- 
tifully, their pérsonalities blending as 
well as their voices. The man works 
in full evening dress, the woman mak- 
ing a number of changes. Her ward- 
robe appears to be plentiful and at- 
tractive. They sing popular numbers 
which is a good hunch for their type of 
harmony singing. For the finish the 
man does a mouth imitation of a 
guitar that closes the act with a snap. 

Swing. 


Leo Donnelly. 
Monolog. 
15 Mins.; One. 
Riverside. 


Though new as a vaudeville mono- 
logist, the art of telling stories was 
accomplished quite some time ago by 
Leo Donnelly. As a youth his favorite 
sport was entertaining club fellows. 
Then he gravitated to Broadway, but 
instead of entering vaudeville he found 
a rather permanent position in the 
comedy division of the legitimate 
stage. Last summer when America’s 
Over There Theatre League was form- 
ed, he was among the first to volun- 
teer and in the first contingent sent 
to amuse the American doughboys in 
France. The program states he was 
“the first professional entertainer” to 
go overseas for the A. E. F., which 
might, in justice to others, be changed 
slightly and made to read that he was 
with the first units. It is correct that 
he entertained New York’s famous 77th 
Division, one time actually on the front 
line during its advance in the Ar- 
gonne Forest. A _ slide states Mr. 
Donnelly was in the St. Mihiel drive 
and the advance along the Meuse. 
Doubtless his service abroad revived 
his gift for story stelling. Some of 
his comments concerned things over 
there, but he started out with satire 
anent prohibition, treating with various 
elements of spirits and saying that 
every cloud had a silver lining, in this 
case that being moonshine. Also he 
kidded a bit about Philadelphia, his 
home town. A rhyme on “America an 
Automobile,” figuratively, in the war 
brought in noted personalities. For a 
finish he landed another verse written 
in dedication of the 77th. It tells of 
a heroic little Jewish dispatch runner 
during the battle of the Argonne. The 
rhyme is called “Issie Cohen of Hester 
Street,” and is a ringing bit of work 
splendidly given. Mr. Donnelly is rap- 
id in style, not waiting for laughs. In 
fact, his idea appears not so much to 
secure laughs as to entertain, and in 
that he succeeds. Ibee. 


Ray Ripley. 
Monologist. 

11 Mins.; One. 

125th Street (April 4). 

Ripley is of neat appearance and his 
delivery acceptable} but his material 
is far from fresh. If any is original it 
was inconsiderable. There is a line 
or so, long associated with James 
Thornton’s routine, but a good deal of 
it sounded like Franklyn Ardell’s “Suf- 
fragette” matter. Even that failed to 
register here and Ripley inquired sev- 
eral times whether he was going too 
fast. He did fairly. Seeking newer 
material would be a step in the right 
direction. Ibee. 


Gene Irwin. 

Songs. 

11 Mins.; One. 

125th Street (April 4). 

Miss Irwin, nicely frocked, offers 
popular numbers. An introduction is 
provided for the second number, Miss 
Irwin talking into a phone to receive 
the “mit” for her sweetie. Miss Irwin 
make a fair single, in no other way 
noticeable. Ibee. 
“Ladies’ Day.” ” yy 
Girl Act. 

15 Mins.; Full Stage (Special). 
Jefferson. 

Girl act with two male principals, 
with little to do and handicapped from 
lack of talent. The girls go through 
several regulation numbers and make 
changes. The theme, as suggested by 
the title of a ladies’ day at a clubhouse, 
is fairly well carried out but not 
strongly built up. The act did fairly 
well. It stands immediate revision, 
with principals who could do special- 
ities, that would raise its average. 
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NEW ACTS THIS WEEK. 





Leonard and Willard. 

“Outside the Inn” (Comedy). 

13 Mins.; One (Special Drop). 

5th Ave. : 
There is a drop of a roadhouse in a 


village. A sign outside reads “Seldom 
Inn.” The woman, billed outside as 
jesse W&lard, is the daughter of the 
hotel keeper. Harry Leonard drops 
in the village, looking for accommoda- 
tions. He can nave a room at the Inn 
for $8 or $10 a day. He takes the $8 
one. Then the talk commences. Miss 
Willard does most of the talking. She 
has the comedy lines. Some of them 
are “My father was a conductor in 
New York and the company thanked 
him for bringing back the car”; “Now 
you can chase me,” “I feel so unnec- 
essary,” and the other lines amounted 
to but little, excepting when Mr. Leon- 
ard addressed Miss Willard as “Rifka. 
This matter may belong to them. A 
team of similar name played New 
York some years ago. It’s not a New 
York act now. Mr. Leonard does but 
little and that as straight. Miss Wil- 
lard takes the championship right 
away from Mis. Jimmy Barry within 
the first two minutes, for laughing. 
Miss Willard aiso tries for quite some 
nutty business which may be nutty 
more or less, according to where it is 
done. There is certain small time 
this turn will amuse. Sime. 


“He Talked In His Sleep.” 
Comedy Playlet. 

12 Mins.; Full Stage. 

125th Street (April 4). 

The supposed vogue of bed room 
farces on Broadway may have been re- 
sponsible for this one. Bride and 
groom are about finishing their honey- 
moon. Wifie is in a nightie but seated, 
telling herself what prize she wed. The 
prize is asleep in a single bed, the other 
twin being nowhere visible. The groom 
starts talking in his sleep, first saying 
things that proved to the bride that 
her man was a gambler. Further re- 
marks from the sheets mentioned a 
woman in tights, wine and such. Wifie 
thinking she had married a rounder 
wakes him up and a squabble starts. 
Finally he telephones for a doctor and 
the hotel shoots a lady house physician 
into action. The latter is anything but 
soothing in curl papers. In domineer- 
ing way she makes the “two kids,” as 
she constantly calls the couple, see that 
they are foolish. That the bride ad- 
mits, after the man says his remarks 
were the plot of a story he was writ- 
ing, There is a castor-piil finish, the 
lady doctor entrancing again when the 
“two kids” restart fighting and saying 
she is going to give them both a dose. 
The act is badly written. It ran twelve 
minutes, but seemed to take twenty. 
Maybe it will get time because of a 
sketch shortage. The title appears to 
have been copied from a farce called 
“She Walked In Her Sleep.” No other 
semblance. Ibee. 


McCormick and Mellon. 

Songs, Violin and Dances. 

11 Mins.; One. 

Jefferson. ’ 
Two men. Open in Tuxedos with 

song and then into a double dance, 

with dancing the main forte. One man 

later plays the violin, also using it for 

the dancing accompaniment on the ec- 

centric (rube) dance at the close. Both 

boys dance well and were a success 

at the Jefferson. 











Beck and Stone. 
Songs. 
10 Mins.; One. 
American. ; 
Beck and Stone, 2 men, have a fairly 
good small time singing turn that can 
secure work, providing they continue 
with up-to-date material. The boys are 
attired in evening dress and open with 
a ballad. The second number, sung in- 
dividually by the smaller one, should 
be omitted. With each one rendering 
rag number, closing with imitations 
of the “shimmy,” the couple have only 
a small time act. 


Tex Ellis. 

Songs and Stories. 
12 Mins.; One. 
Palace, New Orleans. 


Tex Ellis is a blackface single of a 
different sort. Just a boy out of the 
Service, he was supplementing the 
shows at the Palace last week, at the 
instance of Manager Piazza, in order 
to “show.” Most of his stories are 
new and will appeal to the initiated 
because Tex tells them differently. One 
instinctively feels he is trying very 
hard, a certain unctuousness really 
being engendered through them. Tex 
has a sally about Brigham Young, in 
which the Mormon is styled “Bring- 
ham” Young, in order that the thought 
may be implanted he always insisted 
they bring ‘em young. Most of his 
other points are removed in just that 
way in order to induce an adroit 
chuckle. He has a loose dance that is 
a semi—or semi-circular shuffle for a 
finish that exits him to a sheaf of 
applause. It is a little different from 
the thousands of dance demonstrations 
posed to view in times agone. They 
liked Tex very much here. He now 
shapes up as an almost sure-fire small 
time single. O. M. Samuel. 


“Turn of the Cards” (4). 
Dramatic Sketch. 

10 Mins.; Full Stage. 
23rd Street. 


Burglar entering darkened room be- 
comes alarmed at noise and hides un- 
der table. Woman followed by aged 
man enters and snaps on lights. She 
is his mistress. His wife lives in apart- 
ment in same house. Girl is jealous of 
wife and complains of neglect. They 
quarrel; man leaves. Girl friend drops 
in, sympathizes and talks of cards, 
warning her of friend’s bad luck. She 
leaves arid girl is prevented from sui- 
cide by burglar, who springs out, grabs 
gun and, as knock is heard at door, 
forces girl to play cards for a stall. 
Voices off stage supposed to be police 
looking for a crook seen entering. 
Middle-aged lover enters and recog- 
nizes burglar as his brother-in-law, a 
black sheep. Burglar denounces him 
for betraying girl, gives her money to 
get away with, and forces brother-in- 
law to walk him past cops on the cor- 
ner, frisking him for watch and wallet, 
which he gives to girl, and promises 
to complete the job on the way to the 
subway station. The four people are 
capable, the crook especially standing 
out. That young fellow should be 
heard of. He holds the audience and 
gains sympathy every minute he works. 
He can hick it with any and is strong 
on appearance. The dark stage open- 
ing should go out, for it gets nothing 
but giggles. This sketch should be 
padded out and rewritten into a worth 
while vehicle. The company is there. 





Ubert Carleton. 
Blackface. 
15 Mins.; One. - 
American Roof. 
Ubert Carleton’s special song writer 
has provided him with a couple of 
catchy, clever, sure fire numbers, to- 
gether with several good gags which 
form the nucleus of the turn. Open- 
ing with “Irish Rose” offstage, he wins 
one laugh on appearing in blackface 
in sailor attire. Then his chatter, all 
centred around the Navy, came in for 
approval, not forgetting the time-hon- 
ored cracks at Hoboken. “The Navy’s 
All Right” is a clever number in which 
the singer explains that since he joined 
the bluejackets “yesterday,” the Navy 
of today’s all right. After each gag, 
Carlton has habit of smoking fiercely 
on a black cigar, throwing out a young 
smoke screen. He concluded with “You 
Got to Put Up With It,” a catchy song 
on the topical order, which sent him 
off well. Tuesday night he stopped 
the show. He did not appear ready 
with encore material. Good feature 
on the present time. 


Jack Morrisey and Co. (1). 
Rope, Whip and Shooting. 
12 Mins.; Full Stage. 
Sth Ave. 
Jack Morrisey may be an Australian 
from his conversation, which often 


dwells upon what the Australians do 
with whips. He does many of the 


tricks with different styles. But he 
has no English accent. He handles 
lariats and does a bit of straight 
fancy shooting with a rifle. His whip 


work is the most interesting. He 
does even more of that than the 
Australians who were here in past 
years announcing themselves as whip 
artists only. Comedy is tried for with 
the assistant (male), but it does not 
get very far. The talk is little better 
The men wear white suits and garters 
on their shirtsleeves. One could say 
“out!” for those pink garters in an act 
of this sort. For any house wanting 
the turn the act will fit in. Otherwise 
it is there for three-a-day time. 
Sime. 


PALACE. 


Monday night saw a return to normal con- 
ditions at the Palace, normal meaning the 
usual good business, but the house was a bit 
slow in assembling. That may have heralded 
the first real warm spring day—some of the 
house fans were operated during intermission 
—with the daylight saving plan also a factor. 

There were ten acts on the bill, six before 
intermission. That section started off well but 
dragged considerably in the middle. It was 
not until Felix Adler breezed his way on fifth 
that the real pace was struck. Felix was fast 
with a many versed nutty number, and there 
were too many words for anyone save him. 
Last time at the Palace he was alone, using 
only a stage hand for the ventriloquial bit. 
Now he is assisted by the well appearing, 
freshly frocked Frances A, Ross. She entered 
lustily crying, but the house loudly laugh 
when Felix warned her to keep away from the 
soldiers. 

Following, closing intermission, was Mar- 
guerite Sylva, headlined, and she nicely scored 
the hit of the bill. When Mme. Sylva de- 
butted into vaudeville last fall it was for her 
a rather timid experiment. From the manner 
in which she “goes to it” all the timidity has 
gone, and the chances are she is in love with 
the greatest American amusement. That may 
be inferred, too, from the way in which she 
‘told it to’’ Campanini, the Chicago operatic 
impresario, several months ago when she 
boldly announced returning to vaudeville be- 
fore her final operatic appearance in the Windy 
town. Mme. Sylva was generous with her 
numbers, and frankly stated she wasn’t taking 
any chances with taking too many bows for 
encores. That appeared to make a hit with 
the house, and the longer she remained the 
better were her returns. She had several new 
songs and courteously mentioned the titles 
and the composers. One was ‘Cathleen 
Mavoureen,”’ by Leo Edwards, and another was 
“You Don’t Know,” by Lee Roberts, whom 
Sylva explained was the writer of “Smiles.” 
Both numbers were admirably fitted to her. 
She opened with ‘‘Madelon,”’ with one verse 
in English. The “Carmen” aria was present, 
also a number formerly offered called ‘‘Bon- 
jour, Mademoiselle.” Her final number was 
an Irish song, “You Don’t Know What You're 
Missing.’’ What looked like a new interior was 
used for Mme. Sylva’s turn (a new olio drop 
used by an act in “one’’ also drew attention, 
it having a skyscraper skyline). Mme. Sylva 
had Corinne Wolerson at the piano. The song- 
bird undoubtedly won new friends. 

The comedy hit was corralled by Ed. Gal- 
lagher and Joe Rolley, on eighth, with the 


travesty, “The Battie of Whatstheuse.”’ This 
turn has lasted throughout the war (its origin, 
of course, long ante-dates that), but it seems 
funnier now than ever. There is some new 
material in the routine, and certainly there 
are more laughs. Rolley has developed into a 
corking blackface comic and his “blue” play 
ing on the mouth organ is a feature. One of 


their gags its of the colored soldier and his 
wrist watch. 

Bernard Granville came next to closing (New 
Acts), a perfect spot for him, staying 24 
minutes and bowing off at eleven o'clock. 
Granville was given flattering applause when 
he came on. 

A hit, too, went to Ernest Ball and Maude 
Lambert, who opened intermission, Ball 
started things off with his latest ballad, ‘You're 
Making a Miser Out of Me.”” Miss Lambert 
also had several new songs. The first was 
“You Have Opened Up the Gates of Gladness.”’ 
She made two changes. During one Ball offered 
a number which he said was written by-‘‘an- 


other burglar.” It is called “They May Be 
Old But They Want to Be Loved,” which 
Ernest said just fitted him. His medley 
brought forth great returns as usual, and as 
usual he won more by pulling comedy than 


reaching for high ones. 

Chieftain Caupolican’s voice went bad at the 
matinee and he was replaced in the second 
spot at night by McMahon, Dtamond and 
Chaplow. The turn has new settings, new cos- 
tumes and a freshened routine. One of the 
girl’s doll bit and fail into the orchestra pit 
brought something, but Diamond’s dancing 
really turned the trick of a good score. He 





———— 


has added some new “Russian” steps, ravely 
tried by others. 

Jennett and Richards, on third, fooled some 
of the house with the pseudo-dramatic opening, 
the later eccentric dancing of the “blood- 
hound” attracting the most attention. The 
turn has a quiet finish, which did not serve 
well for Alice Eis, whose dance offering fol- 
lowed with the assistance of James Templeton 
and others. At the finish, however, Miss Bis 
was nicely rewarded. 

Gautier’s “Bricklayers,” a canine novelty 
(New Acts), amused in the opening spot. The 
closing position held the interesting series of 
war poster poses called “Art,” the vivid pic- 
tures holding those who had not seen the turn. 

Tbee. 





COLONIAL. 


Why is a closing act? Why can’t a vaude- 
ville audience be educated into not translating 
the announcement of the closing turn as @ 
signal to stir in its seats, and cause a gen- 
eral commotion prior to leaving. The Mile, 
Dazie turn, programmed for closing, was 
saved by moving it up to next to closing. And 
when as standard a turn as Toney and Nor- 
man’s that swapped places with the Dazie 
act, has difficulty in keeping them in, there 
is something wrong. 

Mile. Dazie pulled down a good-sized hit 
in the choice spot. 

Only Toney and Norman’s fast delivery and 
start saved them from playing to empty chairs. 
As soon as Jim Toney began his flirtation 
chatter, some returned to their seats, the rest 
remaining standing in the rear... The two- 
act is a favorite with the Colonial crowd. 
Although laboring under a handicap, staunch 
gallery admirers insisted on Toney exposing 
all his tricks including the encore bow-leg 
dance and the $5 crap shoot. They pulled down 
oa honors of the evening in the closing 
spot. 

Miss Juliet, on second after intermission, 
ran a close second for the hit honors with her 
“one girl reyue’’ impression. Miss Juliet 
could have remained ali evening imitating. 
The Lauder and Norworth imitations are 
especially commendable. Mlle. Dazie, follow- 
ing, won individual approval for her toe 
stepping. It is astonishing the time she can 
remain on her toes in executing difficult “jazz” 
steps. M. Constantin Kobeleff assists her as 
partner, Ed. Janis scored with two individual 
eccentric solos and did his share to uphold 
the act. Four ballet girls offered a novel 
interpolation number. The special orchestra 
leader also had an inning in the spot with a 
violin solo. 

Gilbert and Friedland, opening the second 
half, scored their usual hit. It isn’t more 
than fair that the “maid,” assisting, be given 
Program mention if not equal billing. Mr. 
Gilbert has- a new Rooseveit version of the 
“step aside’ song for the Colonial patrons. 
His cold also handicapped somewhat. The 
girl was recalled several times and did much 
to put the act across. 

Erford’s Whirling Sensation, two girls and 
a man in an “iron jaw’ work act, opened 
with a fast seven-minute routine. Phina and 
her Picks received handsome returns in the 
second spot. The strapping of the scenery 
for the following turn interfered a good deal 
with the vocal efforts of the girl, clad in male 
evening attire. The “hock” solo of the man 
deserves individual commendation. After Wil- 
fred Clarke’s comedy sketch, in which he is 
assisted by a company of three, Ben Bern 
fortified by his fiddle, entered and ki 
and hoked his way to the usual hit topping 
it off with the Yiddish version of “ 
There.” Somehow, they did not warm up at 
first to Bernie, but once started, it was easy. 

The pleasing Sheila Terry act, with Ben 
Bard and Gattison Jones assisting, went over. 
The idea of pitting two suitors’ respective 
gifts of singing and dancing against each 
other, the winner, to be decided by the audi- 
ence, to take the girl, is novel, and the 
singer, presumably Bard, on losing gets across 
a fine bit of “disappointed lover” acting, 
which, somehow, seemed to touch the audience. 
it's a pity that the singer is not given full 
opportunity to display his ability by provid- 
ing him with several catchy tunes. 


RIVERSIDE. 


Time was when Julius Lenzberg and his fid- 
die were quite the thing at the Colonfal in- 
termissions. When he moved to the Riverside 
Julius forgot about the solo stuff. This week 
is an exception, the intermission being ended 
by Lenzberg plus his orchestra in the rendi- 
tion of “an Oriental fox trot’ called ‘‘Moon- 
light on the Nile,” the music for which Julius 
composed to the lyrics of Gus Kahn and Bud 
De Sylva. Julius got applause for his own 
playing in concert with the pit musicians and 
the house had a “sing,” the chorus of “Nile” 
being projected on the screen. 

Right after intermission George Whiting and 
Sadie Burt mopped up. Recently it was all 
cut and dried that George was going to “gate” 
the footlights and go agenting. Seems some- 
how George got himself and book, invaded the 
regions where vaudeville is routed, turned 
around and walked right on out. Maybe that 
meant the loss of a good fellow among agentry, 
but it sure did save one of the most univer- 
sally liked duos in vaudeville. Whiting and 
Burt when right, and they are almost always 
right, are a class to themselves and set their 
own pace. They are right, now. Almost all 
of their numbers are new, and they offered 
seven, sticking around for some 27 minutes 
with no effort at all. After the opening, “Bay 
It Again,’”’ was a comedy Chinese song with 
many funny lines. It may be called “Ching 
Loo’s Got the Chinese Blues,” and there is 
a special cutie line for Miss Burt, it being 
“my sweetie is a big Chinaman.” She followed 
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with “Sleepy Head,” and Whiting then gave 
“Everybody Wants a Key to My Cellar.” A 
majority of the numbers are exclusive style. 
Final was “Here Comes the Bride,”’ and the 
encore was “Won't You Forgive?” from a 
former routine. Miss Burt, as usual, dressed 
delightfully. 

Franklyn Ardell, on seventh with “The Wife 
Saver,” dished out a big percentage of the 
show’s laughs He registered with almost 
every line. Ardell stepped out of “The Crowded 
Hour” to sign with a musical show promised 
for the spring In the interval he is doing a 
little vaudeville entertaining, and from the way 
they liked him Tuesday night it was a good 
idea. The only other comedy turn present was 
Leo Donnelly, who monologed in fourth spot 
(New Acts). 

Jack Norworth was next to closing. - His dit- 
ties are pretty much the same in routine. But 
there are several little “ideas” for new in- 
terest. One is the use of the pickaniny at the 
close in the “Pickaniny’s Paradise’’ number. 
He has a saxophone on the piano, making 
sundry motions as if about to play a tune. He 
left the house in doubt as to his ability to per- 
form on the saxe, though no one cared. But 
they did like his ditties 

Howard’s spectacle started things with a 
rush. Many animal stunts caught on, but the 
really funny finish of the dogs and ponies had 
the whole house giggling. The Howards use a 
back drop that should be touched up, the gen- 
eral neatness of the turn calling for that. 
James and Betty Howard made a strong No. 2. 
Betty’s neat songs and Jimmie’s fiddling were 
liked, but the switch to the jazz at the close 
made things safe. And it’s real jazz that the 
boy pipes from the clarionet. 

Two peachy sisters, Rosalie and Helen Mel- 
lete, with Lew Pollack, were spotted perfectly 
third. The turn has recently come in from 
the Orpheum, and from the general class it is 
bound to be popular in the Hast. The clothes, 
stage dress and the dances of the girls spell 
taste and cleverness. Very important is Pol- 
lack, one of the best of vaudeville pianists. 
His numbers during the girls’ changes were 
splendid, thoroughly enjoyed and appreciated. 
Pollack’s playing shows up best when in a 
house with a real orchestra. For one number 
the house celloist accompanied softly and later 
the cornetist was used. One Miss Mellette 
makes up too red. Both are good looking, 
needing no excess rouge. 

Amelia Stone and Arman Kalisz closed inter- 
mission with ‘‘A Song Romance” (New Acts) 
to nice purpose. John Regay and the Lorraine 
Sisters closed with a song and dance routine. 
Changes have improved the turn considerably, 
and the girls have the right idea in em- 
phasizing their kicking cleverness. Ibee. 


ROYAL. 


The balmy summer evening, Monday, did 
not have any effect on the uptown East 
side patrons, as the Royal held its usual at- 
tendance. The turning of the clocks might 
have something to do with the late filling up. 
It was 8.25 before the first act appeared. 

The show held excellent material and was 
splendidly arranged. 

Notwithstanding that Bert Williams was 
heavily billed as the star attraction, he had 
to split. the honors on the stage with the 
Lively Trio (Slim, Klass and Saxe). The 
letter went over with a surprise bang taking 
an encore. 

Catherine Powell gave the show a good start 
with different styles of dances, and pleased. 
Francis Renault held the No. 2 spot and re- 
ceived applause aplenty, especially at the 
latter end of his turn, disclosing how good 
looking some men are. His impersonation of 
the female sex cannot be excelled as he de- 
—_ the entire congregation until the final 
ell. 

O’Donnell and Blair, in “The Piano Turner,” 
were next and kept them laughing constantly. 
O’Donnell’s entangled performance of ruining 
virtually all the interior of an apartment 
house, besides some very clever tumbling, 
had the majority of the feminine sex turning 
heads in another direction, for fear of an ac- 
cident. The turn is sure fire for laughs with 
Mr. O’Donnell deserving all credit bestowed. 

Truly Shattuck and Emma O’Neil were 
next. This combination appeared to have no 
trouble in scoring. Their first appearance 
brings them out as a widow and bride, for- 
lowed up by a parody on “For Me and My 
Gal.” Subsequent numbers and changes con- 
tinued to hold attention, with the latter end 
of the turn in which a femaie squabble pre- 
vails drawing applause. They should speed 
up a bit more at the conclusion. Robert T. 
Haines and Co., in a dramatic playlet by Lt. 
Robert Garland, entitled “The Way Out,” 
did as weil as could be asked for. The story 
is of a wife, after her husband has gone to 
Flanders, becoming infatuated with another. 
The roles were excellently piayed. The Lively 
Trio sprung the surprise hit of the evening 
opening after intermission. They live up to 
the title and do not afford a dull moment 
during the entire routine. With = singing, 
sexaphone and piano playing the trio was 
highly complimented with an abundance of 
applause. 

“Motor Boating’’ preceded Bert Williams, 
the second turn of the- evening, to keep them 
laughing. Next came the star, Bert Wil- 
liams himself, way up in the lonely section 
of the Bronx. Whether he is well acquainted 
in this section is problematical, nevertheless 
he was treated with an ovation on his ap- 
pearance. He went over with a bang. Mirano 
Brothers closed the show, holding attention 
until the last moment. 


KEITH’S, PHILADELPHIA. 


Philadelphia, April 9. 

It would have been pretty hard to have 
jammed any more comedy into this week’s 
bill even of the nine acts being comedy 
turns of one kind or another. The list ran 
from musical comedy down to several grades 
of the ‘“‘nut’”’ variety. As might be expected, 
the next-to-closing spot, which many 4an act 
is glad to have handed to it, was a tough 


proposition, and Frankie Fay had it for his 
nitial appearance as a single in this house. 
The hit recently registered by this droll 

comic in one of the Shubert musical shows, 


which played across the street, did a lot to- 
ward helping Fay get by, which he did 
despite the severe handicap. 

A capacity house turned out to welcome the 
U. S.- Jazz band which played here during the 
Third Liberty Loan drive, before the boys 
sailed overseas to give the fighting Yanks some 
jazzy pep, and by the time Fay appeared at 
the tag end of a show that ran two hours 
and a half, the crowd in front was pretty 
well laughed out. The task didn’t seem to 
bother Frankie however, and he made them 

ugh a lot more Fay has a bunch of bright 

aterial a corking travesty on the “Face 
On the Barroom Floor,” and two or three 
nifty songs, and the combination got him 
across in good style. 

Of course the band carried off the big ap- 
plause hit of the show and deserved it. They 
made no change in the program which they 
used on their first visit, but opening with a 
regular overture they got off to a fine start, 

id when they hit the jazz stuff one could 
just about imagine what they did to that 
bunch of Yankees on the battle grounds of 
France. It was little less than a riot and it 
was not until Ensign Moore, who directs the 
boys, had made his second speech of thanks 
hat the house quieted down and permitted the 
show to go or. 

Adonis, the hand-balancer, who opened the 
show, presented a pretty sight act. He has 
changed his stage setting since last seen and 
has a new dog working in the act. Greene 
and Parker were the first pair to show in 
comedy free-for-all, and they put over a good 
sized laughing hit. The girl works up a danc- 
ing number into a comedy bit and they finish 
with a song after getting away with some 
well handled talk. As long as they can sing 
as well as they do in the closing number, they 
might inject at least one more song in the 
middle of the talk, which is held on to s0 
long that it begins to drag a bit. Following 
right after them came James Watts and Rex 
Storey with their exaggerated dancing trav- 
esty. They have improved the dancing portion 
since it played here last year, and it was one 
of the biggest laughing hits of the show, but 
they are still trying to get laughs with a poor 
lot of talk in ‘‘one’’ which brought light re- 
sults. Watts is only funny when dancing and 
they might just as well throw the opening 
talk away for all the value it is, except to 
permit Watts to appear in a grotesque make- 
up. The big laughing finish may be offered 
as an excuse for the wasted minutes at the 
start, but it does not make it any better. 

Olsen and Johnson, a couple of boys who 
started in this city more than a year agy, 
contributed a very well liked musical turn. 
The boys are going in a bit stronger for com- 
edy than when last seen, and it seemed a bit 
overworked, but they put a lot of pep into 
their work, their songs are all lively num- 
bers and they have a dandy finish with violin 
and plano that took them off to solid ap- 
plause. After the jazz band had whipped 
things into a whirl of excitement, Harry and 
Anna Seymour started the laughs going again, 
the giri handling the comedy and landing sol- 
idly in the hit class. Just to show that she 
could do something else than “kid’’ her part- 
ner, she sang a song with two or three imi- 
tations of stage stars and this brought het 
extra applause. The man slipped in some 
neat stepping and the two walked off with 
a liberal share of the hit honors. 

William Gaxton and Co. showed a new com- 
edy sketch that proved a winner. It is along 
the same line as “A Regular Business Man,” 
although the story is entirely different. It is 
very well played by Mr. Gaxton and his com- 
pany of four, is filled with laugh lines and 
closed to very good, although it did not leave 
the same solid expression that the former 
Fairbanks comedy or “Kisses” did. 

Then came the quiet comedy hit by Frankie 
Fay and Wright, and Percival gave a nice 
finishing touch to the bill with sime classy 
dancing, which had plenty chance to stand 
out in a show where dancing was conspicuous 
by its absence. Business continues very big 
here, especially with a warm spring day 
and the opening of Passion Week, a notorious- 
ly poor week for the theatres in this city. 


KEITH’S, BOSTON. 


Boston, April 9. 
It is possible, the present bili at this house 
has been equalled before this season, but it 





is certain it hasn’t been beaten. There wasn’t , 


a single approach to a failure at any time, 
and after the openers were out of the way it 
was seen that the show was liable to be 
stopped at any time by any of the acts, so 
well were they received Monday night. The 
audience was a warm one, rather unusual 
for an opening night. This may be accounted 
for by the presence of a goodly sprinkling 
of members of the 26th Division, just returned 
after an absence overseas of about 18 months. 
The house was capacity. 

Louise Dresser and Jack Gardner were the 
headliners. There isn’t any doubt but that 
they deserved the position. The merit of 
their act and their reputation called for it, 
but when they appeared, they found themselves 


in a hole, for the team just ahead, Nelson and 
Chain, had given the house a wonderful time. 
The boys wouldn't tire, and everything they 
put over was received with applause. Miss 
Dresser and Mr. Gardner had to work hard to 
overcome this handicap. 

Sutter and Dell, in their bicycle act, opened 
the show. One does the comedy stuff to good 
advantage, but his partner is frozen out to 
a great extent and it was only the comic. who 
seemed to appeal They made a regular hit 


for an opener and got the house coming good 

Cervo does some real work with his ac- 
cordeon. He has a good stage presence and 
knows how to handle the instrument. An- 
other thing which helped him out greatly, 
was that he had eliminated all waste. He 


mixed his selections and swung from the 
classic into the jazz. 

Cartmell and Harris, well known here, ap- 
pear in a new singing and dancing act, ‘‘Golf- 
ing With Cupid.” Both are better dancers than 
singers. Miss Harris might obtain a prettier 
costume for the opening, and they might al- 
low some credit to be given on the program 
to the third member. He is no inconsiderable 


part. 

Russell Mack and Blanche Vincent did well 
rom the start. Mack enters and tells a few 
good stories, all new. He warms up the hous 


and then his partner comes on; they work 
hard and well and got all the credit they 
earned. Miss Vincent’s singing voice made a 
distinct hit with the audience and they left 
the stage to applause. 

Frances Nordstrom and William Pinkham 
have a real novelty in ‘“‘The Memory Book.’ 
It is a production of an unusual style and 
a very dainty piece. Well staged and put on, 
with just the proper combination of pathos 
and comedy, it couldn’t help but get over 
big. 

Eddie Nelson and Eddie Chain were the 


big noise. They make an entrance on two 
youthful tricycles, something never seen be- 
fore here, to give the boys all due them, and 
from the opening they sailed right through 


Song hit after song hit is rattled off by them 
and then Nelson shoots across some _ real 
classy burlesque stuff. He is great at this. 
Chain has a smile that would check a Bol- 
sheviki riot and a voice of merit. They 
stopped the show, stayed on the stage-a@ great 
deal longer than it is customary for a two- 
act at this Keith house, and could have gotten 
away with their brand of fun several minutes 
longer if the supply hadn’t been exhausted. 
The Dresser-Gardner turn was next. Full 
stage with a special set is used. When the 
curtain goes on, Miss Dresser and Gardner 
are comparing notes an figuring out some way 
they can meet while on tour. Then the vau- 
deville idea is hit upon and the act is re- 
hearsed on the stage. Miss Dresser made a 
big hit. Mr. Gardner, not so well known here, 
did not get over so big, but the couple are 
entitled to praise for pulling over the house 
the way they did after following such a riot 
as Chain and Nelson. Miss Dresser made a 
speech, a short one, at the conclusion. 
Walter C. Kelly appeared to be in better 


form then ever before. He convulsed the 
house continuously with his stories. He is 
par excellence at _ that. Before he swung 


into his regular Virginian judge act, he had 
the house eating out of his hand, and then 
they were tired from laughing. 

The Apollo Trio closed, a good athletic and 
posing act, but treated to a heavy walkout 
as the bill had run Late. Len Libbey. 





ORPHEUM, SAN FRANCISCO. 


San Francisco, April 9. 
The current week’s program at the Orpheum 
failed in practically every direction to keep up 
with the requirements of big time standard, 
especiallv such as has been established at the 
Orpueum here, the bill running more along the 


grade of a popular priced show, the comedy de- 
partment being particularly below the average, 
the quality of the line-up being shown by three 
of the feature acts with Eddie Foy and the 
Younger Foys repeating their former week’s 
big hit. 

Paul Dickey and Co. and Those Four Girls of 
the Altitude stood out as the main contenders. 
This trio of specialties gave the bill just the 
touch of class to keep it away from the pop 
vaudeville category. 

Paul Dickey and Co. were headlined for this 
week, with the Foy turn holding down the bét- 
tom of the billing. Dickey in “The Lincoln 
Highwayman” has a sketch that held the coast 
audience’s attention right through to the sur- 
prise finish, and closed after several well 
earned curtains. The work of the principal is 
worthy of especial praise, and the entire pro- 
duction can be classed as one of the best to 
visit the local Orpheum this season. 

The Six Kirksmith Girls, an instrumental 
act, is a genuinely classy turn, the exceptional 
voice of oné of the end girls sending the act 
over to the applause hit column. The instru- 
mental numbers have been nicely staged and 
the general appearance is an asset. 

The Foys were a cinch hit from opening to 
exit. The appearance of Bryan Foy in his Pel- 
ham Bay uniform helped immeasurably. Foy’s 
stage work shows general improvement, this 
being credited to the tutorship of Chief Phillip 
Dunning, of the Navy who, during his sojourn 
in the Navy gave extreme attention to Foy’s 
stage possibilities, and developed him into a 
rather capable performer. Incidentally Dun- 
ning, now in the East following his trip to 
France as supervisor of the Entertainment 
Bureau of the Navy, is credited with the ad- 
vancement of several actor-Gobs, but of them 
all Bryan Foy shows the best results, possibly 
excepting Hiram Brazil, who was also-taught 
much by the Boatswain Mate. The Foys cleaned 


up peed and might even remain another 
week. 

Sam Adams and J. P. Griffith held the next 
to closing spot. Their style of comedy failed to 
connect here and, while they did fairly well 
considering the late spot, with more double 
inging and an earlier position they might 


have collected a hit. They passed the danger 
line, however, but for the San Francisco house 
failed to show sufficient entertaining strength 


to warrant the sopt they were delegated to hold. 
Charlie Wilson earned healthy laughs with 
“nut”? comedy In this Wilson shows some- 
thir away from the stereotyped “‘single’’ turn, 
nd his original material was duly appreciated. 

Hi. C. McIntyre opened the show with the 
regulation sharpshooting specialty. McIntyre 
was received mildly, this specie of act having 
een its heyday hereabouts. 

Florence Hobson and Eileen Beatty have a 
rather neat singing act and did well. Their 
routine is especially well selected, their efforts 
t harmony and individual singing coming 
ully up to expectations. 

Those Giris of the Altitude closed the show 
and managed to keep the house seated to the 


{ 


finale, offering some attractive feats on a re- 
ving apparatus, The teeth stunts were 
berally applauded. Business excellent. 


Jack Josephs. 


ORPHEUM, NEW ORLEANS. 


New Orleans, April 9. 


‘ing in sparkle, the present Orpheum 
Sea! does not ascend to the accustomed 
tandard., 

The Randalls followed the Travel Weekly 
with their shooting turn. That could be im- 
measurably improved with speeding. Unques- 
tionably capable, the due could have done bet- 
ter by injecting a modicum of pep. 

Burt Earle furnished an example of show- 
manship that might be emulated by others on 
the current bill, diffusing ful] 90 per cent. of 
the ability possessed by himself and his three 
girl assistants, and doing excellently thereby. 

“For Pity’s Sake,” with Thomas Durand in 
the Withers role, did not score as formerly. 
rhe assisting interpreters are not particularly 
engrossing, only the material or business side 
getting across. 

Joseph L. Browning lost much through im- 
proper routining and an unskilled manner of 
impressiong his points. So much could be 
made of the possibilities of a preacher in 
humorous aspect that one irks in the knowl- 
edge much is overlooked or mistakenly disre- 
garded. Browning has concept to a degree, but 
seems to stop at a certain point. 

Marmein Sisters and Dave Schooler in their 
dancing and musical divertissement furnished 
most of the artistry the show held, and were 
obviously most appreciated by the auditors. 
The Marmein girls disclosed several novel 
evolutions and lent an exotic air in two of the 
a ntiments, the scenery accentuating the ap- 
peal. 

_Next to closing seemed a soft spot for Lil- 
lian Fitzgerald, but the singing single never 
quite grasped it. ‘Maybe it was the too flip- 
pant manner, only, of course, in point of 
characterization, or possibly the matter. Per- 
haps Miss Fitzgerald assumed too much and 
the absence of deferment may have militated 
against her, but it was quite palpable she did 
not impress unduly. Strangely enough, her 
accompanist, Clarence Senna, was more highly 
esteemed, doing extremely well in a solo that 
contntane an admixture of jazz and classical 
strains, 

Parker Brothers lent an auspicious air with 
the opening of their closing act, and consider- 
able was expected of them, considering the 
billing, but theirs was just an adept athletic 
turn, engaging, but never startling. 

O. M. Samuel. 


‘ 
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FIFTH AVENUE. 


The Fifth Avenue bill the first half dragged 
and dropped along. Even its three hits, all 
bunched, could not save it for the final show 
Monday night. It just seemed to lack ginger, 
which may have been occasioned somtwhat 
through lack of variety. 

There are two male singles on the bill, both 
singers and talkers, five two-acts and one 
sketch. Three of the two-acts held two men 
each; the other two were composed of man 
and woman, both singing, talking and dancing, 
and each have a skit formation surrounding 
them. The male two-acts followed one an- 
other in the first two turns. The first was 
Jack Morrisey and Co. (New Acts) in a lariat 
act and the second held Lang and Shaw (New 
Acts), songs. The other male two-act was at 
the end of the program, Davis and Pelle (New 
Acts), handbalancing. The two mixed double 
turns were Leonard and Willard (New Acts), 
No. 3, and Heider and Packer (New Acts), No. 
6. The bill had its running order thusly: Jack 
Morrisey and Co., Lang and Shaw, Leonard 
and Willard, Cameron Clemons and Co., An- 
drew Mack, Heidler and Packer, Lou Holtz, 
Davis and Pelle. The Houdini serial closed. 

Before the serial the house walked out in 
streams. Not a few started after Mr. Mack 
finished. Lou Holtz saw a number of empty seats, 
the acrobats even more, and after them came the 
exit. Heider and Packer became one of the hits 
through Mr. Heider’s dancing. The remainder 
of their turn did not appear to amuse nor in- 
interest, which may have been due to the 
apathetic condition created by the preceding 
turns. Almost the same with Holtz, who could 
not wake them up until hitting his Spanish 
finishing number to the air of “Chirry Birry 
Bee” (which isn’t Spanish). 

Mr. Mack had the most to contend with, and 
did about as well as any of them. Jack Mal- 
loy, Mack’s accompanist, seemed to be absent, 
and in his stead at the concert grand was an- 
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particular gag, that Bevo is near-beer. At 
that, though, another would be preferable. 
The ‘‘Bevo-Beer” and ‘“‘Beer-Work” thing has 


been already killed in vaudeville. 

The ‘detest the wife’’ line in Holtz’ turn 
should go out in family neighborhoods. There 
may be many a poor wife in front who will 
have her heart strings contracted by that one 
and again many a mutt may believe it gives 
him a permit if it is a matter for a joke. 
Otherwise, excepting the ‘‘chicken” gag and the 
“wild women” lyrics, Holtz is doing right well. 


The ‘“‘wild women’ song does not stand a re- 
peat, and having been sung before at the 
Fifth Avenue, it laid down on Mr. Hoitz. But 
the same could not be said about Holtz’ ‘“Re- 


Lou made it sound like a new 
song. And in the Spanish number he used 
the ‘“‘spine on both ends’’ gag for his biggest 
laugh. This boy is going to be a very regular, 
regular among the blackface comics of vaude- 
ville if he will go at his work just a bit more 
seriously. It should not make any difference 
to him whether he is at the Palace or the Fifth 
Avenue, or whether hs is working to capacity 
or a handful, as long as he is working. It’s 
only these with established reps who can afford 
to loaf or cheat. 

The “Don’t Lose Your Nerve” sketch of the 
Cameron Clemons company nicely suits for the 
smaller big time. It hasn’t much to it, but 
takes a laughing turn for a moment toward the 
finish, and this carries it over. The piece 
really calls for three corking players. The 
sketch has three, and they just about get over, 
with the girl stenog leading. 

The show did not start until 8.30, after the 
weekly, with Mabel Burke at the take-off, 
singing once more the animated ill. number, 
“Some Day I'll Make You Glad,” or something 
like that. Although a swift repeatthrough the 
manner prebably it was received at this house 
when Miss Burke previously sang it, the bal- 
lad again went over with an encore demanded. 

Monday was the first real summer day of 
the year, and it got to everyone. That could 
account for much, on the stage and in the 
audience. Sime. 


gretful Blues.” 





AMERICAN ROOF. 


Hit honors were divided the first half be- 
tween Ubert Carleton, a blackface comedian in 
“gob” attire, and Sgt. Bowman and Corporal 
Shea, billed as Sgts. Shea and Bowman, with 
the two-aet having a shade on the “single.” 

Following the Century comedy film, Claude 
Austin opened with a fast nine-minute jug- 
gling routine. Connolly and Francis, boy and 
girl, song act, featuring a melodian, held at- 
tention in the second spot. 

Lola Selbini, assisted by an unbilled man in 
bell-hop make-up, did cycling, dancing, and 
singing. Her “impressions’ how various 
people, viz., Gertrude Hoffman, Bil! Hart, Theda 
Bara, et al, would ride a bicycle, scored. 
Miss Selbini appears in full length tights a 
good deal of the time, and by gestures and re- 
marks evinces she is proud of ter form. She 
has a charming personality, and that goes a 
long ways. 

Brown and Jackson, song and dance, seemed 
to be breaking in some new chatter, as the man 
slipped on his cue once, the woman’s prompting 
being heard back in the seventh row. His 
“crazy grasshopper’ dance solo, in which he 
gives his elongated form full play, scored in- 
dividually. The girl’s numbers are rather 
passe. She should incorporate a couple of new 
ones. 

The Ziegler Sisters, with a male pianist and 
special orchestra leader, drummer and trom- 
bonist in the pit, did three dances—jazz, classic 
and military, with solo interpolations by the 
company. Before the drop in “one,” the 
pianist announces, in song form, he is in love 
with two girls, and he will let the audience 
decide which one he should choose by applause. 
He does not carry the plan to its natural con- 
clusion, however, since the sisters’ efforts are 
all in the form of double numbers. 

Carleton (New Acts) opened the second half. 
Dorothy Hayes and a company of a man, who 
essay the husband role, and a woman, who 
takes the sniffing maid part, pleased with a 
domestic sketch. Miss Hayes does the baby talk 
chatter, a la Lola Pratt in “Seventeen,” to 
perfection. 

The Darras Brothers, in Spanish dress, 
with much “Spanish music” and castinets in 
the orchestra pit, delivered a fast six minutes 
of acrobatics and hand stands. The News reel 
closed at 11. 


23D STREET. 


Standing up at Proctor’s 23d Street Tues- 
day night when the De Burg Sisters started 
the vaudeville. These two French looking 
girls have a fast routine of magic, most of it 
familiar. The best trick is similar to the Hin- 
doo Basket stunt, one sister perforating a box 
with swords in which the other one is incased 
in same. Good small time opener. 

Rogers and Barrett, second, are using the 
old Gallagher and Barrett ‘Battle of Too 
Soon.” They play it in “one” with a special 
drop, and have modernized it considerably. 
It is appropriate of these strenuous times and 
should keep them working. 


their entrance on unicycles singing an Eng- 
lish sounding ‘lyric to their finish in Omar 
Khayam outfits they get results. Their audible 
comments continually about the engagement 
and audience were unexplainable. 

The Shirley Sisters followed. They have 
plenty of pep, and the shorter of the two is 
quite a looker, with considerable personality. 
They are using popular numbers. The ward- 
robe needs freshening. 

Chris Richards, English, was next to closing 
and had easy sailing. He is offering the same 
routine exhibited here on his first visit to these 


shores. The business with the hat and the 
body twists and comedy legs of this lime 
juicer are as funny as ever. Richards is an 


experienced showman who can please on any 
bill, and had no trouble handling the prole- 
tariats. 

The Three Eddys with their old act closed the 
show. They are in policeman’s uniform, the 
only change. They got plenty of laughs with 
their rough clowning and funny pantomiming. 

Most of the house remained for the feature 
picture, “The Lion and the Lamb.” 


AUDUBON. 


A Tom Mix Comedy, Universal 
Events, with ‘“‘The Marriage Market”’ featuring 
the picture division, and six vaudeville acts 
comprised the program at the Audubon the first 
half. 

The Four Roeders, two men and two women, 
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Following the Kinograms, Cummin and Sea- 
ham opened with a comedy acrobatic turn 
and won approval. Lillian McNeill, with 
songs and dances, earned an encore, responding 
with an impersonation of John Boyle’s eccen- 


tric stepping. Townsend, Wilber and Co. (the 
latter a young woman) scored with a comedy 
ketch. sert and Betty Wheeler are including 
a good deal of the Wheeler-Moran material 
in their skit. Mr. Wheeler and Mr. Moran 
were former partners. Moran, who has joined 
forces with George Lane, is also not averse 
to retain part of the old act in the new 


partnership, witu the result that every vaude- 
ville patron is quite familiar with the various 
bits. Mr. Wheeler has added some new bits 
of hokum and business with the shirt-tail, the 
white and yellow handkerchiefs and _ the 
“Painless Parker’ make-up. 

McMahon Diamond with Ethel Rosevere, is 
the billing of a three-act, doing some nifty 
stepping before a special curtain set in “three.” 
One gets the “pig latin’ song across very 
well. A “doll’’ number has the “doll” thrown 
into the audience to be caught by a plant. 
She is McMahon. The man is a hard worker 
and executed several difficult hock steps in 





to it. 
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started the show nicely with a fast gymnastic 
routine, strength tricks by the women being 
featured. 


Story and Clarke had the hit and run spot, 
opening in “‘one’’ with what appears to be two 
pianos, the man playing one and later remov- 
ing a cover, which reveals the other instru- 
ment as a xylophone. This is the only at- 
tempt at originality. The act is constructed 
in’ the usual way, with the male member piano 
and xylophbone soloing between numbers by the 
women. hey closed quietly. 

‘Married Life,” a three people playlet, fol- 
lowed, and proved a little too inconsistent 
even for the easy going Audubonians. The 
story embraces a familiar theme. A loving 
husband tries to prove to his cynical friend 
marriage is not the bunk and his wife really 
loves him, not his money. The curtain is low- 
ered to indicate a lapse of six monhts and 
rises to disclose a really funny piece of busi- 
ness, recently added. A calendar is seen indi- 
eating the date is July 2, and the husband is 
pouring a drink of milk from a decanter into a 
whiskey glass. If possible it should be utilized 
for a finish, now lacking. 

Following the Weekly, Keegan and O’Rourke 
had rather tough going until the girl did an 
abbreviated shimmie. An opening number is 
used with the man doing a mild souse, and the 
girl making an entrance through stepping out 
of a bill board. A song and soft shoe eccen- 
tric dance next by the man while the girl 
changes to a close clinging black evening gown 
to sing the sure fire “Mammy o’ Mine,”’ fol- 
lowed by their closing number, a sort of slow 
shimmie which acted like a sprint on the 
jaded palates of a six-day bike race audience. 
With the proper arrangement this couple should 
advance. 


Grace Cameron had the next to closing po- 
sition, and was easily the class of the Dill, 
artistically. She started nicely with a de- 
scriptive introductory song which commented 
on what the audience thought of her. Her 
second number was probably called “Everything 
I Have I Got from My Little Tips.”’ As a hick 
waitress from Child’s, with a prima donna 
front consisting of a red velvet cloak with fur 
trimming and a hat to match, she sings about 
brokers tipping her with Liberty Bonds, etc., 
and alibis her very evident prosperous appear- 
ance. It is a corking lyric and she sells it 
without offense. Her next characterization is 
a mildewed bespectacled scandal monger who 
is buying a hat with an appropriate lyric, “If 
They Ever Say That About Me.” It is cleverly 
handled. The patter preceding it is new and 


showmanlike manner. McMahon and Diamond 
were with the Hitchcock “Toy” act for a 
while. 


Al. Raymond, billed outside as “of Ray- 
mond and Caverly,’’ delivered a topical mon- 
clog in acceptable fashion, concluding with 
the patriotic version of “Smiles,’’ which has 
for its punch that the world will smile when 
Ireland is set free. The paradox of hearing 
a gentleman who had been delivering his chat- 
ter with a decided sriebraic accent render such 
supposed ‘‘punch,” evidently aimed for ap- 
plause from the Irish patrons, almost caused 
him to flop at the end. Raymond might get 
away with a clever parody, because he is no 
singer. 


Sinclair and Gasper, a couple of clever 
girls, essaying bride and grass widow char- 
acters, scored a hit, and accepted an encore. 
If personality means anything, the girl doing 
the ‘bride’ is headed for musical comedy. 


The widow, aided and abetted by her auburn 


hair, gives a classic impression of a blase 
woman of the world. Lehr, Edmondson and 
Marr, the latter Alex. Marr, the songwriter, 
all three clad in khaki, rendered several songs. 
Marr sits at the piano throughout the turn. 
The other two chaps, who wear their coats, 
show one service and wound stripe each, their 
right sleeve chevrons showing one to be a 
corporal and the other a sergeant. The cor- 
poral, who does straight, overplays at times. 
Morak Sisters, four girls, closed with their 
stunts on the suspended merry-go-round, mix- 
ing in little posing and tableaux effects. The 
late hour caused about one-third of the house 
to walk out. 


AMERICAN. 


There was lots of comedy and singing at 
the American the last half, but it was not 
until Cole and Denahy, who closed the show, 
that any dancing was in evidence. Gangler’s 
Dogs, an act that consists of a man and 
woman and { small hounds, opened the shew, 
giving it a slow start. The woman, who ap- 


pears to be the boss, is too talkative. The act 
is featured by one named “Beauty,” which 
animal carries the entire turn. Beck and 


Stone (New Acts) did not brighten up matters. 
Their exit left room for the Three Rianos, 
the latter turn employing a woman who as- 
sumes a frantic attitude while the two other 
members (men) impersonate lion and monkey 
characters. The boys hold their end up very 
nicely, but were not assigned the right spot 
to prove enjoyable or-to bring out their ability 
to success. 
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gs , SHOW REVIEWS . 
other young man. Mr. Mack coached him as The tray spot was drawn by Powers and well written. Her closing number, “I Bet I'd Lieut. Jack Mehlin, in khaki, was next, 
he proceeded. This naturally interfered, though Wallace, two down homey people who pleased Be a Riot Down On Broadway,” doesn’t belong, offering a little magician work and talk 
the pianist did extremely well, if he had. just the 23d streeters immensely. The man is fea- but couldn’t overcome the good impression pre- aplenty. The latter predominating, offsetting 
walked into the act that evening. Mack has turing a corn pone accent and a catch line viously registered. She closed a solid hit. any good material he might have possessed. 
arranged an agreeable routine of songs and oft repeated, “‘Lord have Mercy,” gets laughs. Yerke'’s Jazarimba Orchestra followed by the “Temptation,’”” a musical comedy, preceded 
stories, His storied entrance into an Irish They have changed their opening since playing feature picture closed the show. If the audi- intermission, but still kept the house in a 
number is done so neatly by him it acts as a the Harlem opera house recently, the girl ence had their way the closing honors would drowsy atmosphere, It is an abbreviated 
surprise, and supplies a foundation for the eliminating a violin solo. They finish with a have gone to the jazzists, for after 23 minutes musical comedy, put together in the form of 
song that gives it added value. The Irish jazz song and dance, for which they are all of syncopation they were clamoring for more. a vaudeville act. The turn carries a straight, 
stories are there and are liked, with the out of character. The bench is used. This bunch consists of eight men. Three comedian, and a chorus of 6 girls, featuring 
“Moon” song later, of course, then a closing “The Turn of the Cards” (New Acts), a xylophonists, a pianist, cornettist, trombone a principal. It opens in “one,” with the 
number of the fighting 69th. Mr. Mack four-people sketch, held interest in fourth po- player and Yerke as the only featured soloist straight imitating a drunk who says he is off 
opened the turn with a quick story anent sition. doubling on a saxaphone and flute. They are the girls forever, regardless of any tempta- 
‘‘Beer-Bevo,’’ but he might as well polish it Dooley and Dooley with their versatile sing- dandy musicians and know how to milk a jazz tion in the feminine line that may arise. 
off by saying as the rest do concerning that ing and dancing turn scored easily. From loving crowd. They were the applause hit of Following an introduction of all the company, 


it goes to ‘‘three’’ in a seashore scene. After 
the chorus delivers a song and dance number, 
the principal woman is brought into--play, 
dressed as a mermaid. The title of the act 
is then revealed, with the sworn-off agent 
again willing to entertain. Loney Nase opened 
after intermission and had the right spot to 
put things over, but failed, as her repertoire 
fails to suit her ability. 


Maurice Freeman and Co. was elected to 
No. 7 spot, offering a very pathetic sketch 
with the conclusion blossoming out to full 
enjoyment. Mr. Freeman plays the character 
of a head physician at a large sanitarium, 
assisted by a nurse and another italian charac- 
ter. The latter’s wife has been confined for 
the past 2 weeks, due to child-birth, and upon 
his arrival to take her home, is informed that 
his wife and baby died after the operation. 
Later it is disclosed that a mistake had been 
made, and the supposed “‘Toney”’ is seen de- 
parting with his family, now numbering three, 
as twins came into play. Barry McCormack, 
in Irish monologs and songs, assisted by a 
piano player; held next to closing spot. 
and Denahy, offering a variety of 
dances, closed the show. Rather a peculiar 
spot for this team; nevertheless, they held 
attention throughout, being the most enjoyable 
act on the bill. 


Cole 


125th STREET. 


The weather last Friday afternoon was a 
natural spring day; one that brought forth 
warnings from some that they felt the spring 
fever coming on. Tnat didn’t affect the at- 
tendance; it only retarded the box office move- 
ment for a spell, but before the show was 
half over the usual number of standees were 
in. 


The bill, however, seemed in tune with the 
day—nothing much to brag about, ard that 
goes for the regular bill, which held eight 
turns and the six try-outs. There was 80 
much singing thrown from the footlights that 
the bunch in front became apathetic. That ts, 
they were dormant-like until Dolly Kay, some- 
thing of a looker, projected her neat person 
and her Sophie Tuckerish voice into the going. 
Dolly hails from the cabaret at the Ritz, in 
Brooklyn, and it’s a cinch that show misses 
her. They sure liked her numbers and they 
were insistent for an encore. Since Dolly was 
on twelfth, her scoring gave her the show’s 
hit. She was ill Saturday and was replaced 
by ‘‘Father’s Daughter,’ the little playlet 
set on the rear of an observation car. he 
turn has been done by several persons. At 
present it is presented by George 8. Fredericks 
and Co., mentioning Marion Monroe. It was 
listed among the professional try-outs, but fits 
well enough for pop. 


Bert and Harry Gordon, next to closing, did 
as well as expected, but starting nothing. The 
closing turn was the Boyarr Troupe. The lat- 
ter’s very slow opening of songs led the house 
to believe it was just another singing turn, 
and half of those present walked without hesi- 
tation. Leonard and Willard, No. 7, got the 
first real applause of the afternoon. Joe 
Maxwell and Co. (New Acts) followed. Next 
were Lang and Show, two singers, who cleaned 
up (New Acts). Harry Tenny and Co., with 
animated songs, opened the show. Second, were 
the Lamont Trio, a wire turn with one of the 
two girls doing the best work. ‘This girl is 
dancing on the wire to the accompaniment of 
a song plugger warbling from the audience. 
It’s the same stunt as done by Bird Millman 
at the circus. 


Also under New Acts are “He Talked in His 
Sleep,”” Gene Irwin, John’ Olms and Nellie, 
Ray Ripley and White and Bradford. 

Tbee. 


JEFFERSON. 


The bill the last half had Veronica and 
Hurl-Falls to open. They work up their 
acrobatics most effectively, carry an exterior 
drop that helps and worked in bathing suits 
to get away from the stereotyped form used 
by others. Pleased immensely. Jewett and 
Elgin received attention on their mediey of 
dances at the closing. 


‘‘Ladies’ Day’ (New Acts) was followed by 
Burns and Nelson, who have eliminated little 
of their long talking turn since recently seen 
at the Fifth Avenue. The fly talk and retorts 
of the girl, as the nurse, found big laughing 
favor at the Jefferson. Act could be re- 
arranged for better results. 


McCormack and Mellon (New Acts) were 
followed by George Beane and Co. Jefferson 
audiences are becoming educated to talking 
turns, with the result that the Beane sketch 
made a bully impression. Soldiers in the 
audience seemed to get the most pleasure out 
of the skit, as the theme is timely and has 
to deal with a returning soldier from France, 


Well played, and idea carried along im- 
pressionably. 
The DuQuesne Comedy Four seem set for 


the pop houses, the comedy scoring downtown, 
with the singing also rendering satisfaction. 
Libby and Nelson closed with an exhibition 
of cycling stunts. 
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B. F. KEITH 


Palace Theatre Building, New York City 


NEW YORK 
Keith’s Palace 
Regay & LorraineS 
*Una Clayton Co 
Bernard Granville 

Walter C Kelly 
Nelson & Chain 
*Yvette Rugel 
*Harry Green Co 
Phyllis N Terry 
(Two to fill) 
Keith’s Alhambra 
(Easter Festival) 
Howard's Ponies 
Watts & Hawley 
“Crosby's Corners” 
*Chuck Reisner 
Whiting & Burt 
Dazie Co 
The Chadwicks 
Norton & Lee 
Lillian Shaw 
Erford’s Sensation 


Keith’s Celonial 
(Easter Festival) 
Mirano Bros 
Sailor Reilly 
Owen McGiveney 
4 Mortons 
“Too Much Mar” 
Bradley & Ardine 
Jimmy Hussey 
Allan Brooks Co 
Milo 
*Delmar & Hackett 
Keith's Riverside 
Marie Cahill 
Helen Ware 
Geo White Co 
Stuart Barnes 
Ben Bernie 
O’Donnell & Blair 
Libondate 
Lady Alice’s Pets 
Keith’s Reyal 
Dresser & Gardner 
“Not Yet Marie” 
*Montgomery & All 
Mass & Frye 
Fred Allen 
Mack & Vincent 
William Cutty 
Pederson Bros 
Keith’s O. H. 
2d haif (10-13) 
Lamont 3 
Brown & Taylor 
Monarch Comedy 4 
Stan Stanley Co 
Dorothy Gladys & 8 
(One to fill) 
Ist half (14-16) 
Neckelson 
Billy Gleason 
*Sarrento 6 
(Three to fill 
2a hal 
Norman Telma 
Crouch & Jordan 
Geo Beane Co 
*Temple 6 
(Two to fill) 
Proctor’s 125th St. 
2d half (10-13) 
Jack Morrissey 
3 Lindred Girls 
Tracy & McBride 
Harry Breen 
Cummins & Seahan 
(One to fill) 
lst half (14-16 
Crane Sisters 
O’Brien & Havel 


) 
2d haif (i7-20) 
De Bourg Sisters 
Lee & Lawrence 
Dooley & Dooley 
Sorrente 6 
(Two to fill) 
58STH ST. 
De Bourg Sis 
Melela Barconi 
Conway & Fields 
Arthur Whitlaw 
Demarest & Doll 
B & H Gordon 
Mme Berzai's Cir 
2d half 
The Seebacks 
A & L Beil 
O'Brien's S'n Girls 
Paul Bowen 
Woolsey & Boyne 
Bill & Caron 
Proctor’s Sth Ave. 
2a half (10-13) 
Dell & Caron 
Conway & Fields 
Leipzig 
Owen McGiveney 
Wood & Wyde 
Chas Kerma 
Gus Edwards Co 
Ist half (14-16) 
F M Britton 
Harry Hayword Co 
Dooley & Dooley 
Stanley & Birbeck 
(Two to fill) 
2d half (17-20) 
Gautiers Bricklayer 


Wm Grew Co 
Quixie 4 
B & L Gordon 
Curzon Sisters 
Proctor’s 23d St. 

2d half (10-13) 
Lillian McNeil 
Hyman Adler Co 
Alice Nelson Co 
Al Raymond 
Alvera & Laertoe 
Bernard & Duffy 
Bayarr Troupe 

Ist half (14-16) 
Frank Markley 
Crouch & Jordon 
Singers Midgets 
(Three to fill) 

2d half (17-20) 
Keene & Foxworth 
Cooke & Oatman 
Billy Gleason 
Singer’s Midgets 
(Two to fill) 


BROOKLYN 
Keith’s Bushwick 
Belle Baker 
Robt T Haines 
“Art” 

Harry Breen 
Murphy Nichols Co 
*O'Neill & Killare 
*Sutton & Dow 
Chris Richards 
Keith’s Orpheum 
(Request Week) 
Dancing La Vars 
Ted Doner 
Ivan Bankoff Co 
Jas Watts Co 
Van & Schenck 
*A Rainbow Cocktl 
Bert Williams 
Franklyn Ardell Co 
Geo Price 
Keith's Greenpoint 

2d half (10-13) 
Musical Hunters 
Dooley & Dooley 
Leonard & Willard 
Yip Yip Yaphank'rs 
(One to fill) 
Keith’s Prospect 

2d half (10-13) 
C & A Glocker 
Dolly Kay 
Andrew Mack 
Ward & Van 
Curzon Sisters 

Ist half (14-16) 


»-U S Marines 


Thorndike & Curra 
Wm Grew Co 
Mabel Berra Co 
Hoey & Lee 
Gautier’s Bricklaye 
2a half (17-20) 
Jack Morrissey 
Wood & Wyde 
Staley & Birbeck 
Cummins & Seahan 
Halaey 
Santry & Morton 
White & De Mar 
Archer & Belford 
Louis Seymour 
Merle’s Cockatoos 
half 


Tate & Tate 
*Willie Archie 
Hyman Adler Co 
Weston & Morris 
Dancing Dorans 


ALBANY, N. Y. 
Proctors 
Hackett & Francis 
Imhoff Conn & C 

Sandy Shaw 
“Forest Fire’ 

2d half 
Fear Baggett & T 
Cooney Sisters 
Bond Wilson Co 
Bernard & Scarth 
“Forest Fire” 


ALLENTOWN, PA, 
Orpheum 
Stagpoole & Spear 

L & J Archer 
Woolsey & Boyne 
(Two to fill) 

2d half 
Hubert Carlton 
“Recollections” 
Dunbar & Turner 
Palfrey Hall & B 


ATLANTA, GA. 


Lyric 
(Birmingham split) 
lst half 

Maria 

Howard M & R 

Martin & Webb 

Flying Millettes 

(One to fill) 

ALTOONA, PA. 

Orpheum 

ee & Winch’r 

Piet 

(Three to fill) 








WHIRLWIND WIZARDS 


THE LA VARS 


In Dancing Like Machine Guns 








24 half 
Green & Parker 
Courting Days 
Pietro 
(Two to fill) 


AUGUSTA, GA. 
Wells 
Waiman & Berry 
Florence Gladiola 
Duval & Symonds 

3 Romano Sis 

2d half 
Dubois 
Holmes & Wells 
Melnotte & Leedum 
Martini & Fabrini 


BALTIMORE 
Maryland 

St Onge & Riche 
Patricola 
Meyers & Noon 
The Sharrocks 
Hymes & Mcintyre 
Juliet 
Mehlinger & Meyer 
“Color Gems” 


BINGHAMTON. 
Stone 
The Jacksons 
Pauline Saxon 
“Half Past 2” 
2d half 
The Pierrettes 
Evans & Wilson 
(One to fill.) 


BIRMINGHAM 


Lyrie 
(Atlanta split) 
lst half 
Embs & Alton 
Nevins & Gordon 


Olien Clifford & B 
Ward & Raymona 
Frank & Toby 
CHARLOTTE, N. C. 
Academy 
(Roanoke split) 
Ist half 
Nelson & Nelson 
Ernie & Ernie 
Frank Stafford Co 
Larry Comer 
“Girl in Air” 


CHATTANOOGA 
Rialto 
(Knoxville split) 
ist half 

Tozart Co 

Belle Sisters 

Master Gabriel Co 

Hamilton & Barnes 

Swan & Swan 

CHESTER, PA. 

Adgemont 

Ziska & King 

Steele & Edson 

Eva Taylor Co 

Joe Towle 

(One to fill) 
2d 


half 
2 Girls 
Nursie & Boys 
(Three to fill) 
CINCINNATI 
B. F. Keith’s 
(Sunday opening) 
Florenz Duo 
Hallen & Fuller 
Morton & Glass 
Eddie Foyer 
“Girls Can Do” 
(Two to fill) 





ALAN 


says, “‘Droll, 





unasual and exceptionally funny,”’ of 


FRED HILLEBRAND 


44TH STREET THEATRE, NEW YORK 
“TAKE iT FROM ME 


DALE 








Rawson & Clare 
Johnson Bros & J 
Clayton 


BOSTON 
B. F. Keith’s 
Catherine Powell 
Meredith & Snoozer 
Wright & Dietrich 
Heider & Packer 
Edmond Hayes Co 
Lander Bros 
Gus Edwards Co 
Julius Tannen 
Marie Lo Co 


BUFFALO 
Shea’s 

Ishawaka Japs 
Edna Luby 
Sallie Fisher Co 
Hickman Bros 
Ford Sis Co 
Harry Hines 
Darrell & Edwards 
Moran & Wiser 


CAMDEN, N. J. 
Towers 
Helen Stanley Rev 

2 Girls 
Nursie & Boys 
Ashley & Skipper 
(One to fill) 

2d half 
Ziska & King 
Steele & Edson 
Eva Taylor Co 
Joe Towle 
“Full of Pep” 


CANTON, O. 

Lyceum 
Kerslake's Pi 
Jerome & Albright 
“Hands Across Sea” 
Pat Barrett 
3 Weber Girls 
(One to fill) 


eee 8s. Cc. 


(Columba. & split) 
Ist half 
Ferrari 
Lucille & Cockie 


CLEVELAND 
Hippodrome 
Willie Hale & Bros 
Ethel McDonough 
LeMaire & Hayes 
Arnold & Allman 

Wilbur Mack Co 
Doree's Celebrities 
Cressy & Dayne 


COLUMBIA, 8s. O. 
Columbia 
(Charleston split) 
lst half 

Paul Kleist Co 
Murphy & Lochman 
Ed Blondell Co 


Orren & Drew 
The Savages 


COLUMBUS, O. 
B. F. Keith’s 
Gliding O’Mearas 
Fred Berrens 
A & M Clark 
C Drew Players 
Frank Gaby 
Bruce Duffett Co 
Clifton Crawford 
The Duttons 
DAYTON 
B. F. Keith’s 
Nestor & Vincent 
Gardner & Hartm’n 
Mrs. G Hughes Co 
4 Haley Sisters 
“Playmates” 
Robins Co 
Gordon & Rica 
DETROIT 
Temple 
Simmons & Brantley 
Stanley & Burns 
Emma Stephens 
Jarvis & Chaplow 
Laurie & Bronson 
Grenadier Girls 
Henry Lewis 
EASTON, PA. 
Able O. H. 
Hubert Carlton 
“Recollections” 
Harris & Morey 
Palfrey Hall & B 





DR. J. BIER, PHYSICIAN 


Reou 
1483 Breadway 


rasan cw TORK CITY 





a 
Lilllan McNeil 
Thos P Jackson Co 
Demarest & Doll 
Melani 56 
(Two to fill) 


ELMIRA, N. Y. 

Majestie 
The Pierettes 
Wilbur Held 
Lowry & Prince 
Navassar Girls 

2a half 
Helen Miller 
Anthony & Rogers 
7 Bracks 


ERIB, PA. 

Colonial 
Aerial Mitchells 
Johnny Johnson 
Rome & Cox 
Hugh Herbert Co 
Francis Kennedy 
Robbie Gordone 


GRAND RAPIDS 
Empress 

Prosper & Maret 
Chappelle & Stinett 
Scotch Lassies 
Billy Rogers 
“Sweeties”. 
Bob Albright Co 
“Beginning of Wld 


HAMILTON, CAN. 


Ly 
The Brads 
Guerro & Carmen 
Eddie Herron Co 
Tarzan 
Dickinson & Deagon 
Conroy & Murphy 
HARRISBURG 
Majestie 
Otto & Sheridan 
Courting Days 
Bennett & Richards 
Chinko & Kauffm’'n 
2d half 
Jack Hanley 
Naval 8 
(Three to fill) 


INDIANAPOLIS 
B. F. Keith’s 

The Adriots 
Frank Crumit 
Anita Diaz’s Monks 
Frankie Heath Co 
Jean Adair Co 
Sylvester & Vance 
Ward Bros 


ITHACA 
Star 

Anthony & Rogers 
7 Bracks 
(One to oi) 

2a half 
The Jacksons 
Pauline Saxon 
Navassar Girls 


JACKSONVILLE 
Arcade 
(Savannah split) 
lst half 
“Suffragette Revue” 


ay oe! Boy . 
"s 

2a "naif ait 12) 
El Cota 
White & DeMar 
Doe O'Neill 
Singer’s Midgets 
(Two to fill) 

Ist half (14-16) 
Lillian McNeil 
Geo Beane Co 
The Geraids 
Bell & we thy 
(Two to fill) 

2d haif (17-19) 
Neckelson 
“Wanted—a Cook” 
Arthur Whitelan 
L & B Dreyer 


JOHNSTOWN, PA. 


Majestic. 
(Sheridan Sq Pitts- 
burgh Split) 
lst half 

Juliet Bush 
Al H White Co 
Hughie Clark 


<< VILLE, 


(Chatt Bion lit 
attanooga s 

lst halt ot) 
The Reynolds 
Keene Wms 

“Oh Auntie” 


“Girl from Milwke” 
The Pickfords 


LANCASTER, PA. 
Colonial 
Dutiel & Covey 
Swiss Song Birds 
McCormack & Win 
Sylvester Family 
2a half 
Swift & Daly 
Geo Drury Hart Co 
Davis & Greenlee 
McNutt & Evelyn 
Ma tie 
The Seebacks 
Paul Barrens 





Melani 5 

La France & Kenne 

4 Morak Sisters 
2d halt 

Geralds 

Here & There 

Weston & Eline 

(Two to fill) 


LOUISVILLE, KY. 
B. F. Keith’s 
eens ay Sa 


emake 5 * D 
Earl & Sunshine 
McCarthy & Faye 
Fenton Fields 
The Decorators 
Keith’s Anderson 
Marcom & Fitgib’ns 
Schwarz Bros 

M Chilson Ohrman 
“S'where in Fr” 
Moran & Mack 
Ara Sisters 


LOWELL, MASS. 
B. F. Keith’s 

Lawton 

Elkins Fay & E 
Mellette Sisters Co 
Jack English 
Elinore & Wms 

H & A Seymour 
Challen & Keke 


MOBILE, ALA. 


Lyric 
(New Orleans split) 
Ist half 
Ellis & Caryl 
Rich & LeNore 
“Married Via Wire” 
Armsirong & James 
Bob & Tip 
MONTGOMERY 
Grand 
Fargo & Richards 
Lora Hoffman Co 
Pistel & Cushing 
Rae E Ball 
Stewart & Mercer 
2d half 
Frank Gould 
Smith & Kaufman 
McDevitt Kelly & L 
Bernard & Merritt 
3 Rosaires 
MONTREAL 
Princess 
Black & White 
Parsons & Irwin 
I & J Connelly 
Mayo & Lynn 
eg s School 
Mr & Mrs J Barry 
Rooney & Bent 
Geo Brown Co 
St. Denis 
Kenny Mason &S5§ 
“Melody Garden” 
Bison City 4 
(Two to fill) 


MT. VERNON 


Proctor’s 

2a half (10-13) 
F & M Britton 
Eadie & Ramsden 
Nellie V Nichols 
B & L Gordon 
(Two to fill) 

[st half (14-16) 
Jack Morrissey 
Sew te er ve Co 
Wood 

*Emily Dacre 
Curyzon Sisters 

2 gait arrow) 
Ruth Bu 
Hoey ai 
(Others to nll) 


NASHVILLE 
Princess 
(Louisville split) 
l[st half 

Rekona 
3 Farmerettes 
Cabaret De Luxe 
Kloter & Morgan 
White's Circus 
NEW ORLEANS 
Palace 
(Mobile - 
ist hal 
Alma & M Sis 
Finley & Hill 
Billy Miller Co 
Geo Austin Moore 
College 6 
NEWPORT NEWS, 
VA. 
Olympie 
(Petersburg split) 
ist half 
Evelyn & Margaret 
Coscia & Verd 
“Petticoats” 
Bobbe & Nelson 
4 Roses 
NORFOLK, VA. 
Academy 
(Richmond split) 
lst half 
Helen Vincent 
“Oh What a Night” 
Sam Hearn 
OTTAWA 
Dominion 
2 Lodeilas 
Klein Bros 
Stevens & Hollister 
Stone & Hayes 
Amoros Sisters 
PAWTUCKET 
Scenic 
Flying Colville 
Kennedy & Nelson 


B&H Mann 
Bisie Main’s Band 





of 
use of Our Wender- 


STASIA MOORE’S 


HAIR-A-GAIN SHOP 


West 48th St. 
"Phone 


Mew York 


for appointment—Ciruie 3663 


2d half 
Nathano Bros 
Arthur Stone 
Orth & Cody 
Musical Echo 


PETERSBURG, VA. 
Century 
(Newport News 


Dawson Sis & Stern 
“Patsy with a Past” 
Skipper Reeves & K 
McIntosh & Maids 


PHILADELPHIA 
B. F. Keith’s 

Kartelli 

Rose & Moon 
Toto 
Mignon 
Hy Beresford Co 
Doc O'Neil 
Olga Petrova 
Toney & Norman 
Reynolds & Doneg’n 

nd 


Gra 
De Witt Young & S 
Lee & Cranston 
Henry Thorne Co 
Jack Marley 
Marshall & Adeline 
Collins & Hart 
Keystone 
Lorimer Hudson Co 
Dietrich & Vincent 
Howard & Ross 
“Oh Teddy” 
Weber Beck & T 
Newhoff & Phelps 
(Two to fill) 
2d half 
McMahon Diamond 
N & M Rogers 
Harris & Morey 
(Two to fill) 
PITTSBURGH 
Davis 
Chas Edwards 3 
Espe & Dutton 
Ames & Winthrop 
Dorothy Toy & Sis 
Kingsley Benedict 





Lion Tamers 
Geo Jessel 
(One to fill) 
SCHENECTADY 
Proctor’s 
Royal Gascoynes 
McDermott & Haeg 
Evans & Wilson 
Yip Yip Yaphanke 
(One to fill) 
24 half 
McConnell & Aus 
Eddie Carr Co. 
Fern & Davis 
Oklahoma 4 
(One to fill) 
ROANOKE 
Roanoke 
(Charlotte split) 
lst half 
Claire & Atwood 
Clinton & Rooney 
Conley & Webb 
Hallen & Hunter 
Travers Douglas Co 
ROCHESTER 
Temple 
Gargallis 
Miller & Lockett 
Florence Tempest 
Bert Swor 
Gibson & Cornelli 
Al Shayne 
Degnon & Clifton 
SAVANNAH 
Bijou 
(Jacksonville split) 
1st half 
Marzella’s Birds 
The DeGlynn 
Old Soldier Fiddlers 


Harry Von Fossen 
Glasgow Maids . 


SHAMOKIN, PA. 


oO. ° 
Beatrice Lambert 
Geo Drury Hart Co 
Hibbitt & Malle 
McMahon Diamond 

2d half 
Chas Deighan 





LUCILLE 


A Face Powder and Face Cream 


ASTOR THEATRE BUILDING 


New York City 


A Wholesale Price made te the 
; yaaa ef 65e. tong A. fer 


Jar @ 





ernert Clifton 

Emma Carus Co 
Sensational Gerard 

Sheridan hal 
ehastows. | Split) 


Jimmy Dunn 
“Good Night T’ch’r’” 
Young & Wheeler 
Les Kelliors 

(One to fill) 


Harr 
Dae & Neville 
Sterling 4 
Pop Ward 
Duquesene Co 
Minnie Harrison 
Van Baldwin 3 


PORTLAND, ME. 
B. F. Keith’s 
Petty Reat & Bro 

Norton & Noble 
Will J Ward & Girls 
Julia Dika 

Fink’s Mules 
Jimmy Savo Co 


PROVIDENCE 
B. F. Keith’s 
Aerial De Grohs 
Loughlin & West 
“In the Dark” 
|; Aan Vane 
Davis & Darnell 
alr & Pinkh 
Ward & Van 
Apelie 3 
READING 
Majestic 
Harry Tenney Co 
Quinn & Caverly 
en & Turner 
Violin Beauties 
Tons to fill) 
2d half 
Otto & Sheridan 
Little Nurses 
Bennett & Rich’ds 
Chinko & Kauffm’'n 
RICHMOND 


Lyric 
(Norfolk split) 
lst half 


- Julia Curtis 


Phone: Bryant 3022 
en 





f $3.00 Cream 1.25 
MAIL ORDERS FILLED. IMMEDIATELY 


Maurice Samuels C 
2 Jesters 
Helen Stanley Rev 
SYRACUSE 
Crescent 
Miller 


“Half Past 2” 
Baker & Rogers - 
(Two to fill) 


Proctor’s 
McConnell & Austi 
Lang & Shaw 
Eddie Carr Co 
Keane & White 
Fern & Davis 
Oklahoma 4 

2d half 
Hughes Mrs. Duo 
McDermott & Hack 
Royal Gascoynes 
Yip Yip Yaphanke 
(One to fill) 

TOLEDO 

B. F. Keith’s 
Martin & Bayes 
Ed Marshall 
Hall & Brown 
Mack & Earl 
Gertrude Hoffman 
Cahill! & Romaine 


Rinaido Bros 
TORONTO 
Shea's 
6 Pandurs 


Green & D'Lier 
Nash & O'Donnell 
Wellington Cross 
Gretchen Pastman 
Docley & Sales 
Ruth Roye 
Asahi Troupe 
Hipprodrome 
Herbert 3 
George Graves Co 
Fred Rogers 
Gypsy Troubadours 
(Two to fill) 
TROY N. We 
Proctor’s 
Fear Baggett & F 





DR. 8S. M. FRANK 


SURGEON DENTIST 
TERING TO THE roe pee 


CA 
685 EIGHTH AVENUE 


WwW YORK 


(THREE DOORS ABOVE Gre © 
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ae XOMLER 
Ser gry graser 





Cooney Sisters 
Bond ilson Co 
Loney Haskell 
Leona Le Mar 

2" half 
Adonis & Pg: 3 
Hackett & ancis 
Imhoff Conn & C 
Sandy Shaw 


Leona 
UNION —_~ N. J. 


3d hal 
Merle’s Cockatoos 
White & De Mar 
arene & Belford 
eR Mogels 
C ode 
sd UTICA, N. Y- 


Tomaki Japs 
Concert Review 
Bernard & Scarth 
Claudia Coleman 
(Three to Re 

24 hal 


Olson & Johnson 
Cais to fill 
WASHI 


Rose & Bilis 
Francis aw 


The Rensettas 
JI & A Reilly 
Jane Carthrope Co 


Mahoney o eal 
elli vom 
owers a Wi 

Billy Bite 

The Vivians 


Se 


Nathano Bros 
Orth & Cody 
Musical Boho 

24 half 
Flying Colville 
Kennedy & Nelson 
Elsie Main’s Band 


YONKERS 
Procter’s 
8 2 immy Dixon 


alf 
Maleta Barconi 
Alma & Edythe 


Concert Revue 
Marie Russell 
4 Morak Sis 


YORK, PA. 
wt 


Opera Ouse 
Green & Parker 
Jack ey 
Naval 8 
(Two to > 

24 halt ‘ 
Madison & Winch’r 
Harry Tenny gay ve 
Crete fil ee les 

o to fi 

Vousdetown 

Htppodrome 
Crees Brunettes 

lene Davis 
Gonne & Albert 


Clifford Walker 
Edna Goodrich Co 
Salle 


tee to fill) 





$16% 





$14 Se ROOM 


5 Minutes o ss te i eg 
SUITES Fos.tue 


‘a 
Cone wa  Y r,| 


REISENWEBER’S HOTEL 


AND BATH 
FOR TWO 











58th Street and Columbus Circle 
New York City 
Poli Cireuit 
BRIDGEPORT Diamond & Brennon 
ant gs  . (Two to fill) 
Ww r) 
Wilfred & Clark SCRANTON, PA. 
oward & Sadler (Wilkes-Barre 
Amoros Obey lit) 
oe Sa 2 qmees Salen 
rraine 
The Valdares “Among Those Pres” 
I D’Armond Co Brennan & Rule 
elec. Kaito, ingress 
T Brown's hi aes ~ ed 
Piasa b Winton Bros 
eahoaey & Auburn Manning & Lee 
Corco ieee Bill Pruitt 
ing TY fill) | . “Candy Sho 
34 b Bite” °° 
Bail Bernice 3a half 
Copeland isco Lorner Sisters 
Wilfred Clark Co 
en ARTFORD Mumford & Stanley 
Nakal Japs ‘ Rigeyilkes-Barte 
ne E Em 
Lane! ge ord -d & Fred Cora = 
Rossell Van 
Winston’ 8 Lions Carroll Keating aYF 
ok ate Wilson 
Alice berg w Rdahantas, 
pa & er _— 
Winston's Lions Lorner Girls 
NEW HAVEN Murphy & White 
Barnes & Berner Diamond omen 
1 & rnice (One toe 
Reilly Co 34 
Ben Smith Winton Bros 
24 half Manning & Lee 
Mahoney & Aurburn Langford Fred 
Gordon & Del Mar Harvey Heny & G 
Corcoran & Mack Hill’s ress 
A Bell & & Band 
Palace The Velden 
I D’Armond Co Alice Mannin 
Kelso & Leighton Emily Smily 


Keating & alton 
Rigoletto Bros 
(One to a) 

24 half 


Murphy & White 
Amoros & Obey 


Mumford & Stanley 
Dawn June 

2 alf 
Billy Pruitt 
“Candy Sho ri 
(Three to fill) 





CLAY CROUCH 


Keith Circuit 


(With George Le Maire) 









VARIETY 








CHICAGO B. F. KEITH 


VAUDEVILLE EXCHANGE 
Chicago 


BATTLE CREEK, 
MICH. 
Vincent & Raymond 

G 8 Gordon 


“Corncob Cutups” 
(Two EH fill 


Ella weit 
Barlow & Deerie 
Marie Stoddard 
Hong Kon nF Mys 
(One to fill) 

BAY se MICH. 


Dennis abot 
Cal Dean & Girls 
wor Wilson 

4 Castors 
(One to Alt) 

34 half 
Marvelous De Onzos 
Kelly & Davis 
G Swayne Gordon 
Vine & Temple 

FLINT, MICH. 

Palace 
Melroy Sisters 
Martin & Courtney 
“Rising Generation” 
Roberts Pearl & 8 
Eva 


Skelly & 
— 


{one Yan) 


& K 


JACKSON, MICH. 
Orpheum 


Wanda 

Keiiy & Davis 
Kiralfy Kids 
Vine & Temple 


24 half 
Jess & Dell 
Marcel Gauther 
Bronson & Baldwin 
Burley & Burley 
“Rising Generation” 


LANSING, MICH. 
Bijou 
Friscoe 
Skelly & Heit 
Revue DeVogue 
Ernest Hiatt 
Ambler Bros 


2d half 
Rialto & Lamont 
Dennis Chabot 
Cal Dean & Girls 
Roberts Pearl & 8 
4 Castors 


SAGINAW, MICH. 

Jef-Strand 
Marvelous DeOnza 
Hahn Weller & K 
Elsie Williams Co 
Marcel Gauthier 
Bud Snyder Co 

2d half 

Friscoe 
Martin & Courtney 
Revue DeVogue 


BOSTON B. F. KEITH 


Vaudeville Exchange 
Bosten 


en N. 8. 
(14-16) 


k 

& Irene 

Bark oberts 

Bar ney & Danna 
Ferraros 
BOSTON 
Boston 

Bl Cline 

Grindell & Esther 

Simpson & Dean 

Jerome & Herbert 

cnere & & D Sis 


dort 
Piquot & Fellowes 
Hawkins & McClay 
Whirlwind & H 


Tom Dempse 
Aubrey & Riche 

3 Harmony Girls 
Prince Jovedah Co 


BROCKTON 


Strand 
Wayne Marshall Co 
Wilton Sisters 
Ross Wise Co 


f 
C & M Cleveland 
Frank Mullane 
Apdale’s Animals 
CAMBRIDGE 
y Seems 


Nip & Rack 
Burke Ls Co 


7 m1 Bore 
Strand 
“It Tost Ha 
Wayne Mars Co 
Bush Bros 

CAMP DEVENS 


(14-16 
feeeiing 
DuBa 


Homer 
Pedwick & ase 
Renn & é 

Adrian 

Horelick Dancers 


DORCHESTER 


Codman Sq. 
Dolly & Calame 
Norw & Hall 


& Bapoens 


Franklin Pk. 
Nona Gray & Sis 
Masters E 
Lazar & le 
(One te aH) 


Cushing & ene 
Shannon Banks Co 
Jimmy 

Grey % ola 


FALL RIVER 


The Ziras 
Janet Childs 
Du 


Robinson’ 


Dymond 


ee eo N. 8. 


ckers 
(19-26) 
Bernard & Dudley 
Neville & Mar 
Merrigan & Howard 
Lucille Rogers 
Smith Bros 


Strand 

19-26) 
Ryan O'Neil 
Nat Burns 
Watkins & Wms 
J F Sullivan Co 
Fisher & Hart 


ae MASS, 


anton 


Harold Dukane Co 
24 half 


Whirlwind Hogans 
Work & Keit 
Morris & Campbell 
Dugan & Raymond 
Waldorf 


B & V Morrissey 
Shannon Banks Co 
Bert Draper 

Bush Bros 


24 half 
Piquot & Fellowes 
Chas Martins 
Lazar & Dale 
Nelson & B Boys 


MANCHESTER 
2 Palace 
i § & Riche 
st 8 


ran 

Stoddard & Hynes 
Morris & Campbell 
Billie Reeves Co 

24 half 

Nona Gray & Sis 

Masters & Kraft 
Burke Touhey Co 
Ed Mort 

H @& A Scranton 
MONCTON, N. B. 


(16-17 
Bernard & dley 
Merrigan & Howard 
Neville & Mar 
Lucille Rogers 
Smith Bros 

NEW BEDFORD 


o 
Francis & ve 
M & J Dove 
Frank Mullane 
Hartman & symone 
34 ha 


The Ziras 
Gray & Parker 


Adrian 
Wilton Sisters 
Martelle 
RT, BR. I. 
House 


Hall & Delay 
Eldon & Clifton 
Grey & Old Rose 
Chief Caupolican 
Apdale’s Animals 
24 halt 
Ju sling DeLisle 
Pedwick & Devere 
Homer & DuBard 
Miller & Lyles 
Horelick Dancers 
embe ~~ CONN. 


avis 
Mile Lingard 
Peat & ens 
renacere 
Eldon * ¢ Biitton 
Geo 


Casting Campbells 





RITA MARIO and CO. 


10—Instrumentalists superb—10 





Next Week (April 14)—Hip, Youngstown 
QUINCY, MASS. SALEM 
Kinkaid Federal 


8 Stewart Sis 
Jackson & Wilson 


24 half 
Barkley & Danna 
Gualano & Marg 
Kaufman Bros 


ST. JOHN 


Pt 

(11-14) 
Bernard & Dudley 
Neville & Mar 
Merrigan & Howard 
Lucille Rogers 
Smith Bros 

(16-17) 
Ryan & O'Neil 
Nat Burns 
Watkins & Wms 
J F Sullivan Co 
Fisher & Hart 


3 Harmony Sis 

C & M Cleveland 

— ——o 
ad hal 


Nip & Tuck 
Hawkins & McClay 
Billie Reeves Co 
SIDNEY, N. 8. 
Palace 
(14-16) 
Henry Bashay 
Dan Gracey 
Mme Clifford Co 
Murray & Berge 
8 Maxim Girls 
WALTHAM, MASS. 
Waldorf 
Mabel Whitman Co 
Work & Keit 
2d half 
M & J Dove 
Ross Wise Co 


ORPHEUM CIRCUIT 


Palace Theatre Building, New York City 


OALGARY 

Orpheum 
L Cavanaugh Co 
Bessie Browning 
Mason & Keeler 
Clark & Verdi 
The Seebacks 
LeRue & Dupree 


CHICAGO 

Majestic. 
Lean & Mayfield 
Shelia Terry Co 
Chas Grapewin Co 
Leo Beers 
“Tango Shoes” 
Bert Kenny 
Littlejohns 
Susan Tompkins 
Ferry 


Palace. 
Frisco & Jazz Band 
Wms & Wolfus 
Wilkes & Dunn 
Bert & Rosedale 
Katheryn Murra 
Bowers Walters & C 
Kitner & Reaney 


Koban Japs 
Rockwell & Fox 
Flanagan & Bdw’ds 
Lewis & White 
Nolan & Nolan 
Demarest & Collette 
Bert Wheeler Co 
Valeska Surrat Co 


MEMPHIS. 


Orpheum. 
‘Rubeville” 
“Flirtation” 
Harmon & O’Connor 
Chas Ahearn Tr 
“Man Off Wagon” 
Yates & R 
Ryan & Ryan 

MILWAUKER. 

Majestic. 
Mabel McCane Co 
Geo Le Maire Co 
Smith & Austin 
I & B Smith 
M Montgomery Co 
Lunette Sisters 
Grace Nelson 
Garcinette Bros 





CHARLIE WILSON 


“THE LOOSE NUT” 
Featured eon Orpheam Ctreuit 
(Smith & Hughes) 





State-Lake. 
Cecil Cunningham 
Flora Millership 
Joe Jackson 
Brendal & Burt 
James C Morton Co 
Briscoe & Rauh 
Creo Fashion Plate 
Mile Nadii 


DENVER 


Orpheum 

(Sunday opening) 
Florence Roberts 
Sue Smith 
Brenck’s Models 
Wanzer & Palmer 
Everete’s Circus 
Primrose 4 
Jan Rubini 


DES MOINES 
Orpheum 
_{Sunday openin > 
Blossom Seeley 
Harmony Kings 
Kennedy & Rocney 
Hector 
Sent Gibson 
Turner & Grace 


Schemes 


(Sunday ° _ 
“Rubevi ville P 
Whitledge &B 
Jennings & Mack 
Jos Bernard Co 
Dunham & Edwards 
Sylvia Loyal Co 
Patricola & Myers 
ee » MO. 


(eantet opening) 
Rae Samuels 
“White Coupons” 
Robinson’s Eleph’ts 
Westony & Lorrane 

& M Dunbar 
Ramsdells & Deyo 
Lee Kohimar Co 

LIN 


Orpheu 

(Wed openin ) 
Jos Howard’s Rev 
Claudius & Scarlet 
Walter Fenner Co 
Vallecita’s Leopards 
Hampton & Blake 
Bennett Sisters 
“Street Urchin” 

— ee 


( Sante yr 
“Four ay, opening) 


MINNEAPOLIS 
Orpheum 
(Sunday opening) 

“American Ace” 

Ball & West 
Mazie King Co 
C & B Barry 
Cameron Devitt 
Aeriai Shaws 
Leo Beers 


NEW ORLEANS. 
Orpheum. 
“Sea Wolf” 
“Thru Thick & T’”’ 
The Patri & geal 
Patricks 

4 Boises 
Rupp & Linden 
H & G Ellsworth 


OAKLAND 


Orpheum 

(Sunday opening) 
Eddie Foy Co 
“Girls of Altitude” 
ronan. & aa 
Chas Wilso 
Kirkemith. Sisters 
McIntyres 


OMA ol 


Orpheu 
(pansey opening), 
“Heart 
Bert aces Co 
Burns & Frabito 
Bailey & Cowan 
Wm Smythe Co 
Jos Jefferson Tr 
“Shrapnel Dodgers” 
et ORE. 


Orpheu 

(Genter °o ening) 

“The M yacte” 

Davis t Rich 

meer Bros 

Ruth 8t Denis 

Harriet Tempel 

Genaro & Gold 

Paul LaVarr & Bro 

SACRAMENTO, 

CAL. 


rT 
(14-15) 
(Same Dill lays 
Stockton 16-17; 
Fresno 18-19) 
Theo Kosloff Co 
Adams & Griffith 
Jean Barrios 
Coakley & Dunlevy 
The Flemings 
M Hamilton Co 
Ethel Natalie Co 





E. HEMMENDINGER @ 20%" prneer 
Jewelers to the Protas 


Ta. jotm G71 





ST. LOUIS 


Orpheum 
Bessie Clayton Co 
Mile Nita Jo 
Barr Twins Co 
The Langdons 
Jimmy Lucas 
J. & M Harkins 
J & K De Maco 
(One to fill) 


8ST. PAUL 
Orpheum 
(Sunday opening) 

Morgan Dancers 
Santos & Hayes 
H Henlere Co 
Brierre & Kin 
Sansone & Delilah 
Caroline Kohl Co 


ST. LAKE 
Orpheum 
(Wed pening? 

John B Hymer 
McKay & Ardine 
Henry B Toomer 
The Levolos 
Sid Townes 
Rodriquez Bros 
Walters & Walters 
SAN FRANCISCO 
Orpheum 
(Sunday opening) 
Sam Mann Co 


Jonanit & Berry 
Chas Irwin 
Polly Moran 
Helen Scholder 
Fantion Tr 
Mosconi Bros 
Paul Dickey Co 


SEATTLE 
Orpheum 
(Sunday opening) 

“Reckless Eve” 
Crawford & B 
Nita Johnson 
Bessie Rempel Co 
Merritt & Bridewell 
The Sterlings 


VANCOUVER, B. O. 
Orpheum 

A Kellerman Co 

Great Lester 

Gene Greene 

Margaret Young 

E & EF Adair 

A & D Lamb 


WINNIPEG 
heum 
Trixie Friganza 
Maude Earl Co 
Sidney & Townley 
Mike Bernard 
Muriel Worth Co 
Wiison Aubrey 8 


WESTERN VAUDEVILLE 


Majestic Theatre Building, Chicago 


ALTON, YL. 
Htppodrome 
Jordon Girls 
Al Wohlman 
2d half 
Barto & Clark 
Keno Keys & M 


BELLVILLBD, ILL. 
Washington 

5 American Girls 

Styne & Arnold 

Julia Bdwards 


24 half 
Angel & Fuller 
Al ohlman 


Leon’s Ponies 
CEDAR RAPIDS 


Clifford & Marsh 
Van Bros 
(Three to fill) 


CHAMPAIGN, ILL. 
Orpheum 
Togan & Geneva 
Boothby & E 
H & EB Conle 
Williams @ ‘aylor 
“Makin Movie® 
2d half 
The Melvilles 
Corp Joe Nathan 
Silver & Duval 
Styne & Arnold 
aking Movies” 


CHICAGO 
A 


White Bros 

L & M Hart 

Geo Damarel Co 

West & Lerner 

(Two to fill 
2d half 

J & I Marilyn 
D Dugas & Variety 4 
(Four to fill) 


Eary:& 

J&W Hennings 

Davie Jamieson 

ver £ oe 
ong Kon ys 

(One to aif 

24 half 


Vada Clacton 
Roach & McCurdy 
E Williams Co 
Bobby Henshaw 
Boganny Troupe 
(One to fill) 
Hippodrome 
Skating Bear 
Renshaw & Wells 
McRea & Wells 
Wells & Crest 
Doree’s Quintet 
Jack Goldie 
Crewell Fanton Co 
2d half 
Anne Hathaway 
Nelson & Castle 
Mori Bros 
Silber & North 
(One to fill) 


Kedzie 
Chiyo & Chiyo 
Benny 
Cameron & Gaylord 
D Dugas & Variety 4 
Levation 
24 half 
Kale & Coyne 
Thomas & McD 
7 mee & Shirley 
J & W Hennings 
R Curtis & Band 
Lincoln 
Frosini 
Gilroy Haynes & M 
June Mills 
Herman & Shirley 
(One to af), 
24 half 
L & M Hart 
West & Lerner 
38 Wheelers 
(Two to fill) 


DAVENPORT, IA, 
Celumbia 
Lamberti 
Grant & Jones 
Dunbar’s Singers 
Roach & McCurdy 
nen” ., Monks 
half 
Reckleos Duo 
Newell & Most 
Davis 8 Hall Co 
Jarrow 
“On Manila Bay” 


mia ILL. 


vate aby toy" 
Victoria 1, Goodwin 


Corneita & B cn: 
Boothby & B 

“With Pershing” 
Ben Benny 

Jordon Girls 


DES Be mS, FA. 


mpress 
Hana & Hanaoka 
Jack Rothall 
“Follies of To- 
Mitchell & Mitch 
Verce & Verci 

24 half 
Grant Gardner 
Saloon Singers 
Van Bros 
(Two to fill) 


DULUTH 


Grand 
Danc’g MacDonalds 
Harry Rose 
Betty Eldert Co 
Jack George 
“Ragtime Cou 

2d half 
Fitch Cooper 
Jardin Revue 
Detzel & Carroll 
Maxine Alton Co 
(One to fill) 


E, 8ST. LOUIS, ILL. 
Erbers 


Resista 
Howard Massena Co 


Hicke 
Keno Keys & & "h1el 
Cook & Rothert 


Wood Youn 
Julia sawesée — 
6 American Girls 


EVANSVILLE, IND. 
Grand 
(Terre ate split) 
ist haif 


B I Cycle 
Sullivan & Myers 
Mae Marvin 
“Oh That Melody” 
GRANITE COITY, 
ILL. 
Washington 
Bobby Henshaw 
Fisher & ue 


24 
Robins Family 
Dot Marsell 


GREEN BAY, WIS. 
heu 


Tennessee Ten 
(One to fill) 


MADISON, WIS. 
Orpheum 
Pearson Trio 
Mattie Chaote Co 
Walmsley & Myers 
LaGraclosa 
(One te, om? 
half 
Chiyo 7 Chiyo 
Dorsch & Russell 
“Mile a Minute” 
(Two to fill) 


MILWAUKEE 
Palace 


Polley 
Hudson Sisters 
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3 Wheelers 
Bert Lewis 
Tennessee Ten 
(One te fill) 


d half 
K & E Kuehn 
Pearson Trio 


Gilroy Haynes & M 
McC & Wallace 
Davey Jamison 
Visions DeMilo 

MINNEAPOLIS 

Grand 
no Neva 
Aln A Grant Cx 
Dora Dean & & 
(One to fill) 

Palace 
Buster 
Luckis & Yost 
S & M Laurel 
“Melody Maids” 
(One to fill) 
2a half 

Mowatt & Mullen 
T Moore & Girls 
Jarvis & Harrison 
Louis Hart Co 
(One to fill) 


Mart ro & M 


MOLINE, ILL. 
Palace 
Clifford & March 


Bertie Herron 
Van Bros 
“On Manila Bay” 
(One to fill) 

24 half 
Lamberti 
Follis Sis.& LeRoy 
Lew Sullv 
Ellis Knowlin Tr 
(One to fill) 


ROCKFORD, ILL. 
Paince 
Walter Baker Co 
Follis Sis & LeRoy 
David S Hall Co 
Lew Sully 
“Mile a Minute” 
2a half 
EFary & FEary 
Bertie Heron 
Mattie Choate Co 
Walmsley & Myers 
“World Dancers” 


ST. LOUIS 


Grand 
Hoshi 
Leight & LaGrace 
Hope Vernon 
Basil & Allen 
Colonial Misses 
Brooks & George 
Galletti’s Monks 
(Two to fill) 

Rialto 
Angel & Fuller 
Gypsey Meredith 
Barto & Clark 
Wood Young & Phil 
Boganny Troupe 

2d half 
Fisher & Gilmore 
Hickey & Hart 
Bert Earle Co 
John T Ray Co 
(One to fill) 

ST. PAUL 

Palace 
Marlette’s Mantkins 
Abysinmian Trio 


“Little Miss Dixie” 
Madge Kalitland 
Herbert Lloyd Co 


2d half 
Buster 
Luckie & Yost 
“Number Please” 
“Melody Maids” 
(One to fill) 
SIOUX CITY, IA. 

Orpheum 
Toietti & Bennett 
Mabel Harper 
Only Girl” 
Harry Jolson 
fazuma Japs 

2a half 


Hama & Hanoaka 
Mitchell & Mitch 
Walter Fisher Co 
Jack Osterman 
Curley & Hall 
(One to fill) 


SO. BEND, IND. 


Orpheum 
Hip Raymond 
J & D Miller 


Arthur Lavine Co 
Valyda 


} enne Days 
2d half 
Wanda 
Simms & Warfield 
“Piano Movers” 
June Mills 


to fill) 
SPRINGFIELD, 


(cine 


IL. 
Mriestie 
Vada Clayton 
Thomas & MacD 
Kharum 
Wer 


& Wallace 
E Frances & 

29d half 
“Pretty Baby” 
Vict Goodwin 
SUPERIOR, WIS. 

Palace 
Fitch Cooper 
Jardin Revue 
Detzel & Carroll 
Maxine Alton Co 
(One to fill) 

2d half 
Dane's McDonalds 
\bysinnian 3 
Rettv Eldert Co 
Harry Rose 
“Raetime Court” 


TERRE HAUTE, 
Hippodrome 
(Evansville split) 
ist half 

Bicknell 
Ovando Duo 
Childhood Days 
Logan Dunn & H 
“Sand Man’s Hour” 
WINNIPEG 
Strand 
DeWinter & Rose. 
Ray & Faulkner 
Taylor & Arnold 
Zeno Dunbar & J 
2d half 
May Kilduff & A 
Bugene & Kindler 
Wood & Lawson 
Fred LaReine Co 


Arabs 


oria 


MARCUS LOEW 


Putnam Building, New York City 


NEW YORK CITY 

American 
Frank Shields 
*Wilson & Whitm’n 
*Wilbur & Lyke 
Charlotte Leslie 
Ash & Hyams 
*Mason & Cole 
“Man from Denver” 
Lyons & Yosco 
Equillo Bros 

2d half 
Sherman & Rose 
Ryan & Moore 
Edwards Bros 
Jim Reynolds 
Hal Stephens Co 
Beulah Pear! 
Chisholm & Breen 
Lyons & Yosco 
Kremka Bros 

Victoria 
Gangley’s Dogs 
Orben & Dixie 
Old Fashioned Girl 
Chung Wha 4 
Ziegler Twins Co 

2a half 
J.& J McLaughlin 
Mel Fastman 
Man from Denver 
Montrose & Alien 
“Richard the Great” 

‘Lincoln Squnre 

Sherman & Rose 
Maybelle Best 
Chisholm & Breen 
Friend & Downing 
*Ko Ko Carnival 

2a half 
Gangler’s Dogs 
Henderson & Halli 
“Pretty Soft” 
Paul Bolin 
Ziegler Twitts Co 

Greeley Square. 

Frank Hartley 
Ryan & Moore 
Henderson & Halli 
Chas Morati Co 
Paul Bolin 
Sterling & Marguer 


24 half 
The Lelands ¢ 
Maybelle Best 
Cooper & Ricardo 
Amoros & Obey 
Delancey Street 
Gillis Trio 
Jewett & Elgin 
Francis & Connolly 
“Pretty Soft” 
*Dudley Douglas 
Carl Rosini Co 
2d half 
O K Legal 
Dorothy Doyle 
Chadwick & Taylor 
Waish & McAvoy 
Sterling & Marguer 
(One to fill) 
National 
O K Legal 
Chadwick & Taylor 
3rooks Co 
Sol Berns 
Barbaran & Grohs 
24 half 


Nat Burns 
Morley & McCarthy 
Barry McCormack 
Ko Ko Carnival 
Orpheum 
The Leiands 
Tyler & Crolius 
Mel Eastman 
Cooper _ & Ricardo 
Daras Bros 
(One to fill) 


2d half 
Gillis Trio 
Dudley Douglas 
Old Fashioned Girl 
Chung Wha 4 
Wilbur & Lyke 
Boulevard 
B & E Adams 
Dorothy Doyle 
Jos Remington Co 
Ward & Wilson 
“Richard the Great” 
2d half 
Frank Shields 
Dawson Lanigan Co 


Chas Morati Co 
Bessie LeCount 
Avenue B 
Waish & Bentley 
Frankie James 
Camille Personi Co 


Duquesene Com 4 
2d half 
Jewett & Elgin 
Wm Dick 
Naynon’s Birds 


(Two to fill) 
BROOKLYN 
Metrepostitan 

Dawson Lanigan Co 

Bessie LeCount 

yntana 6 

Walsh & McAvoy 

Kremka Bros 

2d half 

Equillo Bros 

Doyle & Elaine 

Swede Hall & Co 

Carola Trio 

Carl Rosini Co 


AT; 


Palace 
Carola Trio 
Lala Selbini 
(Two to fill) 

24 half 
Merlin 


LaPetite Jennie Co 
Duquesene Com 4 
(Two to fill) 

De Kalb 
Edwards Bros 
Harris & Lyman 
Frescott 
Jim Reynolds 
LaPetite Jennie Co 

2d half 
Daras Bros 
Knight & 
Frescott 
Ash & Hyams 
Barbaran & Grohs 

Fulton 
JI & J McLaughlin 
Knight & Sawtelle 
Joe Darcy 
“Submarine F 7 

2d half 
Wilson & Whitman 
Charlotte Leslie 
Harris & Lyman 
Sol Berns 
“Submarine F 7” 

Warwick 
Arthur Pickens Co 
Ferns & Howell 
(Three to fill) 

2d half 
Orben & Dixie 
Frankie James 
Camille Personi Co 
Ward & Wilson 
Lala Selbini 

ATLANTA 

Grand 
Pollard 
FlRoy Sisters 
Florence Lorraine 
Carson & Willard 
Gallerine & Son 

2d half 
Yule & Foster 
Love & Kisses 
Bert Howard 
38 Lees 
(One to fill) 


AUGUSTA 

Modjeska 
Yule & Foster 
Love & Kisses 
Bert Howard 
3 Lees 
(One to fill) 

2d half , 
Kimball & Kenneth 
Grace Leonard Co 
Fred Weber Co 
Burke Bros & Ken 
(One to fill) 


BALTIMORE, MD. 
Hippodrome 

Swain’s Cats & R 

Mayo & Nevins 

Gill & Veak 

Brady & Mahoney 

Days of Long Ago 


BIRMINGHAM, AL. 
Bijou 
Kenney & LaFranc 

Varr & Tunis 

Bernardi 

Jimmy Casson Co 

Wilhat Troupe 
2d hal 

Pollard 

FlRoy Sisters 

Florence Lorraine 

Carson & Willard 

Gallerini & Son 


BOSTON 
Orpheum 
Cornella & Adele 


Sawtelle 


DeWitt & Gunther 
Gray & Graham 
Saxton Co 
John Clark Co 
(One to fill) 

2d half 
Wastika & Underst 
Lillian Calivert 
Ward & Cullen 
Baldwin Jr Co 
Geo Mack 
Signa Patterson Co 


HAMILTON, CAN. 
Loew 

John-Baker-John 

Jessie Reed 

Nan & Carrie Aver 

Ward & Thornton 

Pernnikoff & Rose 


HOBOKEN, N. J. 
Loew 
Wricht & Walker 
Christopher & Wal 
O'Connor & Subers 
Nettie Carroll T 

(One to fill) 

2d half 
Fagg & White 
Pickens Co 
Gorman Bros 
The tons 
(One to fill) 

KANSAS CITY 

Empress 
Military Trio 
Danny Simmons 
Mimic World 

2d half 
Cooper & Lacey 
Estelle Sully 
Armstrong & Smith 
Creamer Barton &8 
Dunedian Duo 


MEMPHIS 
Lyceum 
Barker & Wynn 
Conroy & O'Donnel 
Nat Carr 
Kalaluhi’s Hawaiin 
2d half 
Kennedy & LaFr 
Van & Tunis 
Bernardal 
Jimmy Casson Co 
Wilhat Troupe 
MONTREAL 
Loew 
Walsh & Edwards 
McCormack & Irvin 
Carlisle & Roemer 
J & T Weir 
Whirlwind Gypsies 
NEW ORLEANS 
Crescent 
(Sunday Opening) 
Donahue & Fletch 
Mack & Pagila 
Mr. & Mrs N Phillip 
Alf Grant 
LaHoen & Dupreec 
2d half 


Brie? 


Local 

Barker & Wynn 
Nat Carr 
Kalaluhi’s Haw’ns 
Conroy & O’Donnell 


NEW ROCHELLE 
Loew 
Nayon’s Birds 
Wm Dick 
Montrose & Allen 
2d half 
Frank Hartley 
Ferns & Howell 
(One to fill) 


ST. LOUIS, MO. 
Garrick 
B & J Gray 
Albert & Rogers 
Orr & Weimers 
Nevins & Erwood 
Fuji Troupe 
2d half 
Military Trio 
Danny Simmons 
“Mimic World” 


SO. BETHLEHEM 
Loew 
Pasquale 
Fagg & White 
Gorman Bros 
Lillian & Equillo 
2d half 
Connolly & Francis 
Herbert Brooks Co 
University Trio 
Nettie Carroll T 


TORONTO 
Younge 
Zita 
Calvert & Shayne 
Austin Stewart Co 
Regal & Mack 
Dixon & Paull 
J Flynn’s Mins 


PANTAGES CIRCUIT 


New York and Chicago Offices 


BUTTE, MONT. 
Pantages 
(12-15) 
(Same bill 
Anaconda 16; 
soula 17) 
“Hoosier Girls” 
Ben Linn 
JI G Sparks Co 
Minnetti & Sedelli 
Dorothy Roy 
Klass & Termini 
CALGARY 
Pantages 
Caites Bros 
Race & Edge 


plays 
Mis- 


Ruth St Denis Co 
Joe Reed 
Alice Teddy Co 
DENVER 
Pantages 
LeRoy Talma & B 
G Van Dyke & Bro 
Will Stanton 
Santucci 
Francis & Wilson 
EDMONTON, CAN, 
Pantages 
Lucy Valmont Co 
Rucker & Winfred 
Martha Russell Co 
Tom Kelly 


Cap Dick Jazz Band 
Hall & Guilda 


GT FALLS, MONT. 
Pantages 
(15-16) 
(Same bill plays 
Helena 17) 
Denishawn Dancers 
Raines & Goodrich 

Gordon & Dav 
Stampede Riders 
Eddie Ross 


ANGELES 
Pantages 

elton Mareena & D 
Old Time Darkies 
World Wide Revue 
N Norworth Co 
Provol 
Marjorie Lake 


MINNEAPOLIS 
Pantages 
(Sunday Opening) 

Schepp’s Circus 
Rhoda & Crampton 
Jimmy Britt 
Samaroff Trio 
Teeter Septette 
(One to fill) 


OAKLAND 
Pantages 
(Sunday opening) 
“Magazine Girls” 


ne 
tS 


Lew Wilson 
McC & Simpson 
Van & Vernon 
J Dealy & Sis 
P & M Sleeman 
OGDEN 
Pantages 
(17-19) 
TaToy’s Dogs 
Zuhn & Dreis 


Burke & Burke 
Jack Rose 
“Tallyho Girls” 
LaPetite Eva 
PORTLAND, ORE. 
Pantages 
Four Bards 
Trovato 
“Fireside Reverie” 
Walzer & Dyer 
Lillian Watson 
Pedrinis Monks 
REGINA 
Pantages 
(14-16) 
(Same bill plays 
Saskatoon 17-19) 
Will Morris 
Victoria 4 
Maidie DeLonge 
Stever & Lovejoy 


Harris & Mannion 
“Some Baby” 


SALT LAKE 
Pantages 
Four Meyakos 
Senator F Murphy 
Regal & Moore 
Murphy & Klein 
Love & Wilbur 
Maryland Singers 


SAN DIEGO 
Pantages 

Pekinese Troupe 
Spencer & Wiison 
“Little Burglar” 
Weir & Temple 
Dancing Tyrells 
Joe Roberts 


SAN FRANCISCO 
Pantages 
(Sunday opening) 

Derkin’s Dogs 
Zara Carmen 3 
Jim Dohert 

Lowe & Baker Sis 
McKay’s Revue 
Wm Sisto 


SEATTLE 
Pantages 
Bullet Proof Lady 

Ruth Challis 
Raush & Lavelle 
Colinis Dancers 
Chas F Semon 
4 Danubes 
SPOKANE 
Pantages 
Gautier’s Toyshop 
Fox & Britt 
Willard’s Fantasy 
Rockie Lewis 
Vine & Telple 
Harry Tsuda 
VANCOUVER, B. C. 
Pantages 
“Miss 1920” 
“Who Is He” 
Trene Trevette 
McLellan & Carson 
3 Weston Sisters 
VICTORIA, B. C. 
Pantages 
Mile Bianca Co 
Valentine Vox 
Tuscano Bros 
3 Maesses 
J Gifford 
Mel Klee 
WINNIPEG 
Pantages 
Anderson’s Revue 
Barry & Layton 
Josephine Davis 
Kajiyama 
Fay & Jack Smith 
Helen Jackley 


Hodkins-Pantages Bookings 


DALLAS, TEX. 
Jefferson 
8 Fishers 
Relle Oliver 
Celestial Duo 
Neal Abel 
Hill’s Circus 


HOUSTON, TEX. 
Prince 
Celina’s Circus 
Dorothy Lewis 
Leon Stanton Co 
Joe Whitehead 
10 Navassar Girls 


OKLA. CITY, OKLA. 


Liberty 
Laretto 
Adams & Guhl 
“Girl in Moon” 


Laurie Ordway 
Kyra’s Dancers 


SAN ANTONIO, 
TE 


Royal - 


Henry & Adelaide 


Anita Arliss Co 
Tinney Players 
Fields & Wells 


MUSKOGER, OKLA, International 9 


Broadway 
(13-14) 
Samoya 
Harry Wilson 
Rives & Arnold 
Durkin Sisters 
Royal Dragoons 


WACO, TEX. 
Orpheum ¥, 
“Act Beautiful” 
Stephens & Brunelle 


Fldridge B & B 


Jones & Svlivester 
Cannibal Maids 


ACKERMAN & HARRIS CIRCUIT 


San Francisco 


BAKERSFIELD 
Hippodrome 
(13-15) 
Clark’s Song Birds 

(Others to fill) 
(16-17) 
Skating Macks 
Don & Patty 
Flying Weavers 
(18-19) 
Kendall & Doll 
McLean & Lee 
Aerial Bartletts 
FRESNO 
Hippodrome 
Greeoire & Neville 
Dixie Serenaders 
Martin & Gray 
Don & Patty 
Manello & Partner 
half 
Haller & Haller 
PDoris Lynn 
Gans & Perkins 
Chic & Tiny Harvey 


LOS ANGELES 
Clune’s Auditorinm 
Choy Hinge Wa Tr 
Dunlap & Virden 
Irving White & M 
(Others to fill) 

Hippodrome 
Jack o’ Laft’n Girls 
Minus & Bryant 
Western Four e 
Jaketta Bros 

2a half 
Gregoire & Neville 
Ruth Page 
Maneilo & Partner 


SACRAMENTO 
Hippodrome 
Welling & Levering 

Gibson & Beatty 
Musical Sullivan 

Jam Bone Quartet 
Prince Karim 
Clemenso Bros 
Olga’s Leopards 
2d half 
Hamilton Bros 
Mardo & Hunter 
Hall & O’Brien 
Margaret Ryan 
Roy L Royce 
Peerless Circus 
LaPetite Revue 


SAN DIEGO 

Hippodrome 
Aerial Bartletts 
Dale Wilson 
McLean & Lee 
Sax Wood & L 
Bell & Arliss 
“Just Girls” 

2d half 

Gertrude Beck 
Jack o’ Lant’n Girls 
Minus & Bryant 
Geo Yeoman Co: 
Western Four 


SAN FRANCISCO 
Hippodrome 
(Sunday opening) 

Two Carltons 
Two Lillies 
Chas Miller Co 
Al Abbott 
Smith’s Animals 
Wells & Sells 


Marion Gibney 
Zelder & Halloway 
Tom Brantford 


SAN JOSE 
Hippodrome 
Hawaiian Sextet 
Roy Clair Co 
(Others to fill) 
2d half 
Hamilton Bros 
Roy Clair Co 
(Others to fill) 


STOCKTON 

Hippodrome 
Irma & Connor 
McCree & Ledman 


LaPetite Revue 
Hal & Francis 


2d half 
Welling & Levering 
Gibson & Beatty 
Musical Sullivan 
Jam Bone Quartet 
Prince Karim 


TAFT 
Hippodrome 

(18-19) 
Skating Macks 
Don & Patty 
Clark’s Song Birds 
Dixie Serenaders 
Flying Weavers 


INTERSTATE CIRCUIT 


Palace Theatre Building, New Yerk City 


DALLAS, TEX. 
Majestic 
Alex Sparks Co 
Parish & Peru 
DeWolf Girls 
Largay & Snee 
Macart & Bradford 
Bob Hall 
A & G Falls 
y Be 
Majestic 
Brent Hayes 
Wallace Galvin 
Edwards Rev 
Bert Fitzgibbons 
(Two to fill) 
GALVESTON, 
Majestie 
(18-14) 
(Same Dill plays 
Austin 16-17) 
Juggling Nelson 
Fox & Ingraham 
Laurel Lee 
Deleon & Davies 
“On High Seas” 
Al Herman 
Page Hack & Mack 
HOUSTON, TEX. 
Majestic 
Mystic Hansen 3 


WORTH, TEX. 


TEX. 


Weber & Rednuor 
Paul Decker 
Melen Trix & Sis 
Regay & Sheehan 
Lew Dockstader 
Elley Co 


LITTLE ROOK, 
ARK. 
Maiestic 
Millard & Marlin 
Black & O’Donnell 
Clark & Bergman 
Misses Campbell 
Casting Wards 
2d half 
George & Toney 
Whipple Muston 
Jos L Browning 
J Levy & Girls 


SAN ANTONIO, 
TEX. 
Majestic 

Toleen Sisters 
Risso & Butt 
Valerie Bergere Co 
Jean Sothera 
Rasch & Co 
Walter Brower 
Merian’s Dogs 


B. S. MOSS CIRCUIT 


728 Seventh Ave., New Yerk City 


NEW YORK OITY 
Hamilton 
Alexandria 

Great Howard 
Kennedy & Burt 
Lady Alice’s Pets 
(Two to fill) 


2a half 
Paul Conchas Jr 
Mahoney Bros 
Anderson & Rehan 
Gurin & Marguerite 
(Two to fill) 


Jefferson 
Willie Smith 
Hal Stenhens Co 
Helen Moore 
Tommy Allen Co 
(Four to fill) 


2a half 
Nelusco & Hurley 
R & FE Adams 
Helen Moore 
Tommy Allen Co 
Permane & Shelly 
(Three to fill) 


Prospect 
Jas Rowland 
Latour. & Gold 
Dr Harmon 
(Two to fill) 


2d half 
Clown Seal 
Flsie White 
“Haunted Castle” 
Sammy Duncan 
Dr Harmon 

Regent 
Nelusco & Hurley 
Sammy Duncan 
Tom Jackson Co 
Fiste White 
Permane & Shelly 
Guiran & Marg’rite 


24 half 
Zertho’s Dogs 
Tony 
Wm E Morris 
Friend & Downing 
(Two to fill) 


BROOKLYN 


Flatbush 
Paul Conchas Jr 
Tony 
Wm E Morris 
Burns & Wilson 
Carl McCullough 
Zertho’s Dogs 


24 half 
Alexandria 
Great Howard 
Kennedy & Burt 
Lady Alice’s Pets 
(Two to fill) 


BALTIMORE, 
Garden 
Brosius & Brown 
Bennington & Scott 
Ethel Milton Co 
Manning Feely & K 


NORRISTOWN, PA. 


Garrick 
Billy Seaton 
Capt Barnett & Son 
“Ladies’ Day” 


MD. 


2a half 
Two Misfits 
P O’Dare & Curtis 
Chas Rellly 
Review Comiques 


PHILAPELPEIA 
Alhambra 
Red & Blondy 
Shaw & Bernard 
Fashions a la Carte 
. 24 half ; 
Cummings & White 
Hank Brown Co 
Four Avollos 
Cross Keys 
Four Bangards 
P O’Dare & Curtis’ 
Billy Shoen* 
“Very Good Hddie” 
2a half 


Red & Blondy 
Marion Quartet 
Fisher Hawlev Co 
Dora Hilton Co 
Murray Livingston 
‘Dadies’ Day” 
Globe 
Mabel Fonda 8 
Dorothy Brenner 
6 Rowdies 
itvrerald & Carl 
Tarvis Revue 
Flora Millette 
Stone & McAvoy 
Sam Liebert Co 
Hendricks & Evans 
“Girl in Basket” 


POTTSVILLE, PA. 
Hippodrome 

Two Misfits 

O’Brien & S’n Girls 

Chas Reilly ; 

Review Comiques 

2a half 

Retts Seals 

Rillv Seaton 

American Comedy 3 

“Fash a la Carte” 


SO. BETHLENEM, 
PA, 


Palace 
Klein & Frazer 
Maude Baxter 
American Comedy 8 
half 


2 
Duteil & Covey 
Shaw & Bernard 
Chas Rogers Co 


TRENTON, N. J. 
State St. 
Needham & McGee 
Calvin & Thornton 

Dora Hilton Co 
“Corner Store” 

d half 
Aeriait Belmonts 
Klein & Frazer 
Capt Barnet & Son 
Maude Baxter 


WASHINGTON, D.C, 


Cosmos 
Vim Beauty & H 
Tzetta 
Toots Paka 
Worth Wayten 4 
Wheeler & Potter 
Roy & Arthur 
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FEDERAL INVESTIGATION 


(Continuation from last week of the verbatim 
testimony in the proceedings of the Federal Trade 
Commission in the matter of the vaudeville investi- 
gation. 

The report below is of the proceedings WEDNES- 
DAY, MARCH 26. 


HARRY D. WALLEN (on the stand) 


Q. Do you know the consideration for the remittance by 
the Poli houses and the Procter houses of less than five per 
cent, or wns they do not pay as much as the general run of 
theatres for the booking, or why they are allowed to retain 


a part of the five per cent. that is taken from the actors’ 
salaries, as a commission? 

A. I could not give you the real reason for that, because 
those contracts were made before I went to work for the 
office, years ago. 

Q. Do you know when the Poli contract was made? 

A. No, I do not. 

Q. Have you any understanding as to why Polli’s remit 
less than the five per cent. commission that {s collected from 
the actors? 

. | do not know what the reason ifs, no sir. 

. Well, fs it not a matter of common knowledge? 

I do not know that it is common knowledze. 

Well, you, as treasurer, ought to know, Mr. Wallen, 
why Poli’s pay or remit less than the other theatres. 

A. No, TI do not know the exact reason for it. I never 
was told the reason for it. 

Q. You were told the reason? 

A. No, I never was. 

Q. Was not it ever discussed there among the officers of 
the corporation? 

A. Not before me, no, sir. 

Q. Then you are not a real officer of this corporation, are 
ou? 

4 A. Well, I do not know whether you would call it a real 
officer or not. I am the treasurer and the secretary—have 
been for a couple of months. 

Q. Who would know in your organization as to why Polli’s 
and Proctor’s remit less than the five per cent. that is charged 
against them or collected from the actors? 

A. The directors, I should imagine, or our legal depart- 
ment 


O>o> 


Q: That would be Mr. Goodman? 

A. Yes. 

Q. Or the directors? 

A. Yes. 

Q. You are not a director of the corporation? 

A. No, sir. 

Q. Now, as I understand it, the Proctor theatres and the 


Poli theatres are the only theatres that retain a part of the 
five per cent. commission collected from the actors? 

A. They are the only theatres that retain it, yes, sir. 

Q. Is there any other arrangement with any of the other 
theatres by which such theatres get credit for part of this 
commission that is charged to the actor and collected by the 
theatre? 

A. The theatres do not get credit for it, no sir. 

Q. Directly or indirectly? 

A. No, sir. 

Q. T noticé on the list that the EFighty-first Street Theatre 
in New York City pays a booking fee of $230.77 per week. 
Is that a booking fee or a franchise fee? 

A. Well, it is on their bills as a booking fee, but I 
suppose you would call it a franchise. 

Q. What its it for? 

A. It fs an amount that they have to pay to the New 
York Theatres Company for being in that territory, I sup- 
pose, 

Q. And that they have to pay to whom? 

A. To the New York Theatres Company. 
for them. 

Q. What corporation is the New York Theatres Company? 

Mr. Goodman: The exact title is “B. F. Keith’s New York 
Theatres Comapny.” 

By Mr. Walsh: 

Q. Does it own some of the Keith theatres—the B. F. 
Keith’s New York Theatres Company? 

A. They own the New York theatres here, yes, sir. 

Q. They own all the New York theatres? 

A. Not all of them, but the Colontal and the Alhambra, and 
the Ornheum, in Brooklyn, and those houses. 

Q. Does it own some theatres in proximity or In the vicinity 
or nelgzhborhood of the 81st Street Theatre in this city? 

A. Yes, sir. 

Q. Tell us about those locations. 

A. There fs one at Broadway and 96th street and the next 
nearest would be 126th street and Seventh avenue—no; there 
is another one at 63d street and Broadway. 

Q. What next? 

A. The next, I guess, would he uptown—the Bronx. 

Q. Now, these two theatres that you have named—how far 
are they from the &!st Street Theatre? 
aoe is fifteen blocks and the other is about twenty-three 

ocks. 

Q. What corporation or individuals own the S8ist Street 
Theatre? 

A. I think it fs called the 8lst Street Amusement Company. 

Mr. Goodman: It is known as the Fulton Theatre or the 
Fulton Rullding Corporation, and the name of the manager is 
A. A. Shakman. and I believe he is also president. 

By Mr. Walsh: 

Q. And I understand this payment is made to the VU. B. O. 


We collect it 


weekly as a franchise or rieht to conduct the theatre ‘ the 
territory in which it is existing? 
A. Yes, sir. 


Q. So that we may get the thing a little clearer, we will 
assume that the Sist Street Theatre is the center of a circle. 
How far from that center is the nearest of the Keith 
theatres? 

A. The Colonial is eighteen blocks away: the Riverside 
would be fifteen blocks away, the Alhambra would be forty-five 
blocks away—two miles away. 

Q. Two miles away? 

A. Yes, sir. 

Q. Did you not mention some theatre a few moments ago 
that was twenty-three blocks away? 

A. T might have said twenty-three blocks for one of those 
theatres. 

Q. I understand that this payment !s made by this Sist 
Street Theatre for the right to operate in that proximity? 

A. Yes, sir. 

Q. To these theatres of the B. F. Keith’s Theatres Com- 
pany? 

A. Yes, sir. 

Q. Is this money Vox: is paid by the S8lst Street Theatre re- 
tained by the U. B. 

A. Why, we To pay it out again at the end of each 
month. 

Q. You usually do? 

A. Yes. 

Q. To whom? 

A. To the New York Theatres Company. 


Q. Sg _ the corporation that owns the Keith theatres? 

es, sir. 

Q. You say you usually pay it out. Are there times when 
you do not pay it out? 

A. Well, no; we used to pay it every three weeks. Now 
lately we have been paying it at the end of the month. 

Q. As a matter of fact you pay it over? 

A. Yes, sir; during the year we pay it all over. 

Q. There is an item of-income here, Mr. Wallen, of club, 
$45,231.21, with a charge against it of $31,906.63, leaving a 
balance from that source of $13,424.58. Please explain these 
items, Mr. Wallen? 

A. The income—we have a club department, and it is fo: 
the purpose of giving private entertainments at hotels and 
different clubs, like the New York Athletic Club, or any club 
that cares for an entertainment. They come to us and we 
furnish the talent, and we charge them whatever the price 
+ win up, and the othe item is the expense attached to those 
clubs. 

In other words, if we contract to give a performance for 
$300, we might get $350 or $400 for the services. Some we 
do not make anything « r. 

Q. Well, as I understand it, Mr. Wallen, if a club wants to 
give an entertainment, they come to the U. B. O. to furnish 
the talent; the U. B. O. makes a price, we will say, of $600, 
and you have to pay the talent $400. Your profit, then, would 
be $200—is that the system? 

A. Yes, sir. 

Q. This item for clubs is what that indicates? 

A. Yes, sir. 

Q. The amount received, and the expense of procuring the 
talent, and then the balance, $13,424.58, is the profit made 
from that kind of a transaction? 

A. Yes, sir. 

Q. Now, you have indicated on here, as a receipt or income, 
$39,483.19 from Chicago. What does that mean, Mr. Wallen? 

That is the amount of business done at the Chicago office. 
Is the Chicago office a branch of the U. B. 0.7 
Yes, sir. 
What is it called out there? 
The Chicago United Booking Office. 
Chicago United Booking Office? 
Yes, sir. 
However, it is operated by the same corporation, is it 


>) 


o 
gernerererer. 


. Yes, sir. 
Is it not known as the Western Vaudeville Managers’ 
Protective Association ? 

A. Not that I know of. 

Mr. Goodman. They are two differert concerns entirely, 
Mr. Walsh. 

By Mr. Walsh: 

Q. This item of $39,493.19 is the net balance that was re- 
mitted from the Chicago office; {Is not that true? 

A. Not necessarily; that is the amount of business done, 
whether it is remitted or not. It is the amount of the corm- 
missions for the year. 

Is that gross or net? 

It must be gross. 

I do not‘think so. 

Yes; that is the gross income. 

And the U. B. O. have a branch at Boston? 

That is a seperate corporation, I believe, in Boston. 
That is a seperate corporation? 

Yes, sir; it was. 

What Is its name? 

The Boston United Booking Offices. 

The Boston United Booking Offices? 

Yes, sir; that is, it was up to that day that you have 
tbere, December 30. 

Q. Has it since been consolidated with the U. B. O.? 

A. I believe so. 

Q. The item which you have given or indicated here, or 
added to income of $25,000—how was that figure arrived at? 

A. That is money they sent to me. 

Q. That is money that was sent to you? 

A. That is money that was sent to me out of their profits 
for last year and the year before. 

Q. Did it represent proffts or gross income? 

A. Well, it is out of the profits—cash on hand left from a 
year ago, and whatever profits there were during the past 
year. 

Q. Who were the officers of this Boston U. B. O. previous to 
its consolidation with the U. B. 0.? 

A. TI do not know. 

Q. Was it controlled by Mr. Keith and Mr. Albee? 

Mr. Goodman: May I help out? 

Mr. Walsh: Yes. 

Mr. Goodman: It is a subsidiary of the U. B. 0O.; 
is owned by the U. B. O. 

By Mr. Walsh: 

Q. I notice among the items of income fs “American Bank 
and Trust Company, $3,715, Springfield, Ohio.” What does 
that indicate? 

A. I could not tell you what that is for. It is checks sent 
to me. I do not know what it Is for. I simply received them 
and gave them credit for them. 

Q. Referring to the expenditures, I notice a charge for 
salaries, $30,893, was made for the Chicago office. How -do 
they account for that, Mr. Wallen? 

A. Well, it is an average of about $600 a week expenses. 

Q. cee. but how is that figure arrived at? 

} 

Q. $30, a8 f for salaries, charged to the Chicago office, or re- 
eeived from the Chicago office. 

A. That is their yearly pay roll, of that amount. That is on 
a fifty two weeks’ basis; it is the expenses for the year. 

Q. That is the entire salaries paid in the Chicago office? 

A. Yes, sir. 

Q. And the charge of $215,786.22 is the salaries paid in the 
New York office for all purposes; that is, all salaries paid? 

. Yes, sir. 

Do the executive officers draw salaries? 

Mr. Albee does. 

. Is he the only executive officer who draws a salary? 
$6,000 a year. 

. How long has it been $6,000 a year? 

Why, since I have been in the office, I guess—about 
eleven years. 

Q. Does Mr. Murdock draw a salary? 

A. Not unless there is a dividend declared. He gets a cer- 
tain percentage of the dividends as a salary. 

Q. How much {is that? 

A. Ffteen per cent. 

Q. Does Mr. Albee get a certain percentage, too? 

A. No, sir. 

Q. The item of rent, $17,414.84, is paid to the Palace Theatre, 
presume? 

A. Part of it, and part of it for the building next door. We 
have one floor on the building next door. 

Q. Used by the U. B. O. for its offices? 

A. Yes, sir. 

Q. I notice an item of expenses of $18,751.94 for advertising. 
What is the general character of the advertising that the 
U., B. O. does? 

A. They advertise in all of the dramatic papers—I believe 
all, or a mafority of them at any rate—weekly advertisements, 
and at Christmas, very large ads, and several times during 
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_ the season. 


Q. What papers do you advertise in? 

A. The Billboard, the Clipper, Dramatic News at times, New 
York Star, Variety, and others. 

Q. About bow much, approximately, do you rcpend a year 
advertising in Variety? 

A. Well, that varies. Last year we had quite a large extra 
amount of ads. . 

Q. What does it average, as a general figure? 

A. Maybe two or tbree thousand dollars less than the figure 
there. That is a rough estimate, though. 

Q. About two or three thousand dollars less than the figure 
I read? 

A. Yes, sir; from ten to twelve thousand dollars. 

Q. That is the amount of your advertising in Variety? 

A. No; the regular ad is $25 a week. 

Q. Yes, but what I am trying to ascertain from you ts the 
gross aggregate paynients to Variety during the year for ad- 
vertsing purposes, About how much does it run? 

. Oh, it runs between Afteen and eighteen hundred dollars. 
. A year? 

~ Tee, Sif. 

. How much will you spend a year in advertising in the 
New York Times? 

A. Nothing, that I know of. I do not recall anything in the 
New York Times. 

Q. I understood you to say you advertised in the New York 
Times. 

A. No; I said the Dramatic Mirror, the Clipper and Dramatie 
News—I said the Dramatic News, at times, That is what I 
Said, 

Q. Is there such a paper as the Dramatic News, at the 
present time? 

A. There was up until a short time ago. 

Mr. Goodman: Do you advertise In the New York Tele- 
graph? 

The Witness: 

By Mr. Walsh, 

Q. You have a charge of $11,106.65. Does that go to Mr. 
Goodman's office, your counsel? 

A. Yes, sir; maybe not all. 

Q. Legal? 

A. Yes, sir. 

Q. You have an expenditure of $32,266 for general miscel- 
laneous. What are the principal items of that for? 

A. Well, that Is a hundred different items. 

Q. I know, but the principal items? 

A. Well, we have items there that we charge to Miscel- 
laneous, like a charge to the press department for mils- 
cellaneous expenses attached to the press department, and car 
fares, charity, and donations. 
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Yes, sir; the Morning Telegraph. 


Q. Is Mr. Kingsley’s apartment paid out of that? 

A. Not all of it—part of it. 

Q. What is the name of your publicity man? 

A. Why, Kingsley is the only one I have any dealings with. 

Q. What are his initials? 

A. Walter J 

Q. You have charged up here bad accounts, $876.82. What 
accounts would be bad accounts? 

A. Charges against theatres where they failed to pay us. 

Q. Where they failed to pay you? 

A. Yes, sir. 

Q. Is that for remittances of commissions? 

A. Yes, sir. 

Q. Whether a theatre collects from an actor or not, the com 


missions for booking, your charges are against the theatre, 
and you expect the theatre to pay you? 

A. Yes, sir. 

Q. You say that these booking fees run from five to one 
hundred dollars. I will ask you ff some of the theatres do not 
pay more than $190 for a booking fee? 

A. Only the Eighty-first Street Theatre. 

Q. That Its the only one? 

A. Yes, sir. 

Q. Let me ask you this: The Orpheum theatres book at 
the U. B. O., do they not—the Orpheum Circuit? 

A. They book Independently. 

Q. They book up there on the sixth floor? 

A. Yes, sir. 


Q. Does it have a booking office of its own? 

A. Well, they have—yes, the whole floor is divided off. Part 
ig dor the Orpheum Circult, and part for the U. B. O. 

Q. Do not the owners of the Orpheum Circuit pay sor 
to the U. B. O. for booking their acts at the U. B. O. ce? 

A. No, sir. 

Mr. Goodman: There {fs no testimony that the Orpheum Cir- 
cult books in the United Booking Office. The testimony ts that 
they simply have offices on the same floor. They divide the 
floor between them. 

Mr. Walsh: I am simply trying to elicit all the facts, 

Mr. Goodman: Those a4 e the facts. 

By Mr. Walsh: 

Q. They book on the same floor—that is, the Orpheum Circuit 
books on the same floor with the U. B. O. ? 

A. Yes, sir. 

Q. Do the owners of the Orpheum Circuit pay anything to 
the U. B. O. for booking on that floor? 

A. No, sir. 

Q. Do you know of any service that the U. B. O. renders te 
the Orpheum Circuit in the booking of acts? 

A. No, sir; I do not. I imagine they work together. 

Q. To what extent do they work together? 

A. Well, if there is an act working on the U. B. O. time, and 
they want to run on the Orpheum time, they will continue the 
time; and when they get through with one they will go to the 
other. 

Q. The books of the U. B. O. are open to the managers and 
operators who do the booking for the Orpheum Circult, are 
they not? 

A. I imagine they are; yes, sir. 

Q. And vice versa, the U. B. O. bas an opportunity to ex- 
amine the booking books of: the Orpheum Circuit? 

A. Yes, sir. 


Q. Who Its the active executive man of the Orpheum Circuit 
in the booking in New York—that is, on the sixth floor of tue 
Palace Theatre Building? 

A. Frank Vincent, I belleve, Is the booking manager. 

Q. And the booking of the Orpheum Circuit Is done fn the 
same room with the offices of the U. B. O. in the Palace The- 
atre, in New York City? 

A. The same floor—it Is partitioned off. 

Q. Who is Martin Beck? 

A. Why, I do not know what office he holds. He ts supposed 
to be the boss of the Orpheum Circuit, 1 believe. I do not 
know whether he Is the president or the vice-president, or what 
he Is. 

Q. Is he managing the general business of the Orpheum Cir- 
cult? 

A. I belleve he is general manager. 

Q. And has he an office there? 

A. Yes, sir. 

Q. A separate office on the same floor? 

A. Yes, sir. 

Q. Did Martin Beck build the Palace Theatre or the building 
in which the Palace Theatre is, and the U. B. 0.7 

A. I am not— 

Mr. Goodman: I do not think this witness, if you want the 
actual facts—knows about that. 

Mr. Walsh: He has been there for sixteen years. 
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The Witness: No, eleven years. 
Mr. Kelley: I am willing for you to go ahead, but many of 
we. questions have been answered by the witness, “I imagine 


-- Mr. Walsh: 

Q. How long has the U. B. O. been in the Palace Theatre 
Building? 

A. About seven years, I think—six or seven years. 

Q. How long has the Palace Theatre been there? 

A. They opened, I believe, just before they moved over 
there—maybe six months before. 

Q. What was in the bullding before you moved over there? 


A. Nothing. 

Q. It was a new building, was it not? 

A. Yes, sir. 

Q. Well, as a matter of fact, did Martin Beck build this 
building? 


A. I think he started it. 

Mr. Kelley: Do you know? 

Mr. Walsh: Let him testify. He says he thinks he started It. 

Mr. Kelley: Neither side will get any -benefit from his 
testimony. 

By Mr. Walsh: 

. You say you think he started it? 

I believe he started it. 

. Did he operate vaudeville in that theatre there? 

. I am not sure about that. 

. You are uot sure whether he did or not? 

. No, sir. 

Do you know who owns the building at the present time? 
We pay the rent to the Palace Theatre and Realty Com- 
pany. I presume they are the owners. 

Q. How long has the practice been in vogue, or the custom 
been in vogue, to collect the five per cent. from the different 
theatres, or the theatres collect from the actors—how long has 
it been in vogue to collect the five per cent.? 

A. Why, I do not know—around seven years, I think. 

Q. About what? 

A. Around seven or eight years. 

Q. How much did you collect before that? 

A. Ten per cent. 
Q 
A 
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. How long had that been in existence? 
. Three or four years. 

Q. Do you know what prompted the change in the amount 
charged to the theatres as a commission for booking? 

A. Not the real cause, no. 

Q. Look at this letter (handing paper to witness) and see if 
you can tell me who wrote it. 

A. That is sent out from our booking department. 

Q. That is sent out? 

A. Yes, sir—signed by Mr. Hodgdon. 

Examiner Moore: Please read the last few questions and 
answers. 

(The last few questions and answers were repeated by the 
reporter as above recorded.) 

By Mr. Walsh: 

Q. Do I understand it correctly that after the enactment of 
the se-called five per cent. commission law in the State of 
New York, the charge was reduced by the U. B. O. to five per 
cent., from ten? 

A. "Yes, sir. 

Q. And when was the United Collections Office established? 

A. The United Collections office? 

Q. The Vaudeville Collection Agency—when was that es- 
tablished ? 

A. I do not know just what tim 

Q. Referring to this letter of ol 12, 1910, in which there is 
a direction to the Colonial Theatre at Lawrence, Massachusetts, 
to collect from the acts indicated, that amount was remitted 
to the United Booking Office—that is true, is it? 

A. Yes, sir. 

Q. And oe the United Booking Office get the entire amount? 

A. No, sir 

Q. How dia it disburse it? 

A. Whenever there was ten per cent. collected, the acts were 
booked through an agent or manager—they called them agents 
at that time—and that agent was to get the other five per cent., 
and the booking office five per cent.; in other words, it was 
collected to protect the agent, to make sure he would get his 


money 

Q. Sia you charge the agent anything for it—you paid him 
the five per cent. ; is that true? 

A. Yes, sir; for a time, and there was a time when we did 
not give him the full five per cent. 

Q. How much did you charge him? 

A. It varied. 

Q. As a general thing? 

A. About three and a half, I think they got—two and a half 
or three and a half—I am not sure. 

Q. But their fee is now collected through the Vaudeville 
Collection Agency—their five per cent.? 

A. I have heard so; yes, sir. 

Mr. Walsh: I offer this in evidence, and ask that it be 
marked. 

(The paper was thereupon received in evidence and marked 
by the stenographer “Commission’s Exhibit B.’’) 

By Mr. Walsh: 

Q. What do you understand by the term that certain theatres 
are affiliated with other theatres, Mr. Wallen? 

ry —— with them? 


A. They have dealings with them, and have a booking 
arrangement with them, or something of that sort. 

Q. That is, if the act wants to go from the circuit of B. F. 
Keith, they can book them all! on the Orpheum Circuit, if they 
desire it, and vice versa; is that true? 

A. Yes, sir. 

Q. I have here what purports to be an advertisement of the 
Orpheum Circuit of theatres, in which it says it is presenting 
the leading artists of the world tn vaudeville, Orpheum Theatre 
and Realty Company, proprietors, M. Meverfeld, Jr., president, 
and Martin Beck, managing director, New York, and then 
gives a list of theatres owned by that company, and the place 
of location, and then {ft says “Affllated with B. F. Keith 
circuits of ‘theatres, and Dufreece-Butt circuit of theatres of 
Great Britain.” 

Can you tell me what this statement means—“affillated with 
B. F. Keith circuits of theatres and Dufreece-Butt circuit of 
theatres of Great Britain?” 

A. I tmagine— 

Mr. Kelley: We object to what he imagines. If he knows, 
all right. 

The Witness: I do not know. 

By Mr. Walsh: 

Q. Well, the U. B. 0. books some of the theatres owned by 
the Orpheum Theatre and Realty Company, does it not? 

A. I do not know. 

Mr. Kelley: It books one tn New Orleans. 

The Witness: I was not sure of it. 

By Mr. Walsh: 

Q. Did you look at this advertisement (handing paper to wit- 
ar 01 Is that the program of the Orpheum Circuit? 

I could not tell you. 

Mr. Goodman: Mr. Walsh, I object to Mr. Mountford’s read- 
ing the paper that I handed you. 

Mr. Mountford: I thought it was an erhibit. 

Examiner Moore: It has not been offered in evidence. 

By Mr. Walsh: 


Q. I will show you Commission’s Bxhibit C, and ask you if it _ 
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£. . Sane of the names sound familiar, but I could not say. 
. Goodman: We will concede it is, Mr. Walsh. 

Mr. Walsh: Very well. I offer these papers in evidence. 

Mr. Kelley: We object to the receipt of Commission’s Ex- 
hibit B in evidence, because no relevancy or materiality is 
shown. The date is 1910 and it is not assumed that the Com- 
mission has jurisdiction of acts antedating its creation. We 
object to is introduction as immaterial and irrelevant. 

Examiner Moore: Objection overruled. 

(The papers referred to were thereupon received in evidence 
and marked by the stenographer, “Commission’s Exhibits B 
and C” respectively.) 

CROSS-EXAMINATION. 

By Mr. Goodman: 

Q. Will you look at this paper, Commission’s Exhibit No. 89, 
and state whether or not that is the form of contract usually 
used in United Booking Offices in booking parties or at- 
tractions? 

A. It is. 


Q. You have testified on direct examination that you looked 
to the theatre to deduct and remit to you the five per cent. 
commission each week, and I show you this Commission’s Ex- 
hibit 39, and ask you if that deduction by the manager and 
remission of the amount deducted to the United Booking Offices 
is made pursuant to the part of paragraph one of the contract 
between the act t and the theatre, reading as follows— 

Mr. Walsh: What paragraph? 

Mr. Goodman: Paragraph one. After setting forth tn that 
paragraph that the manager agrees to pay the sum of blank 
dollars upon the conclusion of the final performance by the 
artist, at the end of each week, during the term of his agree- 
ment, there follows the provision, “‘less five per cent. thereof, 
which the artist authorizes the manager to deduct and pay to 
the United Booking Offices for procuring the artist this en- 
gagement.” 


My question fs, is the deduction by the theatre and the re- 
mitting of the amount to the United Booking Offees, done pur- 
suant to that provision in the contract, which is found in 
Commission’s Exhibit No. 897? 

The Witness: Yes, sir. 

By Mr. Goodman. 

Q. So, when you testified that you looked to the theatre and 
charged the theatre with the commissions at the end of the 
week, you did not mean that the theatre, In addition to the 
salary paid by the theatre to the artist or the act, paid the 
commission ? 

A. No, sir, I mean that that was collected from the artist. 

Mr. Walsh: There is no doubt about that. There is no mis- 
understanding about that. 

Mr. Goodman: I thought there was some doubt about that. 

, eet Kelley: It is understood these are referable to the con- 
ract. 

Mr. Goodman: All I want to show is that the commissions 
are deducted by the authorization by the artist that they should 
be deducted. 

By Mr. Goodman. 

Q. Now, these commissions are only paid by the theatre 
managers when the artist has actually performed his engage- 
ment and has actually received his salary, are they not? 

A. Yes, sir. 

Q. In other words, ff the United Booking Office procures an 
engagement for an actor, and that engagement is reduced to a 
contract, signed by the manager and the artist, and if, for any 
reason, that engagement is not played, does the theatre man- 
ager remit anything to the United Booking Offices on that 
engagement? 

A. No, sir. 

Q. And the income of $227,000 and some odd dollars to which 
your attention was directed by Mr. Walsh, as the amount of 
commissions received, is income arising out of these com- 
missions about which I have just asked you? 

A. Yes, sir. 

Q. Now, with regard to the booking fees, will you look at 
this paper, Commisison’s Exhibit A of this date, and state, 
of the total number of houses booked by the United Booking 
Offices, how many pay a booking fee to the company? 

A. Thirty-four. 

Q. Will you refer to the same ext!bit and state how many 
theatres are booked through the United Booking Offices? 

A. Seventy-three. 

Q. This exhibit A of this date is only a list of the so-called 
big time theatres, fs it not? 

A. No; 1 think that takes in all. 

Q. Of this list, Commission’s Mxhfbit A of this date, what is 
the — 4 — booked through the United Booking Offices? 

ju 
a how many of those are so-called big time houses? 


And how many are so-called small time houses? 
. Eighty on that list. 

Q. So that, to be correct, the number of houses from which 
the United Booking Offices recelves a booking fee are 84 out of 
a “e of = time and small time houses combined, of 130? 

. Yes, sir. 

Q. Now, with reference to the Sist Street Theatre, how long 
has the United Booking Offices been booking that theatre? 

A. I do not know exactly. As I say, I think about—well, be- 
tween two and three years. 

Q. How long has the U. B. O. been booking the theatres of 
po » F. Keith New York Theatres Company of New York 

ty 

A. Eleven or twelve years, to my knowledge. 

Q. Now, when the Sist Street Theatre management en- 
deavored to secure bookings through the United Booking Office 
for the 8lst Street Theatre, was the United Booking Office still 
under contract with the B. F. Keith New York Theatres Com- 
pany to book its theatres in the territory In which the Slst 
Street Theatre was projected? 

A. Yes, sir. 

Q. Was it not pursuant to the consent of the B. F. Keith 
New York Theatres Company to modify its contract, that the 
United Booking Offices entered into a booking arrangement 
with the 8ist Street Theatre? 

A. Yes, sir. 

Q. And pursuant to that arrangement, the 8list Street The- 
atre pays a weekly booking fee of $230.77, and that sum is 
turned over each week to the B. F. Keith New York Theatres 
Company? 

A. Yes, sir. 

Q. Now, do you know why that sum is turned over to the 
B. F. Keith New York Theatres Company, aside from the fact 
a there was a contract for it or an arrangement concerning 
t? 

A. No; only as I understand it, I was to collect this money 
weekly and turn it over to the New York Theatres Company. 

Q. Mr. Wallen, as a matter of fact, the amount of $44,640 
and some odd cents, appearing on your statement, is the 
amount of booking fees received by the United Booking Offices 
for the year end‘ng December 80, 1918—that is more than the 
actual amount of the booking fees received and retained by 
the United Booking Offices, is it not? 

A. Yes, sir. 

Q. And that fs due to the fact that this sum of $233.70—and 
some odd cents—per week is included for the entire year in 
that sum of $44,640? inte . 

A. Yes, sir. *) “Sa. 


O>O>0> 


Q. How much in the year 1918 did that sum of $233 and some 
odd cents amount to? 

A. They paid that for about forty weeks, and during the 
summer, I think it was cut in half—during the hot weeks; 
for about ten weeks they paid about half and the other forty- 
two weeks ee paid the full amount. 

Mr. Walsh: I think he has it figured here at $10,500 per 
year. That is the statement that Mr. Wallen gave to the 
accountart. 

By Mr. Goodman: 

Q. Then the actual amount paid over to the B. F. Keith 
New York Theatres Company in 1918 on account of the amount 
of booking fees received from the 8lst Street Theatre, $1,500, 
leaving the net amount of booking fees received by the United 
wt Offices and retained by them, at $34,100 odd—is that 
right 

A. Yes, sir. 

Q. Will you look at the penciled recapitulation on Com- 
mission’s Exhibit A of this date, and state what is the aver- 
age cost of the big time shows booked through the United 
Booking Offices? 

A. $2,500. 

Mr. Walsh: That is per week? 

The Witness: Yes, sir. 

By Mr. Goodman. 

Q. And by average cost of the show, you mean the averags 
salaries paid to the acts for that week? 

A. Yes, sir. 

Q. What is the average cost of the smal! time shows per 
week during that same period? 

A. $1,200 per week. 

Q. Have you averaged the big time salaries paid by the 
managers of theatres booking through the United Booking 
Offices to ascertain the average salary per week paid to such 
artists? 

A. Yes; $325. 

Q. And have you arrived at the same average with regard 
to small time acts booking through the United Booking Offices? 

A. $233 per week. 

Q. Those averages were arrived at in the figures on this 
Commission’s Exhibit A of this date? 

A. Yes, sir. 

Q. You were asked the names of the owners of theatres 
which did not pay and do not pay a booking fee to the United 
Booking Offices, and among others you named the Shay Amuse- 
ment Company, Mr. Moore, Wilmer & Vincent, Jake Wells, Mr. 
Murphy and Mr. Hammer, Mr. Lynch and Mr. Miller, the 
Harris Amusement Company—now, will you state whether any 
of those named persons or corporations are stockholders in the 
United Booking Offices? 

A. No, sir; they are not. 

Q. Now, Mr. Walsh put a question to you in this form, in 
regard to the 8ist Street Theatre—he asked you whether the 
8ist Street Theatre paid a fee for operating that theatre in 
that territory, and I think you answered yes, Now, did yot 
mean that they paid a fee to be permitted to operate a theatre 
there— 

Mr. Walsh: He said they paid that for a booking franchise. 

Mr. Goodman: I just wanted that cleared up. You concede 
what was intended by that question was they paid for the 
hooking franchise. 

By Mr. Goodman: 

Q. You have testified approximately the amount paid by the 
United Booking Offices for advertising in Variety which was 
part of, I think, the thirteen thousand and some odd dollars 
item in your statement. Can you give us approximately the 
amount in that same time for advertising In the Billboard? 

A. Around about the same amount, if not more. 

Q. If not more, you say? 

A. Yes, sir. 


Q. Why do you say “if not more?” 

A. I am not positive. I could not swear that it was more, 
without referring to the books. 

Q. How much was paid during the same period to the New 
York Morning Telegraph, approximately? 

S. Oh, about a thousand dollars. That is just a rough esti- 
mate. 
amt Walsh: Can we not get those figures? He can get 

em 

Mr. Goodman: I was just thinking of that. Yes. You will 
consent to let us introduce them in evidence? 

Mr. Walsh: Yes. | 

By Mr. Goodman 

Q. I wish you wound compile a statement showing the amount 
paid to each paper that goes to make up that total of thirteen 
thosuand and some odd dollars, and have it for me by to- 
morrow or the next day. 

A. Yes, sir. 

Q. You were asked some questions about Mr. Beck. Have 
you ever taken any orders from Mr. Beck? 

A. No, sir. 

Q. ae often have you talked with Mr. Beck in the past 
year 

A. A couple of times, just to spea 

Q. The rent which’ is paid bt ray ‘United Booking Offices 
for space in the Palace Theatre Building, you say, is paid to 
the Palace Theatre Realty Company. Now, for what amount 
of space does the United Booking Offices pay that rent? 

. A. For the fourth and fifth floors, and part of the sixth 
oor. 

Q. Does the amount of rent paid by them include any part 
om, wer occupied by the Orpheum Circuit? 

. No, air. 

Q. Does the United Booking Offices pay any of the salaries 

of a, of oe employes of the Orpheum Circuit? 
. No, str. 

Q. Mr. Walsh: Why do you not state on the record what the 
working arrangement is with the Orpheum Circuit? 

Mr. Goodman: Well, yes; if that is agreeable. As I under- 
stand it, the United Booking Offices use about sixty per cent. 
of the floor space of the sixth floor, and the Orpheum Circuit 
uses about forty per cent., and each pay rent to the Palace 
Theatre Realty Company on that basis, the floor space being 
figured out at so much per square foot, as In any office build- 
ing; and then they share it on those terms. The fourth and 
fifth floors are occupied exclusively by the United Booking 
Offices, and the Orpheum Circuit makes no contribution to 
that, and has nothing to do with it. The Orpheum Circuit 
books a series of vaudeville theatres located in Chicago and 
west of Chicago to the Pacific Coast. The United Booking 
Offices book a number of theatres located in New York City, 
running out to Chicago; and each uses the facilities of the 
books of the other, and in ascertaining where the acts are. 

Mr. Walsh: How about personal representatives? Do they 
pay rent for the offices or space they occupy in the Palace 
Theatre Building? 

Mr. Goodman: For the offices occupied by them, yes. 

Mr. Walsh: They have one office? 

Mr. Goodman. No. Some of the representatives have 
offices in the Palace Theatre Building. 

Mr. Walsh: They have private offices? 

Mr. Goodman : : Yes, they pay rent in the regular way to the 
Palace Theatre Realty Company. Some of them have offices 
in other buildings. 

By Mr. Goodman: 

Q. The Sist Street Theatre and the Colonial Theatre and the 
——— aa are all on Broadway, are they not? 

es, sir. 
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Q. And the Colonial Theatre is at 624 street and Broadway? 
A 


. Yes. 

Q. And the 8lst Street Theatre is at Slst street and Broad- 
way? 

A. Yes, sir. 

Q. And the Riverside Theatre is at 96th street and Broad- 
way? 

A. Yes, sir. 

Q. And the car lines, surface and subway, run up and down 
Broadway, = they not, and pass each of these theatres? 

A. Yes, sir. 

Q. And the Sist Street Theatre is about midway between 
the Colonial Theatre and the Riverside Theatre? 

A. Just about. 

Q. One being, I think you said, fifteen blocks away and the 
other nineteen blocks away? 

A. Yes. 

Q. Now, do you feel qualified—I think you said that yuu 
had been in the theatrical business for some time prior to 
your employment by the United Booking Offices? 

A. Yes, sir. 

Q. In what were you ergaged? 

A. I was on the road for ten or eleven years, and then I was 
located in the 23d Street Theatre and the Fifth Avenue 
Theatre—in all of Proctor’s theatres. 

Q. As what? 

A. As treasurer. 

Q. What were you doing on the road? 

A. Acting manager for Keller, the magician. 

Q. Will you state whether or not the fact that the Sist 
Street Theatre is located om the same street with the other 
two theatres, and these car lines passing each of them, all 
three playing vaudeville—whether that would have a tendency 
to take away from or rather to distribute the vaudeville 
theatre business in that locality? 

A. Yes, sir, it would, 

Q. And the Coloinal Theatre and the Riverside Theatre ex- 
isted for some time—some years before the S8lst Street The- 
atre was built, did they not? 

A. The Colonial did. I am not so sure about the Riverside. 

Q. Well, it existed as a theatre, operated by William Fox? 

A, Oh, yes. 

Q. And would not the distribution of- business to which you 
have just testified be a reason, to your mind, for the charge 
of two hundred and seventy dollars and some cents paid by 
the B. F. Keith’s New York Theatres Company to the United 
Booking Offices as a condition for its consent to the United 
Booking Offices booking the 8lst Street Theatre? 

A. Yes, sir; it would be. 

Mr. Goodman: That is all. 


REDIRECT EXAMINA‘ION. 


By Mr. Walsh: 

Q. Mr. Wallen, I call your attention to Commission’s Bx- 
hibit No. 41, which is the agreement between the United 
Booking Offices and the theatres. That agreement is made, 
Mr. Wallen, before the United Booking Offices undertake to 
book any acts in the theatres at all; that is true, is it not? 
Or the United Booking Offices undertake to do the booking for 
theatres pursuant to an agreement of that character? 

A. Yes, sir. 

Q. And pursuant to that agreement, the manager agrees to 
deduct from the salaries of the vaudeville attractions booked, 
as aforesaid—that is, as set forth in the contract—and imme- 
diately to pay over to the second party—that is, ta Ges United 
Booking Offices—as a commission such sums as the manager 
may be authorized to deduct therefrom im the contracts made 
with vaudeville attractions, which shall in no instance be less 
than five per cent. That refers, of course, to the five per cent. 
deducted from the salary of the actor, to be paid to the United 
Booking Offices? 

A. Yes, sir. 

Mr. Goodman: What exhibit is that—the number of it? 

Mr. Walsh: Exhibit No. 41. 

By Mr. Walsh: 

Q. And in this contract it also provided a weekly booking 
fee “ $25 per week. Does that ehange as to the several the- 
atres 

Mr. Goodman: Yes. 

By Mr. Walsh: 

Q. That is a matter of negotiation, as I understand it, be- 
tween the United Booking Offices and the theatre with which 
they contract? 

A. Yes. 

Q. What governs the scale ef the beoking fee whieh is 
ones do you know? 

. No 


Q. nee do not know? 

A. No. 

Q. Now, again, in the matter of the finances of the corpora- 
tion, I understand that there are about fifty personal represen- 
tatives that have a franchise to do business with the United 
Booking Offices. That is true, is it? 

A. Yes. Managers, you mean? 

Q. No; personal representatives of acts who do business 
with the United Booking Offices; that is, they are permitted 
— the floor of the excnange, and have a right to do business 
there? 

A. Yes, sir. 

Q. And no other representatives of acts are permitted to do 
business with the United Booking Offices; that is, none others 
do as these fifty who have the franchise? 

A. I do not know just how many there are. 

Q. . is approximately that, as I understand? 

A. Yes. 

Q. Now, do those personal representatives who do business 
with the United Booking Offices also do business with the 
Orpheum Circuit on the sixth floor of the Palace Theatre 
Building?. 

A. Yes, sir. 

Q. And do any personal representatives than these fifty, who 
do business with the United Booking Offices, also do business 
with the Orpheum Circuit? 

A. I do not know. 

Q. Have you ever seen any others there? 

A. No, not that I recall. 

Q. These personal representatives do not pay anything fr 
this Seacee or right to do business, do they, Mr. Wallen? 

A. No, sir. 

Q. But they pay for the rent of an office in the Palace The- 
atre Building? 

A. Some of them have offices there, and some of them are 
over in the Putnam Building. They are scattered around in 
various office buildings. 

Q. There are no vacant offices in the Palace Theatre Build- 
ing? 

A. I do not think so. 

Q. And the fees of these personal representatives are not 
collected through the United Booking Offices? 


A. No, sir. 
Q. But are collected through the Vaudeville Collection 
Agency? 


A. I do not know. I have heard of such an arrangement, but 
I do not know anything about the workings of it. 

Q. Do you know whether or not the United Booking Offices 
paid for an advertisement in “Variety” during the last week 
of June, 1917, purporting to be an advertisement or a state- 
ment by Bert and Lottie Walton? 


VARIETY 





A. I do no know. 

Q. You do not know? 

A. No. 

Q. You are to furnish here a statement of the items or the 
advertisements—of the amount of money that was paid for 
= ents which constituted the sum of thirteen thousand 

ollars 

Mr. Kelley: That was in 1918, Mr. Walsh? 

Mr. Walsh: In 1918. 

Mr. Kelley: You are referring to now? 

Mr. Walsh: Yes, sir. 

Q. Will you also look up and ascertain whether or not the 
United Booking Offices paid for this advertisement of Bert and 
Lottie Walton the last week of June, 19177 

A. Yes, sir. “ 

Q. Or in June, 1917? 
Mr. Goodman will look up the ad and give him the correct 


date. 
Mr. Walsh: That is all. 
RECROSS-EXAMINATION. 
- By Mr. Goodman: 

Q. The booking contract, Commission’s Exhibit No. 41, to 
which Mr. Walsh has referred, is conversationally referred to 
as the “franchise,” is it not? 

A. Yes, sir. 

Q. And when we speak of a “booking franchise” for theatres, 
we mean booking contracts, do we not? 

A. Yes, sir. 

Q. You were asked about franchises issued to representatives 
of acts. Have you ever seen any franchise or contract issued 
to =" such representative? 

A. No, sir. 

Q. Is there actually such a thing as a contract or a fran- 
chise issued, to a representative? 

A. Not that I know of. 

, o. How many floors are there in the Palace Theatre Build- 
ng 

A. Eleven or twelve; I am not sure which. 

Q. And how many of those are occupied by the United 
Booking Offices? 

A. The second and part of the third, and the fourth and 
fifth, and part of the sixth. 

Q. Does Mr. Proctor have offices in that building? 

A. Yes, sir. 

- Does John Ringling, of the Ringling Brothers Circus, have 
an — in that building? 

es, 

. Does Mr. Moore, theatre owner and manager, have an 
office in that building? 

A. Yes, sir. 

Q. Are they any other theatrical managers that have offices 
in that building? 

A. Mr. Watkins has an office there. That is about all, 
guess. I am not sure. 

Mr. Goodman: That is all. 

Mr. Walsh: That is all. 

Examiner Moore: We will adjourn now until ten o’clock to- 
morrow morning. 

(Whereupon, at 5 o'clock p. m., the hearing was adjourned 
until Thursday, March 27, 1919, at 10 o’clock a. m.) 


Room 401, Post Office Building, New York City. 


Thursday, March 27, 1919. 
The hearing was resumed pursuant to adjournment at 10:00 
o’eloek a. m. 
Before Examiner Charles 8. Moore. 
Appearances : 
As heretobefore acted. 


DANIEL F. HENNESSY 


Was called as a witness on behalf of the Commission and, 
having been Arst duly sworn, testified as follows: 
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Op 


DIRECT EXAMINATION, 
By Mr. Walsh: 


. What is your full name, residence and business? 
Daniel F. Hennessy, 162 West 54th street. 
; Gee York Sia. Manager of f th 
ew Yor s r of a department o e Keith 
Vaudeville Exchange. . 

Q. Of what department are you manager in the Keith 
Vaudeville Exehange? 

A. At the present time it is what they call lar prieed 
vaudeville, but it was formerly called vaudeville for family 
theatres, for some reason or ether. 

Q. How long have you been engaged in the occupation of 

er of the family time? 

A. Sinee its organization. 

Q. What year was that, Mr. Hennessy? 

A. I should say 1910. 

Q. What business were you engaged in previous to that 
time? I waft to get your general experienee in this line of 
business, Mr. Hennessy. 

A. In this line of business from the first? 


. Yes. 

A. Well, I was elected manager of the Vaudeville Managers’ 
Association of Ameriea when it first started nineteen years 
ago next June; and for five years I held that position until 
that organization dissolved. 

Q. When did it dissolve? 

A. 1905. 


Q. What were the general purposes of that organization? 
I do not want the details. Just in a general way. 

A. Well, it was brought together for a better arrangement 
for the managers ind for the artists and for the general up- 
build of the business. 

A. fas you acted as manager of that association for five 
years 

A. Yes, sir. 

Q. And then what, Mr. Hennessy? 

A. Then I went with the Keith Booking Offiee in the same 


ca ty. 
. In the same eapacity as what? 
As manager of the office. 

Q. And that was how long ago? 

A. That was in 1906 and seven. 

Q. And up until 1910 what was your position with the 
Keith office 

A. Then I was in the United Booking Office; up to 1910 
I was in the same position, when they merged with the United 
Booking Office. 

Q. What was this Keith Booking Office? 

A. The Keith Booking Office was identically the same as 
the Vaudeville Managers’ Association. It was organized for 
five years, and at that time there was a little dissension re- 
garding one or two members, and they just let it go, and some 
drew away and went up to the New York Theatre Building. 
ens patos theatres did the Keith Booking Office book at that 

me 

A. They booked all of the theatres that the Vaudeville 
Managers’ Assoeiation booked, after the first three or four 
months that they took it. 

Q. That is, they booked all the aets in the theatres of the 
Managers’ Protective Association? 
ax _ There was no Managers’ Protective Association at 

a me, 

Q. What I am trying to get at is what theatres did they 








book? 

Y. » pean about = = Faeatres that played vaude- 
ville. should say nine-ten of all the theatr layed 
— in the Hast. “72 

. Yes. 

A, And there was no small time in those days. 

Q. And there were not many other big time theatres besides 
the Keith theatres? 

A. Oh, yes; there was the Keith and the Proetor hou 
and Percy Williams, and Detroit, and Roehester, and Cleve 
and Washington; and Norfolk had a house then; and Hurtig 
& Seamons, of New York, and Tony Pastor, and all of the 
theatres that played vaudeville at that time. 

Q. And in 1910 the United Bookiag Office was organized? 

A. I should say about 1907 or eight. Along in there. 

Q. What had been your business, Mr. Hennessy, before you 
went with the Keith organization? 

A. I had been in show business. This is my forty-first 
year. 

Q. What was the character of show business you were en- 
gaged in? 

A. I was engaged in what was termed the legitimate. That 
is, I was advance agent, principally, for many years. I was 
manager for Mr. Thomas W. Keene, the tragedian. I was 
three years with the Conrad Opera Company. He afterwards 
was the manager of the Metropolitan Opera House, 

Q. How long have you known Mr. Albee? 

A. I met Mr. Albee twenty years ago this October, the first 
time I met him personally. 

Q, What has been his experience in the show business, or 
the charaeter of his association with the show business? 

A. At that time when I met him he was the general man- 
ager of Mr. Keith’s circuit of theatres. He was pr 
the absolute head and front of that establishment. 

Q. You at one time were eonnected with the Association of 
Vaudeville Managers of the United States? 

Yes, sir. 

- About 1900 or 19017 

From June 4, 1900, to May 1, 1905. 

. Did you organize that association? 

Well, I would not say that I organized it. I was preb- 
one of the factors in the organization of it. 

How long did that continue, Mr. Hennessy? 

Five years. 

. To about 19067 

1906. 

19057? 
. Yes, 

Q. And what were the general funetions and the character 
of the operations of that association? 

A. Well, as I stated before it was organized for the better- 
ment of the vaudeville business; to promulgate a system 
whereby actors and managers would know where one and 
another were. Previous to that time, it was an old saying 
that a man did business in his hat. 

Q. It was organized, then, to facilitate the business rela- 
tions between all parties engaged in the vaudeville business? 

. Yes; it was organized for all parties, 

Q. Is that the predecessor of the V. M. P. A.? 

A. No; it has nothing to do with any order of aetors. 

Q. The V. M. P. A.? The Vaudeviiie Managers’ Protestive 
Association? 


A. No; it had no eonnection with any mamagers outside 
of the managers within themselves, 

Q. When this association ceased to do business in 1905 or 
1906, was it superseded by any other organization of a lke 
character? 

A. The Keith Booking Offiee took it over. 

Q@. The Association of Vaudeville Managers of the United 
States also did booking, did it? 

A. Yes, certainly. 

Q. Pee it became the Keith Booking Office from 1901 te 
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A. No. It was the Vaudeville Managers’ Association from 
1900 to 1905. From 1905 until about 1907 or 1908 it was 
the Keith Booking Office? " 

2. ra the United Booking Offee was organized? 

. Yes. 
‘ Q. Aad the later ones sueeeeded to the business of the 
ormer 

A. Yes. The point was this: That all of the managers, 
with one exception in the East, were members of the Vaude- 
ville Managers’ Association. Mr, Proetor, during the time of 
the White Rats strike, withdrew and put in stock compan 
in all of his theatres, and had no vaudeville. Then tew 
the end came a littie idea that they should draw away 
form separate eorporations; but they all eame back 
the same thing again. 

Q. When did Mr. Poli come into this assoeiation? 

A. Poli came in with the United Booking Offices, 

Q. Mr. Poli? _ 

A. With the United Booking Offiee time in 1908, or some- 
thing like that. 

Q. What were the cireumstances under which Mr, Poli 
came in? 

A. I de not know. 

Q. You do not know? 

A. No. 

Q. Did you have anything to do with the organization ef 
the United Booking Offices? 

A. No, sir. 

Q, You had nothing to do with that? 

A. Nothing. 

Q. Did you know how Mr. Percy Williams eame to do busi- 
ness with the United Booking Office? 

A. Williams was elected a member of the Vaudeville Man- 
agers’ Association in July or August of 1900. We were 
organized June 4, 1900. Mr. Williams and several other 
members that were not of the original number, like Jake 
Wells and Hurtig & Seamons, and Shuberts, who all eame 
in at one time; he was not in the original Managers’ Asso< 
ciation. At that time Mr. Williams did aot have a house. 

Q. What was the charaeter of the theatres eondueted by Mr. 
Williams? 

A. At what time? 

Q. When he came in? 

A. Well, he had a little, small theatre—I am pretty well 
satisfied that he was the only manager for Huber that owned 
it—the Brooklyn Musie Hall, a place that paid, oh, seven or 
eight bundred dollars or maybe a thousand dollars a week 
salaries; but they were building what is now the Orpheum 
Theatre in Brooklyn at that time; but they were just be- 
ginning to build it when we were organizing the Vaudeville 
Managers’ Association in 1900, and it was not built or did get 
open until the following year, I think—1901. 

Q. But when did Mr. Williams begin to book with the United 
Booking Offices? 

e ) ing the United Booking Offices? 

. Yes. 

A. That was 1907. I thought you meant the original 
Vaudeville Managers’ Association? 

Q. 19077 

A. Yes. 

. Do you know the circumstances under which he came 
to k with the United Booking Offices? 

A. No, sir; I do not. 

Q. Did he have a theatre in Boston at that time? 

A. He had a theatre in Boston, but I do not think it was 
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Q. De you know when he had a theatre In Boston? 

A. Previous to that time. He might have had it then. 
I do not know. 

Q. Lid he have one after he came in to do business with 
the United Lovking Offices? 

A. No, I do not think he had it before he did either, 

Mr. Goodmon: The question is if he had any theatres. 

Mr. Waish: No, in Boston 

The Witness: No; he had no theatre in Boston. 

By Mr. Walsh: 

Q. Generally, where were Mr. 

A. His frst theatre was the 
the Orpheum Theatre; then the Circle 

Q. hiecre in New York City? 

A. Yes, and from that on he took the Alhambra and the 
Colonial, aud gave up the Circle. 

Mr. Goodman; When Mr. Williams came into the United 
Booking Offices, will you tell Mr. Walsh bow many theatres 
Mr. Williams bad? 

The Witness: Well, the theatres that I knew he had that 
Played vaudeville were the Orpheum, the Albambra and the 
Coloniel. 

Mr. Goodman: Not the Greenpoint and the Bushwick? 

The Witness: No; the Uushbwick was built afterwards, 
It was the Greenpvint, was it not? @ 

Mr. Casey: The Greenpoiut and the Bronx. 

The Witness: Ob, yes; the Greenpoint and the Bronx. 
By Mr. Walsh: 

Q. Did be not have the Orpheum in Boston previous to 
the time be went in with the United Booking Otiices, or about 
that time? 

A. Previously, yes. 

Q. Hiow loug previously? 

A. Well, 1 did not pay very much attention to that, but 
my recollection is that he had it maybe a year before that 
time. 


Williams’ theatres? 
Brovklyn Music Hall; then 
Theatre. 


Mr. Goodman: If it will save any time, I will concede 
that Mr. Williams had a theatre in Loston and also one in 
Philadelphia; and | will further concede that he transferred 
his iuterest in that theatre in Moston to B. F. Keith, and that 


he aiso transferred his interest in the Philadelphia Theatre 
to B. F. Keith. 
By Mr. Walsh: 

Q. Lid be pot at that time dispose of five or six theatres 
to the Keitb interests? 

Mr. Goodman: No, sir. 
entire Wiiliams’ Circuit for five million dollars 
Keith. 

By Mr. Walsh: 

Q@. Do you know when Mr. Mike Shea, of Buffalo, came 
im to do business with the United Booking Offices? 

A. He did bbsiness with the Keith Looking Office, which 
Was succeeée’ by the United Bovking Ollices, 

Q. Were you ever connected with the booking of big time 
im the U. L. O.? 

A. How is that? 

Q. 1 say, were you ever connected with the booking of big 
time for the U. B. O.? 

A. it was all big time until nine years ago. 

Q. Has the business of booking been changed from what it 
Was thea? 

A. The business is just the same as it ever was. There 
is bardly a piece of paper that bas been changed sinee the 
effice was opened. 

Q. That is, they use the same forms? 

A. The same forms and system exactly. 
ence i+ in the method of filing. 

Q. Method of whut? 
A. in tbe method of Sling—using files, card cases, instead 
ef letter files, 

You may tell us what circuits book family time at the 
Keith Vaudeville Exchange? 

A. 1 du pot quite uuderstand that. 

Q. I say you may teii me what circuits book at the Keith 
Vaudeville Exchange? 

A. At the present time? 

Q. Yea—family time. 

A. Weil, we book the Poll’s Circuit, the Wilmer & Vincent 
Circuit, awd the Proctor time is booked through our office, 
alibough it is divided on a coupie of foors, and bouses tbat 
we bave solicited and brought in by correspondence and 
Solicitations from the earlier days—1\/10. 

@. Have you named thew all that book there now? 

_A. Well, | do sot kuow that I have named them all. We 

ve a list of them. 


On July 1, 1912, be then sold the 
to B. F. 


The only differ- 


Q. How its the Loew Cireu't booked? 
A. I do nut know anything about the Loew Circuit. 
bd Does it not book at the U. B. 0.7? 
No, sir. 
Q. The Loew Circuit is family time—small time? 
A. Yes, sir. 
Q. And the Fox Circuit? 
A. 1 do not know auything about that. 
Q. He does not book at the U. B. 0.7? 
A. No, sir. 
Q. That is family time. 


P A. Practically—tamily time, wherever they got the name 
rom. 

Q. And so is the B. F. Moss? 

A. Yes. 

Q. You may tell us, Mr. Hennessy, just how the booking 
fs done in your department at the Keith Vaudeville Ex- 
change? 

A. Well, of course, we are just an office, an agent. The 
Managers come there and select their acts. They play this 
@ct or that act or whatever they choose. We have what I 
regard very confident bookers, but we find that as the time 
goes on 

Q. Before we get that far? 
termine what acts they want or what they select? 
see them or take your representations? 

A. They see them and read about them. This is the day 
of great newspapers and men advertise, and frequently they 
eome in and ask for acts that are somewhat unknown t» us. 
We often wonder where they do get them. Probably some 
friends has plugged them along. It is a hard thing to just 
understand or to explain it so that you might all know, 
from the outside. 

Q. Just before we go any further the commission will 
want to know how this work is done. You have had, so 
far as we know, more experience than any man in this ceun- 
try in this work. 1 wish you would describe the office and 
the office force and how the work is taken care of by the 
bookers? 

A. We have the office divided 
Dulaney, Mr. Biondell, Mr. Hutchinson, Mr. 
Poli’s have their office. 

Q. What are the men called? 

A. Booking representatives. 

Q. Of whom? 

A. Of the office and employed by the office. 

Q. Of your office? 

A. Yes, sir. 

Q. And these men book certain circuits or theatres? 

A. They book certain houses or certain circuits. Now, 
the Wilmer & Vincent Circuit is fooked by Frank O'Prien 
and assisted by Mr. Hodgson. That part belongs to Wilmer 
& Vincent. 

Q. They have their own office? 

Yes, sir. The only jurisdiction I have over them is 





How do the managers de- 
Do they 


into departments. Mr. 
Collins—the 


Are they called bookers? 


that they will go along according to the rules and regula- 
tious prescribed to regulate the business of the oltice. 

Q. Wilmer & Vincent are the ouly outsiders who have 
their owu representatives? 

A. Aud Poli’s. 

— And Folis have their own office and representatives 
there? 

Mr. Goodman: Has not Proctor’s also? 
of Proctor, in Philadelphia? 

The Witness, It is true of all of them—of Proctor, you 
say? 

Mr. Goodman: Yes. 

The Wituess: Proctor has their own office, but that partly 
is booked upstairs. Their contracts go through the family 
departuwept op account of the three shows, 

bby bir. Walsh: 

Q. How mauy of these booking representatives do you 
have at the oifice for smali time? 

A. Oh, on the pay of the oilice? 

Q. Yes. 

A. Seven or eight. 

Q. ibat is pow seven or eight of these men have charge 
of the actual booking? 

A. There is bet anybody in absolute charge of the beook- 
ing from tbe fact that the mauvagers have the right to reject 
auy act that may be booked tor them. 

Q. i am talking about the physical work done. The of- 
fice aSsigus these meu sepuralely to separate circuits; they 
uo the budKing, but it is subject to the approval of the gqan- 
agers. ili the Wallager does Dot Want au act that the bouok- 
iug represenlalive books tor bim he dves not have to take it? 

A. tie does Dol uve Lo lake it, 

Q. That is what | understand. 
promiveut personal representatives? 

A. Bbiondeil aud Dulaney. 

Q. 1 mean personal representatives of the acts. I under- 
Stand there are nearly about fiity who have been granted 
frauchises? 

A. billy or sixty who do business in the office. 

Q. Who does a iarge business? 

A. 1 don't thing tuere is auyone that predominates as to 
number and quaijty of acts in the family deparunent, I 
thing they are about the same, 

Q. 1 wish you would Bame some man paftticularly that 
you have in mind? 

A. Well, 1 would have to take them from the older ones 
down, irom seeing them there every day. 

Mr. Goodmau; Any one mun is What Mr. Walsh wants. 

‘tbe Wituess: Weil, Lou Golder. 

hy Mr. Walsb: 

Q. very weil, we will say Mr. Golder is q personal rep- 
resentative of the acts? 

A. es, sir. 

Q. Now, how does he get the representations of these acts 
—what is tie method in the busiuess? 

A. He goes oQt, nights, poons apd mornings, as the agents 
have to du, and sees uew acts aud pew material and B0es lv 
difierent theatres and what we term -bouky tonks, to see 
new stuff, 

Q. How does he get new stuff—what do you mean by that? 

A. He sees a ew act in the West or the Souib, or where- 
ever be may be—a new act that has been turned out, and he 
goes around—— 

Well, be gets an engagement to represent the acts, as 
I understand it? 

A. He secures the act—he becomes the representative of 
the act. He is the attorney for the act, we might say. 

Q. yes, alloruey in fact for the act? 

A. Yes, sir. 

Q. Tuen be comes to your office? 

A. Yes, sir. 


Q. Jus, what method does he pursue to get employment 
for thir act or any of bis acts? 

A. Well, 1 am giad 1 picked him out. 
judgment of an act seems to bave been very, very good, 
aud be is capable of describing the act and asking com- 
parisous wiih other acts of similar nature or style, gud a 
booking agent who has been doing busivess fur eight nine 
years with bim bas a very tair couception of just about 
what that act is. If it is an act that is of some importance 
Or may wWaut @ salary something iike $250 or $30U a week, 
ithe booking maDager 48 not at liberty to book that act. 


Q. Why? 

not take that chance on that particular act 
because the manager bas something to say about that. There 
are iois of iittie acts that the manager may say, “Will it 
fit in tbe bill? If it will, very well, put it in.” But he 
will go around and find a place to show that act, like Union 
Hiiil or the tiariem Opera House, where these men can go 
and see this act. 

Q. Mr. Lou Golder goes up to the Keith Vaudeville Ex- 
change. Now, who is the first maa he will see? 

A. it depends on the first man 

Q. | mean, so far as wanting to do business is’ concerned 
in getting employment for his act? 

A. Well, be bas been with us nine years. 

Q. Yes. There are, as I understand it, certain men who 
represent different circuits. He will go to a man, for in- 
stance, who represents the Wilmer & Vincent Circuit 

A. Yes, sir. 

Q. Now, then, what he does he say to him? 

A. Well, it is a question of what he has got to say him 
regarding the act, whether it is a new act or an old one 
worked over, and whether he guarantees it, etc. Perhaps 
the man will say, “Well, all right, Lew, but I cannot take 
a chance,” and perhaps he will then go out and try to get a 
show. 

Q. If Wilmer & Vincent turned down the act or say that 
the act wants too much money, what does he do next? 

. That does not stop the agent. He keeps trying. 

. Whom does he see next? 

Whoever be can see. ; 

Who might he see? 

. He might see Dulaney, 

Whom does Dulaney represent? 

Houses in New York State and out as far as Canton, 


Is not that true 


Now, who is one of the 


He 18s a man whose 








What will he tell Dulaney? 

Probably the same story. 

And if Dulaney says | can use this act, what happens? 
Dulaney will not use the act until he sees it. 

But suppose he does? 

He will not until he sees it. 

Sut suppose Mr. Dulaney knows all about the act? 

Oh, in that case he probably finds out whether the act 
will suit the bill that be has laid out or suit the manager, and 
then be will want to know whether it has played that par- 
ticular town before. If it had played there within a year or 
two, the manager generally does not want it back. It loses 
its value when it repeats. 

Q. Well, they bargain as to the price of the act? 

A. Yes, sir; we do not make the price. 

Q. Suppose’Dulaney says, “Yes, I will take the act for two 
or three weeks,” what is done then? 

A. If he says he will take the act, there is a slip made out. 
He makes out a slip for Elmira three days, Ithaca three days, 
Albany three days, or Syracuse three days, or whatever houses 
he books for, and that is sent to the bookkeeper. 
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Q. What does the bookkeeper do? 

A. The bookkeeper turns over.and finds the name of the act, 
if it bas had dates there before, and sees that it is not booked 
any place else, and gives the slip to a girl to make out the 
contract to correspond witb the slip, and it ds brought back to 
her to be checked olf, and when sent to the booking represen- 
talives or the manager of the theatre to sign the contract. 

Q. it is signed in triplicate, is it not? 

A. Yes, sir; it is to be signed by the artist and then one 
copy is sent to the manager aud one to the artist. 

The artist signs first? 

A. Always; yes, sir. 

Q. What bappens then? 
A. The incident is closed. 

Q. Will you explain 
act is? 

A. That is a kind of late day affair. I have not been around 
the institution much ip three years. A mun comes along and 
says, ‘Can you use such an act” to Dulaney, Biondell or Col- 
lins, or the various managers, “at such and such week; I 
have it open on such and such a day?’’ They may say, *‘l do 
think I can; i bave apn offer out for an act or two in various 
parts of the bill, but if they fail to agree or accept, or we 
ind we cannot use them, we may have a place for your act.” 
He will then say, “Well, if they do not fill, will you pencil 
my act in:” 

Q. Then, it is a tentative arrangement? 

A. Yes, sir; absoluteiy. It is just a memorandum, as a 
suggestion when the telegrams or agents come in and say 


what the process of penciling in an 


that they cannot deliver so and so, that he might put his act 
in. lt is giving bim a prelerence, so to speak, over some 
other act that wight be olfered later on. 


Q. Then alterwards the pencilling is rubbed out? 

A. Yes, sir; nobody should know anything about it except 
the agent aud the booking manager. ‘There is nothing binding 
on it. 

Q. In reference to the salary or compensation of the actors, 
how is it deterwined by your office whether or not the salary 
or compensation is a iair one 

A. There is nothing determined by our office in regard to 
salary. 

Q. Nothing in reference to salary? 

A. No, sir. 

Q. Who, in the U. B. O., fixes the salary? 

A. The Managers, 

Q. But the muuager is not always there? 

A. He is there at meetings where they make those things. 
There is a certain act, for instance, conceded by everybody 
to be of a certain value. It gets so much, It may have been 
witb a travelling Ccowpany and received $2UU a week, and is 
weil worth something wore. That is agreed upon, 

Q. Mr. Murdock determines the fair value of the act— 

A. That is absolutely untrue; he does not. 

Q. At what weeting is it. there is a determination of what 
is a fair salary? 

A. Every Wednesday or Thursday—Wednesdays principally. 
They have a meeting of the managers regarding Certain acts 
who do not get time or are sticking out for a certain price. 

Mr. Goodman: Who have a meeting? 

The Wityess: The managers of the theatres, 

By Mr. Walsh: 

Q. is that a committee or a full meeting? 

A. A full meeting of the individuals, 

Q. When does Poli's come in? 

A. Poli does as be wants to. 

Q. When dges Shay come in on that—is Mr. Shay a part 
of that confd@ence? 

A. He is probably upstairs, 

Q. What managers do sit at that meeting? 

A. Well, there is the Pennsylvania managers. 

Q. What is the name? 

A. Taylor, Metzel— 

Q. What theatres does he own? 

A. I could not tell you the names of the theatres. 
get them for you. 

Q. Who else is there? 

A. Metzel has the William Penw Theatre and the Girard. 

Q. Who else is at this managers’ meeting? 

A. Weil, there is Wilmer & Vincent, O'Brien— 

Q. O'Brien is a booking representative? 

A. Yes, sir; of Wilmer & Vincent, and Mr, Wilmer. 

Q. Does Mr. Murdock attend the meetings? 

A. Mr. Murdock has nothing to do with it and does not 
mix in the business at ail. 

Mr. Goodman: You said Mr. Poli is not present at the 
meeting. lias he a representative? 

The Witness: Yes; George is there some times, 

By Mr. Walsh: 

Q. Is Alouzo a representative of Mr. Poli’s? 

A. Yes, sir. 

Q. Is he ever there? 

A. Once in a while. 


Q. I am talking' about this meeting of the managers. Tell 
me who, of the managers, meet at the Wednesday meetings? 

A. Tuesdays and Wednesdays. Well, the managers come 
Gown “from Albany and Troy and Schenectady and they are 
there on Weduesdays. 

Q. Is this managers’ meeting on Tuesdays or Wednesdays? 

A. Tuesdays and Wednesdays. 

Q. Where does it meet? 

A. Mostly in Blondell's department or his office. 
times they are downstairs. 

Q. And Blondell represents’ what circuit at the booking 
office? 

A. Well, he books principally around Philadelphia and 
Union Hill and Jersey, Trenton, Lancaster and Hazleton. 

-‘Q. What line of theatres does he represent? 

A. Small time. 

Q. Whose theatres are they? 

A. They belong to various members, I cannot recall the 
names. Trenton is a corporation managed by one company. 

Q. Is not this meeting a meeting really of booking repre- 
sentatives rather than managers? 

A. They are the managers or men who buy the acts. I do 
not mean to say it is the proprietor at all times. 

Q. Who is he, the manager or the man who buys the act? 

A. Well, if the man who buys the act does not come, his 
manager or representative will be there, 

Q. If the manager is not there, does not the booking repre- 
sentative attend the meeting? 

A. The representative is always there. 

Q. I will ask you whether or not Mr. Murdoek 
regarded in the office as an expert on salaries? 

A. 1 have never regarded him so, 

Q. You think you are a better man on that yourself? 

A. No, sir; I do not. 1 do not,make salaries. I never 
made them. 

Q. Now, Mr. Hennessy, if a booking representative makes 
a salary or fixes a salary in a contract which is regarded or 
appears to be an unusually large salary, is that inquired into? 

A. If a booking— 

Q. If a booking representative proposes to make a con- 
tract with a representative of an actor at what appears to be 
an unusually large salary, ig that inquired into by the booking 
office? 

A. Well, if it was not it would be inquired into by the 
manager who pays the salary on Saturday night, 

Q. I am not talking about him. Is there not a representa- 
tive at the U. B. O. who keeps track of the salaries and 
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determines whether or not or ascertain whether or not the 
salaries paid to actors are according to schedule? 

A. There is a girl there who gets a slip for the contraet 
aad the salary or priee—I mean the dates and everything are 
marked on it. She turms to that first, for the record, to see 
that the actor has not been booked at some other house, 
beeause the slips are put in and stamped by a time cloek, 
and the first stamp is entitled to the act. Very frequently 
there is only a matter of a few minutes’ time between the 
boeking time of a certaimjaet. 

Q. What does this lady do? 

A. She finds that the act has not been booked. and it is 
all right. To keep the thing perfeet, she refers to it as a 
salary. The salary is $200, and the slip says $200, but if it 
came through $300, she would have to send it back to myself 
or Mr. Burke to know the reason why. It might be a mis- 
take. If it was something unusual we would want to know 
why. We would not regulate it, though. It might be that 
the manager wants that act and is willing to pay that much 
money. That is all there is to it. 

Mr. Kelley: It is a question of bargaining, is it not, Mr. 
Hennessy? 

The Witpess: Bargaining, exactly. 

By Mr. Walsh: 

Q. Is it mot a faet, Mr. Hennessy—and I think you will 
recoliect that I made some inquiry when I visited the United 

ooking Offiees im reference to it, and my recoliection is 

ther clear—that when the memorandum goes to this lady, 
she leoks up the data, as you stated here, and she finds that 
am act, for example, like you have cited here, that usually 
gets $200, and this contract proposes to give the act $300, she 
reports the matter, and if there is net some unusual circum- 
stance to warrant the giving of $300 to that act, the United 
Booking Office will not close the contract or sanction the 
contract at $300, but will require that further negotiations 
be bad, for the purpose of reducing the negotiated salary, as 
proposed in that contract? 

A. Not for the purpose of reducing it, but for the purpose 
of keeping things within the strict rules of the office. We 
guarantee to protect the manager against any kind of intrigue 
by people on the outside or booking agents and actors, and 
one thing or another, splitting up. We guarantee them against 
that, and we have to give protection to the people who trade 
with us. 

Q. But the man who negotiates for the act with the manager 
of the United Booking Office is an employe of the United 
Booking Office, is he not, and paid by it? 

A. It may be booked by a manager. 

Q. What do you mean by that? 

A. We do not have any trouble with any of our representa- 
tives. An actor meets a manager outside, and tells him a 
great story about his act, and where they got $400 last week, 
and he knows the manager, and the manager tells him that 
he had a good act and that he wants to play him again; but 
he says he has a new act with new scenery and new people, 
and that he gets $400, but he says, ‘‘I will put it in for you 
for $300,” and he says, “All right,” and he makes out a slip 
and gives it to him. As a matter of fact, he may not have a 
mew act at all, and the act may not be worth $3v0. 

Q. But that negotiation is bad through the personal repre- 
sentative and the booking representative? 

A. It might not be by a booking representative. If a 
booking representative puts his name on it, we let it go. 
We know that it is all right. They can not afford to take 
any ehances. 

Q. That is, your man? 

A. Yes. We have no trouble with that. 

Mr. Goodman: May I interject a question here? 

Mr. Walsh: Yes, 

By Mr. Goodman: 

Q. Has it not often occurred that a manager— 

Mr. Walsh: Ask him a direct question. 

Mr. Goodman: Alli right. 

By Mr. Goodman: 

Q. Has the manager of a theatre ever entered into collu- 
sion with an actor to establish a fictitious salary by making 
a contract for a greater sum than he actuaily pays the 
actor, se that that greater sum would appear as his salary 
upon the books of the booking office? 

A. Well, we believe that kind of thing happens, but I 
have never had any positive proof of it, although I believe 
absolutely it was true. 

Q. Is not that one of the things that you refer to? 

A. Yes, that is one of the things that we guard against. 

By Mr. Walsh: 

Q. At any rate, the United Booking Offices and the managers 
endeavor to keep the price of acts and the salaries of actors 
within a certain schedule? 

A. Why, am actor sets a price, and we give him his price, 
and that is his price all the way through. If he can show 
where an extraordinary jump has to be made, or unusual ex- 
pense incurred, we allow him a difference of $25 or $5U more, 
as the case may be. . 

Q. But you will not permit him to put an unusually high 
price upon the act, and pay him? 

A. Well, it is not a question of that. There is no standard 
of compensation for services rendered. That is agreed upon 
between the employer and employe. That has been understood. 

Q. Have you ever attended these Tuesday and Wednesday 
meetings, Mr. Hennessy? 

A. Not —- 

Q. How recently? 

A. I am around all the time, but I do not pay much attention 
to them. 

Q. How long since you attended any? 

A. I have been ill for a couple of years, and have not really 
—I have just gotten back and have not really gotten into 
harness yet. I dropped in there a couple of weeks ago, when 
they were debating on some acts. 

Q. Just tell me the general character of the discussion or 
the transactions that occur there? 

A. Sometimes there is an act that wants $350, that has a 
new act, that the last time they played it was $200, and it is 
a question of whether the managers want to pay that or not. 

A booking represenative says, “I saw the act, and it is a 
good act, and we pay $350 for acts that are not any better, 
and it is my judgment that it is worth $350,” and the man- 
ager says, “Well, all right.” 

But if he has geen it himself, and does not think it is as 
good as the booking representative seems to think it is, he 
would not pay it. 

Q. And he would say so at the meeting? 


A. Yes. 

Q. And in that way they agree generally upon what an act 
is worth? 

A. No; they pay different prices. 

Q. I know, but they try to come to some understanding as to 
what the value of the acts are, at this meeting? 

A. The value, yes. 

Q. That is, what they should get? 

A. Yes, what they sbould get. 

Mr. Kelley: I would like to ask a question here for the 
record. 

Mr. Walsb: All right. 

By Mr. Kelley: 

Q. Im that discussion, is there anybody there representing the 
actor, who pleads fully the actor’s side of it? 
A. Certainly. a 
@. So that the actor’s side of it is fully presented? 


A. Yes; the agent is always in our department present. 

By Mr. Walsh: 

Q. I meant at these Tuesday and Wednesday meetings. 

A. There is nothing private about the meetings. Tuesday it 
is just the same. They are open to the manager and the 
representative of the act, and all alike. We have no ex- 
clusive meetings. 

Q. Then there are no meetings at all? 

A. Yes, there are meetings where we have certain acts come 
up, and the different agents come in and say, “I saw the act,” 
and the reason why and wherefore, the same as he would to an 
individual booking representative. 

Q. Now, this meeting that you attended three weeks ago— 

A. I did not attend it. I dropped in there. 

Q. Yes. Who was there? 

A. Well, there were the Philadelphia people—all of them— 
Frankenthal, Blondell, and some of the agents. I do not re- 
member just who they were. 

Q. Do you know what agent was there at that time? Can 
you nam any agent who was there at that ime? 

A. I do not know that I could name definitely any agents. 
pga there were two or three or four or five of them in 

ere. 

Q. But you have no recollection as to any of them, indi- 
vidually, just now? 

A. No 


Q. Is there a chairman of these meetings? 
A. No chairman. 
Q. It is a sort of informal meeting, is it? 


A. Yes. It is the day when the managers from out of town 
come in; Tuesday, one portion; and Wednesday, the other por- 
tion. You see, in most of our houses the representatives come 
from their various houses on that particular day—Tuesdays 
and Wednesdays. The only one that the managers do not come 
in and see is Mr. Delaney, whose people are far away. 

Q. What circuit does he represent? 


A. Well, he books Elmira and Ithaca and Willlamsport and 
all that. I do not know exactly—as far as Canton, Ohio. 

Q. Now, you say that a part of these managers come in on 
Tuesday, and part on Wednesday? 

A. Yes; and sometimes Tuesdays and Wednesdays the same 
ones; they do not go back. 

Q. You say that there is never a chairman elected of such 
a meeting? 

A. No. 

Q. And no one presides? 

A. It is just a question of bringing up those kind of things, 
for the general good. It is not for any individual. 

Q. At whose office do they meet? 

A. In the Family Department or the Popular Price Depart- 
ment, 

Q. Do they have a special room in which they sit? 

A. No. It might be in Blondell’s office. Mostly on Blon- 
dell’s time, because he has quite the largest number of that 
class of houses, There are other houses—a department like 
Hutchinson and Carlin, and others, where there is just the 
ordinary run of. acts, at a set price, and there is no question 
of salary at all. It is usually less. 

Q. And these managers come in, as I understand it, every 
Tuesday and Wednesday, although I-am not clear yet as to 
how they are divided up, if they are divided up at all? 

A. Well, they go with the different bocking representatives. 
Mostly Blondell’s on Tuesdays and Wednesdays. The man from 
New London, and from some of the theatres around New York, 
and in New Jersey—Passaic, New Britain and New London 
and Pittsfield and Stamford; they come in and see Carlin and 
Hutchinson. 

They buy the best that is on the market. 

Q. What do you understand is a “cut week’’? 

A. What is that? 

Q. What do you understand is a “cut week’’? 

A. A “cut week” is the time that an actor, for some reason 
or other, is willing to take three days at one-third off, or some 
portion of his salary less than what he has been receiving all 
the time. 

Q. Does that usually carry with it a cut salary for the cut 
week’s service? 

A. What is that again? 

Q. Does that usually carry with it a reduced salary for a 
cut week? 

A. Yes; it usually carries a reduced salary. That is the 
meaning of a cut week. 

Q. About one-third off? 

A. I do not know—sometimes one-third; sometimes half, and 
sometimes hardly anything—maybe nothing. 

Mr. Goodman: Are you referring to the Family Department, 
Mr. Walsh, with regard to cut weeks? 

Mr. Walsh: Yes. 

Mr. Goodman: Do they have cut weeks in the Family De- 
partment? 

The Witness: We have some, yes. 

By Mr. Walsh: 

Q. Is there any preference given to theatres, as to who gets 
the cut weeks, in the United Booking Office? 

A. None. 

Q. Now, teil me about this system of trying out new acts. 
What is done? 

A. Well, the agent tries to get some place to show it, after 
he has seen it or has had men at the rehearsal, or something 
of that kind.’ 

Q. Is it very often that these agents or personal representa- 
tives finance a new act, in the way of buying the scenery, and 
so forth? 

A. We have what is known as a producing agent; the man 
who produces and pays all the money for producing it, the cos- 
tlmes and the rehearsing, and so forth. 

Q. Who principally does that character of work among your 
agents? 

A. I know them, but I do not know their names. Joe Kernan 
produces acts. 

Q. Who? 

A. Joe Kernan, Thaw, George Choose. 

Q. Are there certain theatres which are designated as show- 
ing houses, in which new acts are usually tried out? 

A, There are certain theatres where we give show acts. 

Q. What are these theatres? 

A. Well, Proctor’s 125th Street, the Harlem Opera House, the 
Halsey in Brooklyn, and a theatre in Union Llill, and a the- 
atre in White Plains. 


Q. Keith’s, Jersey City? 

A. That might be, but I don’t remember. 
Q. The Fifth Avenue Theatre? 

A. Yes, 

Q. The Harlem Opera House? 

A. Yes; acts of the better class at the Fifth Avenue. 
Q. The Twenty-Third Street Theatre? 
A. Yes, 

Q. The Greenpoint, in Brooklyn? 

A. Yes. 

Q. Mount Vernon? 

A. 1 do not know positively about that. 
Q. Yonkers? 

A. Sometimes, 


Mr. Goodman: As a general thing, the houses that are used 
as try-out houses are bouses in proximity to New York City, 
where the managers can see the acts, are they not? 

P os Yes, and where the expenses are less to pro- 
uce 





Q. Those are all Keith houses, are they not? 


A. No. 

Q. Which are not, Mr, Hennessy? 

A. Well, all other’ houses except the Twenty-third Street, «= 
Fifth Avenue, Harlem Opera House—Il do not know what the =” 
Keith houses are. I am not so very weil posted as between = 
Keith and Proctor, They were formerly together, in my time. 97 

Q. Which of these showing houses are neither Keith BF 
Proctor houses? 

A. The Halsey, in Brooklyn, is not. The Union Hill is not. 
White Plains is not. 

Q. Who owns or operates those theatres? apt 

A. I could not tell you the names, It is all Greek to me, ee 4 

Mr. Goodman: The house in Union Hill is operated by & oe 
man named it. Marvin. He is the lessee and operates 7 9/7) 
the theatre. BEY 

By Mr. Walsh: i 

Q. Who owns: it? ; 

Mr. Goodman: It is a corporation. 

Mr. Walsh: Are you interested in that theatre in any way, 
Mr. Goodman? 

Mr. Goodman: Not in the slightest. We have a Keith 
theatre, called the Hudson, in Union Hill, that plays stock — 
companies, The Halsey is not a Keith house, Jersey City 1% 
is a Keith house. The Filth Avenue is a Proctor house, = 
Yonkers is a Proctor house. Hurtig & Seamons is not @ 
Keith or a Proctor house. White Plains I think is a Proctor 
house. 

The Witness: Ne; that is Marvin’s. 

Mr. Goodman: Oh, yes; White Plains is K. T. Maryin. 

The Witness: We play a lot of acts at Passaic—new acts, 

By ir. Walsh: ‘4 

Q. Do you have a man connected with your office by the 
name of Lou Goldie? 

A. Lawrence Goldie, I have no jurisdiction over Goldie 
He is booking his acts through our oflice, on account of having 
three shows. 

Q. What does he do? 

A. He books principally the Proctor houses and Keith 
houses, and ths Harlem Opera House, and 125th Street and 
25d Street, 

Q. Does he particularly book the new acts? 

A. No, he does not particularly book the new acts. He 






















































































































gives them showings at these places, ERE. 
Q. He does give them showings at these places? paler 
A. Yes. We take care mostly of new acts in other houses, 555 

We are willing to go out and see a rehearsal. Y tae) 


Q. That is, Mr. Goldie or an assistant will go out and see 57) 
a rehearsal? Pj 

A. No. I mean our office. Frankenthal will go and see 
a reheareal, and will say that it is good enough, and they ® 
others will see it, and if they think it is pretty good, they:® 
will play it in their houses, 

Q. How much time do they give them on these tryouts? 

A. Sometimes one performance and sometimes three days, 
That is enough, If it is good, it will go along without any- 
thing further, If it is not, it does not go at ali. | 

Mr. Kelley: May I ask just a question here, for the record?= 

Mr. Walsh: Yes, a 

By Mr. helley: ay 

Q. In regard to these trials, is there anything that prevents > 
the actor’s presentation of his offering on the merits? 

A. None, 

Q. Is there any combination or favoritism shown, that we 
give a showing to a poor act and deny a showing to a good) 
act that was new? 

A. Certainly not, 

Mr. Walsh: That involves a conclusion. 

Mr. Kelley: I just want to get it in the record, 

Mr. Walsh: I know, but it is an improper question. It 
foreign to the inquiry here, * 

Mr. Kelley: I do not think it is, I think it is pertinent.® 
If there is anything contrary to that, let it be shown, O 
position is that we challenge anything to the contrary, 

Examiner Moore: You may ask what occurred, but do 
ask for his conclusion, J 

Mr. Goodman: I think a proper question at this point, Mr. 
Walsh, would be whether’the entire bill in these so-< 
try-out houses is made up of try-out acts, 

Mr. Waish: Yes. BS 

Mr. Goodman: Will you please answer that? tee 

The Witness: I do not know, of my own personal kno wie y 
edge, anything about it. I have not been in a theatre 
in three years. 

Mr. Walsh: That is not a fact, Mr. Goodman, is it? 
oon Goodman: No. There may be one or two or 

ree. F: 

Mr. Walsh: Is it true that the bill at these try-out 1 
is made up of twelve acts? 

Mr. Goodman: No. There are usually six or eight 
which one or two may be try-outs. i will get you the acts 
bills for as many weeks back as you want to go, in 
house that you may name. 

Mr. Waish: All right. 

The witness: Ila the last five or six weeks, there have 
three or four, and sometimes five. 

Mr. Casey: That is recently. ; 

By Mr. Walsh: ; 

Q@. How many try-outs are put upon the bill in these try” 
out houses? E : 

A. I do not know, from my own personal knowledge, 
thing about it. I have not been in a theatre in three 

)}. Do you know how many trr-out acts played at t 
Harlem last Monday night? ~ > 3 

A. . know only from the reports, if that is any evidence: 

Q. Yes. 

A. Sometimes two, or one or three or five. I guess I 
seen five on the regular try-out nights, like Monday 
where there are a lot of acts that want to show. 

Mr. Goodman: Mr. Walsh, so that you will not be mis! 

Mr. Walsb: I do not want to be misled. I want the 

Mr. Goodman: I know that you do not want to be mi d,s 
I will say that during the past two months or thereai . 
and only during*the past two months, out of all of 
years, a new arrangement has been in vogue for two t 
nights, 

Mr. Casey: Monday at the Harlem Opera House and 
day at 125th Street, in which they put on ten or twelve 
try-out acts, in conjunction with the regular bill, 
men are sent there to see them, and if they think they” 
rant bookings, they are given to them, and if th are 
they are told that they can not get any booking. 
everybody a show. 

Mr. Walsh: That is in conformity with the statement 
Mr. Mountford is trying to make to me right here. te Sas 

Mr. Casey: That has only been in the last four or f 72% 
weeks, and they are put in on top of the regular show thr 7+ 
booked in there, 

By Mr. Walsh: 

Q. What is the usual method of fixing the compe__- 
of these try-out acts? > 

A. 1 can not speak for the last four or five months. 

Q. Well, previous to that time? 

A. Well, a man would come in, and we would say, 
do you want for three days?” “So and so.” “We will 
a chance with you over at Union Hill.” He would say 
much money, and if the act was all right, we would g 
him him salary, whatever it was. The oply man we @ 
afraid of is the man who pays too little for good materi” 

(Continued on page 3.) ~~ s 
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(Continued from page 31.) 
If he pays too little, it will drive the material that we need 
into others walks of life. We are more afraid of the man 
who pays too little; he is the greatest detriment to the vaude- 
ville business. There is no question about that. 

Q. Is not the compensation for these try-out acts usually 
based upon the actual expense? I think that is what Mr. 
Hodgdon testified to. 

A. I do not think so. If a man has a big act in which he 
has a large investment, he will prcbably say, “Give me my 
expenses,”” which is very fair, if he wants booking; but his 
expenses might be a or $200 for the act, or the expenses 
might be $50 or $70. 

Q. Are these try-out theatres quite well patronized, Mr. 
Hennessy ? 

A. That I could not answer, because I do not go to theatres; 
not in the past three years. 

Q. I presume that there are always new creations and new 
—_ os at the door, attempting to get in; that is true, 
not ” 

A. That is the way we live, by new material. 

Q. On' new materal? 

A. Yes. 

Q. And it requires judgment and discernment and experience 
to determine whetker or not you will let them in? 

A. Yes, I should say so. 

Q. Now, again, upon these two meetings—these Tuesday 
and Weduesday meetings—reverting again to that, Mr. Hen- 
nessey ; you say there are informal meetings of the managers 
and the booking office representatives and the representatives 
of the actors, at which there is discussion of what ought to 
be paid for certain acts, or the acts under discussion? 

A. I do not think so much what ought to be paid, as 
the acts that oughi to get booking. 

Q. That ought to get booking? 

A. Yes. The difference of opinion regarding those different 
managers is what makes our business. If I booked all the 
houses in the United States for three years, after that you 
would not have any vaudeville, because I would have my 
idea of shows, and they would be played to death. 

*Q. An act gets stale in a certain length of time? 

A. They have a certain life; the public taste changes. 

Q. What would you say was the average life of a vaude- 
ville act? 

A. It depends upon the merit and the versatility of the 
artist, as to what he can do to change his act and keep it 
up to date. 

Q. Is there any set rule as to what is regarded as the 
average life of a vaudeville act? 

A. No; the life of the actor consists of being versatile 
enough to change his act and to keep abreast of the times. 

Q. But, as a matter of fact, a great many of them very 
rapidly pass out of existence, because they do get stale; is 
not that true? 

A. They get stale because they do not use the best of judg- 
ment in routing and booking their act. They want to stay 
around near home, where the lights burn, instead of going 
out and staying two or three years, and when they came 
back ,their act would be new. 

Q. is it not a fact that people in the vaudeville business, as 
@ general thing, stay in the business only a short while, and 
get out of it, for one reason or another? 

A. No, they do not. bee 4 get out if they get better engage- 
ments with productions—clever people with new ideas, with 
distinctive individuality. A clever woman is sought and 
gathered up by the producers of big shows for Broadway. 

Mr. Walsh: That is all, Mr. Hennessy. 
pane Moore: Let us have a recess now for five min- 
u 

(Whereupon, at 11:42 a. m., a recess was taken for five 
minutes.) 





(The hearing was resumed at the conclusion of the recess.) 

By Mr. Walsh: 

Q. Is Mr. Murdock known as the chief booking manager in 
the U. B. O. office? 

A. No, I do not consider him anything of the kind. 

Q. What do you consider him? 

A. He is executive manager, under whom most anything is 
brought up instead of bringing it to Mr. Albee. 


Q. Then he is the executive in authority of the U. B. O. 
office? 


A. Yes, sir. 

Q. Is there a man by the name of George Gottlieb there? 

A. I know a maa there of that name, who books for the 
Orpheum. 

Q. Does he book the Palace? 

A. Yes, sir. 

Q: And the Orpheum Circuit? 

A. Yea, sir. 

Q. Does he have anything to do with the booking of the 
Orpheum? 

A. I think he books some houses. I do not know what 
houses they are. { know he books the Palace. 

Q. As I understand, he books the acts that play in the 
Palace Theatre in New York, the Keith house, and is also 
connected with the Orpheum Circuit? 

A. That is the Orpheum Circuit. 

Mr. Goodman: The Orpheum Circuit books the Palace The- 


atre. 
The Witness: The Orpheum Circuit books the Palace The- 


: Because Mr. Beck and his friends have forty- 
nine per cent. of the stock of the Palace Theatre. 

Mr. Walsh: Will you just make that statement so that it 
will appear on the record, Mr. Goodman? 

Mr. Goodman: Surely. The Palace Theatre in New York ts 
booked by George Gottlie», whe is employed by either Martin 
Beck or the Orpheum Circuit, Martin Beck being the general 
director of the Orpheum Circuit. He is employed by Martin 
Beck, I am informed, and Martin Beck and other gentlemen 
interested in the Orpheum Circuit own forty-nine per cent. 
of the stock of the Palace Theatre. 

Mr. Waish: That is the Palace Theatre Building, or the 
Palace Theatre and Realty Company, which owns the theatre 
and opefates the theatre? 

Mr. Goodman: Yes. 

Mr. Walsh: Who owns the majority of the stock? 

Mr. Goodman: The majority of the stock is owned by the 
B. F. Keith Theatre Company, which is a holding company 
for certain Keith theatres—not all, but certain of them. 

Mr. Walsh: Who gets the commissions for the booking of 
the actors in the Palace Theatre in New York? 

Mr. Goodman: If there is any commission, it would go to 
the Orpheum Circuit. 

Mr. nenberg: There is no commission charged. 

Mr. Walsh: There is no commission charged for booking 
acts that play in the Palace Theatre in New York? 

Mr. Sonnenberg: That is correct. There has been a little 
confusion about the Orpheum business. There has been some 
testimony about their working on the same floor in this 
building. They are in no way connected. The Orpheum re- 
ceives nothing from the U. B. O. and pays nothing to the 


U. B. O. It pays its rent separately, and has an office In a 
separate rt of the building. It has one side of the Sioor, 
ani Mr. 


k hac a private office in the corner. 
sta 


He is not, as has ted, on the Moor, as that ex- 


pression has been used here. 

Now, they book their acts and charge no commission. They 
pay the act net, whatever it is. Their method of doing busi- 
ness is distinct from the other, and the same act does not 
necessarily receive the same salary. 

There are many acts booked by the U. B. O. that we co not 
book—that Mr. Beck does not book, or the Orpheum does not 
book—and vice versa, and there are many acts booked by the 
Orpheum or by Mr. Beck that the U. B. O. does not book. 

When I say Mr. Beck, as distinguished from the Orpheum, 
the Orpheum has a circuit and Mr. Beck books the Orpheum 
houses and also books certain other houses which have no 
connection with the Orpheum Circuit. 

In answer to a question asked by Mr. Walsh as to what is 
meant by the language in a ceNain ad of the Orpheum Cir- 
cuit theatres, which states the following theatres operate in 
conjunction, or rather, the above named theatres, naming the 
Orpheum theatres, operate in conjunction with the Palace 
Theatre of New York, the Palace Music Hall of Chicago, the 
Majestic Theatre of Chicago, the Majestic Theatre of Mil- 
waukee and the Orpheum Theatre of St. Louis, that means 
that the same man wko books these houses last named books 
the Orpheum houses. : 

By Mr. Walsh: 

Q. What is the meaning of the statement “affiliated with 
the B. F. Keith circuit of theatres and the Du Freece-Butt 
circuit of theatres of Great Britain?” 

A. I think that is an advertising circular. I do not know 
that they are affiliated in any other way except this, that the 
Orpheum Company, as such, owns some stock in the B. F. 
Keith New York Theatres Company. They are affiliated in 
that way, but the statement generally is a sort of advertise- 
ment. 

Mr. Walsh: And, as Mr. Goodman has just stated, the B. F. 
Keith Theatres Company— 

Mr. Goodman: The B. F. Keith Theatres Company of Con- 
necticut owns fifty-one per cent. of the Palace Theatre and 
Realty Company, which operates the Palace Theatre. 

Mr. Walsh: And Martin Beck and his associates own forty- 
nine per cent.? 

Mr. Goodman: Yes, sir; and the Orpheum Theatre and 
Realty Company, commonly called the Orpheum Circuit, owns 
about twenty-five per cent. of the stock of the B. F. Keith New 
York Theatres Company. 

Mr. Sonnenberg: The B. F. Keith Theatres Company bought 
a chain of theatres formerly known as the Percy Williams 
chain of theatres. That is the oniy connection that the Or- 
pheum Circuit has with the B. F. Keith Theatres Company. 

Mr. Walsh: The B. F. Keith Company of Connecticut owns 
the stock of the B. F. Keith Theatres Company of New York, 
as I understand it? 

Mr. Goodman: Owns about twenty-five per cent. of the B. 
F. Keith New York Theatres Company. Let me add, so as te 
clear this up: the B. F. Keith Theatres Company of Connecti- 
cut is a corporation which was organized shortly before 
B. F. Keith died, and took over Mr. B. F. Keith’s personal 
interests in the United States. I think it was incorporated 
about 1913, or early in 1914, and Mr. B. F. Keith transferred 
the stock he had in the Palace Theatre, which was fifty-one 
per cent., and the stock he owned in the B. F. Keith New York 
Theatres Company, which was about twenty-five per cent.; 
and the stock in the Boston Theatre, which was 100 per cent. ; 
Philadelphia, which was 100 per cent.; Washington, formerly 
Chase’s, which was 100 per cent.; and other towns where he 
had stock; and, upon B. F. Keith’s death, his stock in the 
B. F. Keith Theatres Company of Connecticut became the 
property of his son, A. Paul Keith, and E. F. Albee, in the 
proportion of fifty-one per cent. to A. Paul Keith, and forty- 
nine per cent. to E. F. Albee. 

Upon his death, Mr. Keith, by will, bequeathed his stock in 
the B. F. Keith Theatres Company to Robert G. Larson, of 
Boston, the manager of that theatre; to Walter P. Cook, of 
Buffalo, connected with a law firm there, who was his at- 
torney; to myself, to Mr. Albee, Mr. Murdock, and to Mr. E. 
Robinson, an employe of the United Booking Company’s 
office. 

Mr. Walsh: How much stock does the B. F. Keith Theatres 
Company own in the Palace Music Hall in Chicago? 

Mr. Goodman: None. The B. F. Keith Theatres Company 
of Connecticut does not own a bit of the stock in any of the 
Orpheum enterprises. 

Mr. Sonnenberg: The Palace Music Hall of Chicago has 
no connection with the Orpheum Circuit, except the same ran 
books the Orpheum and that Hall. 

Mr. Walsh: Who owns it? 

Mr. Sonnenberg: There are various people—Mr. Beck and 
Mrs. Kohl and the estate of Max Anderson, and Mr. Fehr— 
it is owned by perhaps a dozen people. I have given the 
principal owners. ‘ 

Mr. Walsh: Is the Wilmer & Vincent Company connected 
in any way as a subsidiary of any of these organizations? 

Mr. Goodman: Neo, sir; it is absolutely an independent 
circuit, of which, as far as I know, the only owners are Walter 
Vincent and Sidney Wilmer. 

CROSS-EXAMINATION. 

By Mr. Goodman: 

Q. You spoke of the organization in 1900 of the Vaudeville 
Managers’ Association of the United States. Now, prior to 
that time, how was the business of booking a vaudeville actor 
for a vaudeville theatre conducted? 

A. Well, it is hard to explain. In fact, there was no par- 
Laat system. We used to say they did business in their 
ats. 

Q. For example, if a vaudeville circuit was seeking a 
twenty weeks’ consecutive engagement in vaudeville, could he 
go to gay one particular office and secure twenty consecutive 
we 

A. No, nor any five weeks. 

Q. Explain a little more fully why? 

A. In the first place, there was none of those offices that had 
any time to give outsiders—just previous to the formation of 
the Vaudeville Managers’ Association, for a year or so, Wilson 
and Smith started an agency, and they took three or four of 
the Proctor houses, and they represented to an extent Buffalo 
and Cleveland and Detroit. I think Rochester was then in, 
but I am not certain. All did their business individually. 
The actor principally wrote on a letterhead—used correspond- 
ence. You had a little contract about that long (indicating), 
“You are engaged at such and such a price, at such and such 
a date,” and it was sent back to the actors. 

Mr. Walsh: If you do not mind, at this point, let him 
explain his experience in reference to the necessity of the 
actor having a personal representative, in view of his long 
experience in the business. 

Mr. Goodman: Very well, explain that. 

The Witness: The personal representative has been the 
life of the business and the life of the actor, in my opinion. 

By Mr. Goodman : 

. Why? 

A. Actors, as a general thing, are not good business men. 
There are some of them that are exceptions, who are very 
bright and clever fellows, who would make a success in my 
opinion in other lines. But, as a matter of fact, I think, 
generally speaking, they are bad business men. They do not 
know how to approach a manager to sell their goods, and if 
he has a good act to sell, he frequently gets into an argument 
= cryins to sell it, in regard to its value or the standard of 

e i we 
The agent is more of a business man and more of a diplomat, 


and he can tell him where his act can be improved. He is 2 
connoisseur of that particular line of business; otherwise he 
will not be an agent very long. 

Q. That is all I wanted. 

A. They are the attorneys for the performers. His act, of 
course, is no better or worse. 

Q. By your iast explanation, is it fair for me to understand 
that you mean the personal representative does for the actor, 
in seeking employment, what the actor himself would do if he 
were better qualified as a business man to do it? 

A. Absolutely. 

Q. When the artist is off on a route which carries him be- 
yond the City of New York, this personal representative, being 
in New York City, in close teuch with the various booking 
offices, is enabled to be right on the job and do the talking 
for the actor? 

A. He fills in many a week that the actor would not get, of 
open time. 

Q. As a general thing, would you say that the rsonal 
representative procures more money for the actor mn the 
actor himself would be able to procure for himself? 

A. I always thought so. 

Q. Of course it follows that the more money the personal 
representative is able to secure for the actor, the more he 
procures for himself, by way of the compensation the actor 
pays him? 

A. There are many ways of looking at that. An actor who 
would sell his act for $200, @guring he can live on $200, has 
not taken into consideration the real amount of expenses he 
is put to at times. " 

He is calculating on a certain weekly expense,,but it may 
be, sometimes, twice that; in view of the fact that he has 
made a price so close, we find that his act goes back, in a 
way frequently in the way of dressing and in the way of 
costumes and make-up and new material, because he has not 
got the money to buy new stuff with. 

But if the agent succeeds in getting him $50 a week more, 
or $25 a week more than he would get himself, he advances, 
and the act is worth that much more to the manager. 

An actor will start out brand new, and it looks all right; 
but at the end of thirty or forty weeks, the man on the tail 
end of the route gets the worst of the deal unless the actor 
has sufficient money to keep the act up. 

Q. Take an ordinary sketch, we will say, of the people be- 
side the principal actor in the sketch: what basis does the 
actor use to arrive at a fair return or a certain return of his 
expemses, at least? 

A. Well, in the hundreds of actors that I have spoken to— 

Q. I am taking a concrete case of a sketch— 

A. You mean a sketch with scenery? 

Q. Yes. What expenses would he have to get back; how 
would he have to estimate to arrive at a fair or certain re- 
turn on his expenses, at least? 

A. He figures—the first thimg he would put down is the 
commission. 

Q. That is exactly what I want. 

A. That is the first thing an actor always puts down—his 
commission. Then he figures that he can get so much a week 
for himself. Then he figures the railroad fare—five dollars 
per capita or six dollars per capita, or whatever it may be— 
his way of figuring. Then he figures tips to the property men 
and light men, to Jelp him set his scenery, and so forth. 

Q. Does he figure royalties? 

A. Royalties, in many ¢ases—in most cases, nowadays. 

Q. — he not figure the salaries that he has to pay the 
others 

A. Yes, sir; and he figures to get so much for himself. 

«w. Now, then, if he has an original investment in scenery 
and property— 

A. If he has got an investment of $1,000, we feel that he 
ought to be able to get that imvestment back by deducting so 
much in the first twenty weeks, to make him even. 

Q. I a other words, you allow for a depreciation over twenty 
weeks? 

A. To get his money back in twenty weeks. 

Q. Now, in the actor’s caleulations, then, it would make a 
great difference to him whether he was operating five weeks 
or ten weeks or twenty weeks? 

A. It would make all the difference in the world, according 
to the cost of the production. 

Q. And it might be more—his salary, naturally, would be 
more for a route of five weeks than for a route of thirty? 

A. He would have to have it. 

Q. Now, if what you say is so, it follows, does it not, Mr. 
Hennessy, that if the artist pays more than five per cent. 
commission, the one who ultimately has te pay— 

A. Is the manager. 

Q. Of the theatre? 

A. Surely. Jones pays the freight. 

Q. That is true of any expense that the artist may be put 
to in eonnection with his act? 

A. Absolutely. 

Q. Now you said in 1905 or thereabouts the B. F. Keith 
Booking Office came into existence. That was following the 
existence of the Vaudeville Managers’ Association of the 
United States; is that correct? 

A. Yes, sir. 

Q. Was the B. F. Keith Beckie Office a corporation in 
which there were several stockholders, or was it a personal 
enterprise of Mr. B. F. Keith, or what was it? 

A. I could not say positively whether it was a eorporation 
or an individually owned thing. ~ candid epinion is that it 
was privately owned by Mr. Keith. do not kuow of any other 
connected with it. 


Q. ag snow of no Percy Williams in the office at that time? 

A. No, sir. 

Q. Or Mr. Proctor? 

A. No, sir. 

Q. About the year 1907 the United Booking Offices was cre- 
ated, and that took over from Mr. Keith what was then his 
B. F. Keith Booking Office? 

A. The name was changed. That is all I know about it. 

Q. At that time, at the time of the inception of the United 
Booking Offices, did I understand you to say there was nothing 
but big time houses? 

A. That was all. The small time constituted acts that played 
three shows, and the others played two. 

Q. When would you say the small time houses came into 
vogue or being? How long was it after that? 

A. It was—there were no small time houses. In the begin- 
ning, it was where a man started a picture house and got five 
cents admission, and then he put in a little singer, for a dol- 
lar a day or two dollars a day, with illustrated songs. 

Then he would change, and put in a musical act of inferior 
quality and at small cost, and then the man up the street got 
two stores and had a larger seating capacity and put in two 
acts of vaudeville; and from that it went along and gradually 
they acquired theatres built for the purpose—larger theatres. 

Finally, the family department—I laughed, at the time I 
heard the name “family department”— 





The verbatim report of the investiga- 
tion will be continued in next week’s 
issue of VARIETY. 
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Harvard College founded Oct. 28, 1636, 
Yale on March 19, 1700. Two of the world’s 
foremest learning institutions. 


GABBERTS 


America’s Ingenious Athletes 


were “Bush Leaguers” from the “Weolly” 
West—from Walla Walla, Wash. Came te 
New York. Father Knickerbocker pre- 
claimed them elements of CLASSY VOD’- 
VILLE!! Therefore kept busy!! 





PAUL and MAB 


NOLAN 


This Week (April 7), Orpheum, 
Oakland. 


Sacramente, 
Fresno, Cal. 


Next Week (April 14), Orpheum, 
Los Angeles. 


Steekten and 


Our friend, FRANCIS PATRICK SHANLBEY, pro- 
prietor of the CONTINENTAL Hote ia San Fran- 
cisco, has received the endorsement of the leading 
newspapers of the Coast and Middle West to REF- 
EREE the coming battle of the heavyweight cham- 
picnskip of the world teiween JESS WILLIARD and 
JACK DEMPSEY on Ji ly « the Fourth. 


OTTO FLOTO, Sporting ae of the Denver 
“Post,”” and conceded to ome of the greatest 
authorities on SPORTS, in "his country, is respon- 
sible for the present movement tc crown FRANCIS 
PATRICK “REFERER.” 

ees Se 8S 6 fe oe on sae 
is Referee, FURBN will be TREASURER. Whadda 
say, FURN? 


JIM and MARIAN 


HARKINS 


WEEK OF APRIL 14—ORPHEUM, ST. LOUIS 
Direction, NORMAN JEFFERIES 














SOUTHERN ITEMS 


A woman~in Montgomery, Ala., econo- 
mizea by ee ettine a new hat every week. 
That prevents the new ene from wearing 
out. 

The ewner of a eabaret in New Orleans 
has a patent on a jitney piano. No mat- 
ter how much you applaud, it refuses to 
do an encore unless you feed it another 
nickel. 

The manager at the opposition house in 
Birmingham speaks only to acts that are 
a hit. He's or doing pantemime for 
the past six week 


FEN TON ‘and FIELDS 


uiding Stars: 


ROSE and CURTIS 








Watch this baby grow 


BOBBY “UKE”’ 
HENSHAW 


THE MERRY MIMIC 


Been working for a year and 
a half next to closing with only 
four weeks’ lay off for the 
W.V.M.A. B. F. Keith Vaude- 
ville Exchange. 
ORPHEUM TO FOLLOW 


FRED DUPREZ 


expects to be home 
during week of 
May 12th, for ea 
short visit. 

Watch this space. 
Representatives: 
American: 
SAM BAERWITZ 
1493 Broadway 
New Yerk 
European: 
JULIAN WYLIE 
5. Lisle St. 
Lender, W.C., 3 





APPLE SAUCE 


tin “A Fiat’—Sure Fire For Twe Males 

Beb.—Sey, Cref, cat ont bacom and eggs for 
breakfast; serve coffee and rolls. 

Mr. Thomas (Our Home Talented Chef).—Why 
the cut in rations? 

Bob.—Next week we play s small time house— 
@ decrease in wages. 

Mr. Thomas.—You guys will be small timers all 
your lives. 

Chris.—How about Frawnes toast and New Orleans 
molasses, Greek style? 





NO FAILURES 


guaranteed. Buck and wing dancing taught 
bv mail. Send one dollar today and photo for frst 
a M. BR. Toohey, Providence, BR. L, 


KNAPP and CORNALLA 


CHAS. POTSDAM, Agent 


This Week (April 1)—Camp “ee = and Camp pte 
Next Week (April 14)—Gaemp Dix and Camp Merri 














JACK 


ORBEN 


NELLIE 


DIXIE 


“The Jack of Hearts and the 
Queen of Spades” 


Return engagement on the Leew Ctreult 


LEONARD 


SMITH 


AND 
ARSCEOLA 


TOSEL 


IN 
PEP, GINGER AND JAZZ 
Direction, ARTHUR HORWITZ 




















CHAS. and DOROTHY 


DINGLE 


Singing Skit of Comedy, 
Cleverness and Class 
All material by Mr. Dingle 


BOOKED SOLID U. B. O. 


WANTED—A FIRST CLASS 
EXPERIENCED WORRIER 


save stamps. 

1 must have a goed worrier who knows the busi- 

ness from A te Z and who can relieve me of 

my worry. One whe is able to take care of all 
al, domestic, 


; 


a will worry for me? 


STAN STANLEY 


| SHOULD WORRY 
MORRIS & FREIL, U. B. O. Worriers 
Y-A-C-E-L 








FRANK STANLEY 


Assisted by 
BEE WILSON 


In a Vaudeville Surprise 
Working Exclusively 


WwW. V. M.A. B. F. Kelth Vaudevitie Exohange 





(A)—“Bon Soir.” 
(B)—And what’s that? 
(A)—That’s “Good Night” in French. 
(B)—“Union Hill.” 
(A)—And what’s that? 
(B)—That’s “Good Night” in salaries. 
FOOTNOTE: 
Union Hill is Calgary’s Cousin— 
Also Denver’s Brother-in-Law. 
BELLE MONTROSE 


in 
“HER ONLY CHANCE” 





Leew Cireuit Direction, MARK LEVY 
Actor: 
“My Report 


from Providence was fair?— 


that’s a lie; the Manager himself 
told me I did great.” 
Booker: 
“That’s what he told me— 
you did grate 
\ on his nerves”— 
Curtain. 


FRAZER, BUNCE and HARDY 
“THE SPEED BOYS” 
Moss Time Direction, MARK LEVY 


























THE FAYWNES 


Fuller Circuit, Australia 











THE SURVIVAL OF THE FITTEST 


KALALUHI’S HAWAIIANS 


STILL GOING STRONG 
BOOKED SOLID BY GEO. SOFRANSKI 








Frank BARRETT CARMAN 


PLAYING FOR OUR SAMMIES 


Week April 5th 
Palis de Glais, Paris and Others 


Finish of 24th 
Successful Week 





“A Mite of Mirth” 


Little Jerry 


The Biggest Little Singer 
3u Bavdesiile Direction, O'Neal & Busey 

















THREE 


ARLEYS 


Now with Circus SANTOS y ARTIGAS 


CUBA 


Many thanks te MR. JOHN RINGLING 
(Barnum & Bailey and Ringling Show) 
for offering us contract for Season 1919 











Headlining on Pantages Circuit 


KYRA 
Sensation On 
The Pacific Coast 


THELMA 
CARLTON 


Booked Selid—July 1, 1919 

















MONTRAN | 


TRIXIE 


BRESSLER 


Pauline Saxon 


I love to go to cabarets 
And watch the women 
eof 

I think I'd like to do it, too, 
But my conseience just 
wont ‘‘lemme.’* 





aa 














oe 





Se 


a 
BRENDEL and BERT 


IN THEIR OWN ACT 
“Waiting for Her” 
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NATIONAL VAUDEVILLE 


ARTISTS’ CLUB 


Brief Newspaper Comment Anent the New Clubhouse: 
C. F. ZITTEL in N. Y. Evening “Journal”:— 


“IT have seen and belonged, and still belong, to a good many clubs throughout the country, 
but of all the clubhouses, from every standpoint—equipment, entertainment, location and com- 
fort, most especially comfort—my hat is off to the new clubhouse of the National Vaudeville 
Artists at No. 229 West 46th Street.” 


T. E. OLIPHANT in the New York Evening “Mail’”:— 


“The NVA clubhouse is a home for the vaudeville profession. It is a home for the vaude- 
villian, a home where he can rest and study and play. Its appointments answer his every demand 
for comfort. It has been erected with the one th ought of making the vaudevillian feel that he is 
a member of a big family. It is unfortunate that the general public cannot pass the portals of the 
new NVA clubhouse and see the many factors that have been provided for the ultimate benefit 
of the vaudeville programme. The vaudeville player’s every comfort has been provided for. 
The clubhouse is the result of two years of painstaking preparation. It is a monument to the 
relationship that exists between the vaudeville player of today and the efforts that have brought 
vaudeville entertainment to its present dignity and that have made it a source of pleasure and 
profit to the public as well as to the entire profession.” 


EUGENE LE MOYNE CONNELLY in the Pittsburgh Sunday “Leader”: — 


“The formal dedication of the magnificent new National Vaudeville Artists’ Clubhouse marks 
an epoch in the history of the theatre in America and represents the most important milestone in 
the journey of vaudeville from the starting point of variety.” 





It is absolutely necessary that every question on this blank be answered and the 
applicant’s name signed below before the application can be properly recorded. 


APPLICATION FOR MEMBERSHIP 
NATIONAL VAUDEVILLE ARTISTS, Inc. 
229 West 46th Street, New York City 
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SY: nna Ga bedaumhenbdeesseckbdoncatcutscParscieds AGB oviencaasends Married or Single...........e++++ 
PEE REND OF MAMEO OE BEE io cc ccccccnceccecte sececccndccesevaceteudsoustvas Color ..ccecccece Tocca’ 
PORMAMOME BEERS ooccccccccccccccccccccedeccccercccssececesesesdecceseveseceesoecesoeseetasooed (ot 
BOG WOR G Me BRO WemRaeile BUNNIES os oo cie so 00 0.00008 05060660054000000000 ben enecccoessecobabacdedie 
Who io your repronemtative, 12 GMP. acc ccccccccccccccvescocsccosccoccedescoqcscecacoccoesasaesoodes 
Have you been at any time, or are you a member of any other theatrical organizations; if so state 
MONOD. GGTONE 55 ck cc cctccc st ccncsecccbheksswacccecc660cchsbsetesescbbb'ietbesenseeecnesnseedl ae eeess 
Are you in good standing in said organization?. ..............ccccccccscccccacccceccescsesseces fe 
If not in good standing, state reasons briefly. .... 2... 2.6... cece ccc ccc c cece cccneseseeseeessvesose ‘e's 
To what address do you wish receipt and card sent... ...........ssccccccceveccesseccstsceeess Rencahs 
oéeaeeas WeewoceccoccccccecceVecscee aS 
P. S—This application must be accompanied by $5 dues and $10 initiation fee. 











MEMBERS, NOTICE ! 
Green Cards for the coming period are now being issued. 
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GROWN TO “TEN” 
TERN’S 
ENSATIONAL 
UCCESSES 


1556 1356 Broadway, N.¥..C.---L19 
“HIT | “EV’RYWHERE THAT 
No. WILSON GOES” 


I some ROARING Hit 


HIT 
No. SAY AYE” 


2 Some LODGE Sone 


HIT WAIT AND SEE” 


3 Some WALTZ Seong 


CTERNS BIG 


4 Some Successor to “SMILES 


HIT «OH HELEN” 


+ | Some COMEDY Song 


HIT “PM GLAD I CAN 


~ MAKE YOU CRY” 
No |) 6 “INDIANOLA” 


eS Some NOVELTY Song 


ee ees 


‘HIT! “PAHJAMAH” 


g | Some ORIENTAL Song 


HIT | “KENTUCKY DREAM” 


fe) | Some HIGH CLASS WALTZ Song 


HIT “MY GAL’ S ANOTHER ‘GAL’ 


v0 | LIKE GALLI-CURCT” 


10 Some WONDERFUL Song 





No. Clark St., Chicago, Hl. 


“ALL THOSE IN FAVOR 


HIT “TEARS OF LOVE” 


“Paris by Night” 15 aston 16-19 Majestic 
Wilkes-Barre 21 Majestic Scranton. 

“Parisian Flirts” 14 Lyceum Washington D C 
21 Trocadero Philadelphia. 

“Pennant Winners’ 14 Standard St Louis 20-21 
Grand Terre Haute 22-26 Majestic Indianapo- 
lis. 

Pirates” 14 Engelwood Chicago 21 Crown Chi- 
cago. 

“Puss Puss’’ 14 Gayety Pittsburgh 21 
Akron 24-26 Park Youngstown O. 
‘‘Razzle Dazzle’ 14 Howard Boston 21 Gayety 

Brooklyn. 

“Record Breakers” 14 Star St Paul 20-22 Gay- 
ety Sloux City 

Reeves Al 14 Peoples Philadelphia 21 Palace 
Baltimore. 

“Roseland Giris’’ 14 Casino Brooklyn 21 L O. 

“Sight Seers’” 14 Gayety Washington D C 21 
Gayety Pittsburgh. 

“Social Follies’’ 17-19 B’way Camden 20-23 
Camp Dix Wrightstown 24-26 Grand Tren- 
ton N J. 

“Social Maids” 14 Gayety Boston 21 Grand 
Hartford. 

“Speedway Girls” 14-16 Armory Binghamton 21 
Amsterdam 22-28 Watertown 24 Oswego 25-26 
Inter Niagara Falls N Y. 

“Sporting Widows” 14 Bmpire Brooklyn 21 Em- 
pire Newark. 

“Star & Garter 
Buffalo. 

“Step Lively Girls’ 14 L O 21 Gayety St 
Louis. 

Sydell Rose 14 Empire Toledo 21 Lyric Day- 
ton. 

“Tempters” 14 Amsterdam 15-16 Watertown 17 
Oswego 18-19 Inter Niagara Falls N Y 21 
Star Toronto. 

“Trail Hitters’ 14 Victoria Pittsburgh 21 Penn 
Circuit. 

“20th Century Maids” 14 Star Cleveland 21 
Empire Toledo. 

Watson Billy 14 Columbia Chicago 20-22 Ber- 
chel Des Moines. 

Welch Ben 14-16 Grand Akron 17-19 Park 
Youngstown 21 Star Cleveland. 

White Pat 14 Garden Buffalo 21 Empire 
Cleveland. 

Williams Mollie 14 Bmpire Albany 21 Casino 
Boston. 

“World Beaters” 14 Crown Chicago 21 Gay- 
ety Milwaukee. 


LOS ANGELES. 
By GUY PRIGE. 
Harry Wilson is handling Bothwell Browne. 


Frank Wilson is now with the Margery Wilson 
company. 


-28 Grand 


’ 14 Gayety Toronto 21 Gayety 





The old Burbank is open with musical com- 
edy. The promoters are Billy Elmer, general 
manager ; George Arthur Bovyer, business 
manager; Robert Fargo, production manager, 
and Edwin H. Flagg, of the Edwin H. Flagg 
Scenic Co. 





Theatre owners of Los Angeles are planning 
a ceiebration at the Dome Cafe, im Venice. 





Frances E. Woodward, the press agent for 
Pantages, As recovering from a very severe 
attack of ‘blood-poisoning. 
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PANTAGES.—April 7. With the matinee 
this afternoon, an entirely new bill was offered, 
with the show giving general satisfaction, 
partly due to its strength in the last half. 
Doc Baker and his ‘“‘Magazine Girls” had the 
opening spot and was well received. Baker is 
supported by an excellent cast, which includes 
Polly Walker, who is always a favorite here. 
Lulu McConnell and Grant Simpson were next, in 
their new offering and amusiagg playlet entitled 
“At Home,” which deals with the happenings 
in a home, and abounds with laughable situ- 
ations. Lew Wilson, “The Variety Boy,” 
scored a hit with songs, talk, dances, and at 





LICENSED AND BONDED PAWNBROKER 
On this same spot since 1880 
Do You Need a Temporary Loan? 
EXCEPTIONALLY LIBERAL LOANS 
TO THE PROFESSION, 
on Diamonds, Watches, Jewelry, Rugs 
Furs and "Musical Instruments, 


In fact, any Article worth while—oourteous treatment—no matter 
how small or large the amount required. 

Special facilities for the care of Furs and Winter Garments 

during the Summer. Gterage System on Premises. 

All Pledges Kept One Year—but can be redeemed at any time 
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EXTRAORDINARY FUR SALE 


A Wonderful Assortment 
of Everything that is 
Fashionable in Furs to 
complete your New 
Spring Costume. 

BUY NOW—Direct from the 
Wholesaler—At Our Own 
Show Rooms. 

You Seldom Get an Opportun- 
ity to Buy Your Furs at Such 
a Big Saving— 

Scarfs, Capes, Stoles, Chokers 
and Coatees from $15.00 to 
$500.00. 


Yeu Are Cordially Invited to Visit Our 
Show Rooms and Leok Around—Every 
Day Up to & P. M. 


pecial Discouat to Profession 


SAFCHIK & CO. 


24-26 West 30th Street, N. Y. City 














the same time playing numerous musical in- 
struments, he also whistled in a manner that 
was startling as well as pleasing. Van and 
Vernon offered a little skit, entitled “A Peach 
and a Stew.” Van’s quaint mannerisms and 
Miss Vernon’s pleasing appearance commended 
tuem to the audience. Joe Dealy and Sister, a 
clever dancing team, did everything from a 
plain, old-fashioned waltz to their own in- 
terpretation of the cake walk. The pair work 
hard and their efforts were well received. 
ruil and Marian Sleeman, a singing duo, 
closed the vaudeville bill. They sang the 
usual routine of songs. There was nothing 
particularly new in their offering. A comedy 
on the ecreen and the Heart international film 
weekly, witu Tad’s comics, were other numbers 
on the program. 
ALCAZAR.—‘“The 13th Chair” (stock). 
ALHAMBna.—Bert Levey in vaudeville. 
CASINO.—Fanchon-Marco Revue, ‘“‘Let’s Go,” 
with Jack Wilson featured (Sth week). 
COLUMBIA.—"Going Up” (2d week). 
CURRAN.—Kolb and Dill in “As You Were” 
(return engagement, Ist week). 
MAJESTIC.—Robert Lawrence Stock Co. 
PRINCESS.—Bert Levey vaudeville. 
WIGWAM.—A-H. & W. V. A. vaudeville. 





A Japanese Dramatic Co. arrived here from 
Tokio last week for the purpose of familiarizing 
America and Europe with the drama of the 
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“YOU’RE STILL AN OLD 
SWEETHEART OF MINE” 


A WONDERFUL NEW BALLAD SUCCESS Sa a 








By the writers of 


“TILL WE 
MEET 
AGAIN” 


RAYMOND EGAN 
AND 
RICHARD WHITING 
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and 


A Splendid Nevelty Song 


“SOME SUNNY DAY” 


By JACKSON and DONALDSON 


Not since our famous hit, “And They Called It Dixieland,” have we had such a great 
novelty song to offer to our friends in the profession. 


IF YOU HAVE A SINGLE SINGING ACT: Jag OME. Will Want 

IF YOU HAVE A DOUBLE SINGING ACT: | 

IF YOU HAVE A TRIO OR A QUARTETTE:|) =§$SUNNY- 

-~-OR ANY SORT OF A MUSICAL ACT: | DAY” 


Call at one of our offices if you can—if not, write or wire 


JEROME H. REMICK & CO. 





— 





NEW YORK BOSTON WASHINGTON DETROIT ST. LOUIS PORTLAND, ORE 
219 West 46th St. 228 Trement St. Sth and D 8ts., N.W. 137 Fort St. West Grand Leader Music Dept. 322 Washi 2 St. 
BROOKLYN PHILADELPHIA 306 ‘Schmidt Hidg CINCINNATI CHICAGO ets 
m ° SAN FRANCISCO 
566 Fulton &t. 31 South Oth St. rare. The Fair Music Dept. Majestic Theatre Bidg. 908 Market St. 
BALTIMORE P rome g- MINNEAPOLIS 
PROVIDENCE Musie Dept. TORONTO ATLANTA, GA. Music Dept. LOS ANGELES 
Musie Dept., Hall & Lyons Stewart Dry Goeds Ce. 127 Yenge St. 801 Flatiron Bldg. Powers Mercantile Co. 427 South Breadway 
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6—THE SIX SENSA TIONAL HITS—6 


US HILL’S MINSTRELS 


The Greatest Minstrel Organization of the Age 


We Lead—Others Follow 


Another Richmond in the Field 
GUS HILL’S CALIFORNIA MINSTRELS 


WANTED — Minstrel Talent: Singers, Dancers, Comedians, Musicians and 
any good Novelties suitable for a minstrel show. 


WANTED — Musical Farce Comedy Talent, those with a Specialty pre- 
ferred, for the big box-office attractions: 


“MUTT AND JEFF’S DREAM” 
“BRINGING UP FATHER IN SOCIETY” 


“ODDS AND ENDS OF 1919” 


WANTED —For the biggest thing under the sun—every star a Service 


star: 


“UNCLE SAM’S OVERSEAS REVIEW” 


—all consisting of soldiers from the firing line—boys who saw service 


“over there”— singers, 
Orchestra, etc. 


dancers, musicians. 


® 


Specialties: 


Jazz Band, 


Apply to GUS HILL 


COLUMBIA THEATRE, NEW YORK 





Far East. The company which includes 50 
members expect to tour for about a year pre- 
senting the recent plays for Japan. Shoyo 
Matsui is in charge. 


The dramatic stock policy te open at the 
Majestic, Los Angeles, with Crane Wilbur as 
the star, has been postponed until June. 


Del Estes returned from Seattle last week 
where she was seubret with the Monte Carter 








Co. Miss Estes opened at the Techau Tavern. 


Last Thursday night was “Let’s Go” night at 
Tait’s. Several members of the revue parti- 
cipated in the entertainment by doing special- 
ties from the show. 








Harold Reid, assistant treasurer of the Cur- 
ran, has secured the Savoy to show the fea- 
—_ * to Win,” which will open April 27, 
at 25-50. 


Two theatre ticket “scalpers” were arrested 
last week and released on $10 bail apiece. Both 
were outside men for a saloon and candy store 
which regularly sell tickets at ‘“‘scalpers” prices. 





Following a successful tour of the Northern 
cities, Kolb and Dill returned here this week 
for a return engagement at the Curran, open- 
ing Sunday. 





Harry Bloom, representing the McCarthy & 





Fisher Music Co. on the Coast, is on a busi- sai 


ness trip to Los Angeles. 


Davis B. Levin, owner of the Coliseum, be- 
gan suit last week to set aside a lease on the 
Lincoln he sold to the Photo Play Co. for $18,- 
000. After paying $6,500, at the rate of 3500 
& month, Levin says the picture concern ceased 
payments. He wants a receiver appointed for 
the Lincoln. 








Herbert B. Marple, traveling representative 
for Sherman, Clay & Co., returned from a 
several months’ road trip last week. Mr. 
Marple reports a very successful trip and men- 
tioned among the biggest sellers “Tears,” 
“Roses of Twilight” and “Mummy Mine.” 





Cunning’s Magic Show, unable to secure ac- 
commodations on the Ventura for Australia, 
will sail on the Moana April 25. 


“Let’s Go,” at the Casino, continues to show 
improvement with time. Jack Wilson is con- 
stantly adding new material and business, with 
new numbers now and then for the chorus. An 
aeroplane number by the girls last week was 
a big improvement over previous formations 
and groupings, and the novelty was well re- 
ceived. Paul Ash, the musical director, who 
makes his entrance down the runway, is be- 
coming more popular with the patrons. He is 
always greeted with a nice reception. George 
Baldwin -replaced the Western four in the 
show, and is doing about ten minutes of song 
and talk, but has hardly enough to display his 
versatility and sterling qualities. Baldwin 
scores nicely with ‘‘Tears,”’ in which he is as- 
sisted by Aileen Miller, who sheds the tears 
and otherwise looks pretty. Mary Biree in the 
picture bit with Wilson is attracting some at- 
tention, handling her bit extremely well and 
wins much admiration. The wardrobe, de- 
signed by Fanchon and Marco and executed by 
S. N. Wood, is kept freshened up. Posener and 
Friedman designed and executed all the clothes 
for the male contingent. Rehearsals are in 
progress for the second edition, which will be 
known as “Come Along.” 


ATLANTIC CITY. 


By CHARLES SCHEUER. 
Keith’s opens Monday, and Manager Jules 
EB. Aronson says it will continue vaudeville 
until September. 











Charles Dillingham’s new comedy, “A Nice 
Girl,” at the Apollo, 21 


“Oh, Uncle” (Shuberts), at the Globe, April 
21, first performances. 


The Million Dollar Pier, management of 
C. A. Hill, opens Monday. 


Steeplechase Pier opens Saturday. The en- 
trance to the pier is now through the open 
mouth of the Steeplechase Laughing Face, 
while the former picket fence, separating the 
front of the pier from the boardwalk, has been 
transformed to a row of striped candy sticks, 
with clown faces, and big clowns dancing 
between them. 


Pat Conway and band engaged by the Steel 
Pier, starting June 15. 


April 14 the Shuberts will again enter At- 
lantic City as a field for first performances, 
making their bookings through the Globe, 
controlled by McGurk & Sobotsky, allied with 
the Stanley Co., which now controls four 
Aflantic City houses, including Keith's, Col- 
onial and Virginia. 


The opening attraction at the Globe is Al 
Jolson, in “Sinbad,” at $2.50 top. Jules Aron- 
son is in charge of the house. 


en 


BOSTON. 


By LEN LIBBBY. 


ORPHEUM-LOEW.—Flashing on to the 
stage, full of pep and with something up his 
sleeve to carry him by with plenty of margin 
to spure, Julian Hall, billed as “The Jazz 
Boy,” carried away the honors easily the first 
half. He is certainly one hard worker, and 
he doesn’t mind putting over all he has to get 
him across. The victory was his. He topped 
the bill easily, although his place on the pro- 
gram would not indicate he was the best bet 











“Written by Jack Lait”! 





i See by David Belasco”! 
No “Costumed by Lucille’! 
Wan eee terrific riot”! 


But “A comedy of irresistible appeal’ 


THE QUAINT COMEDIENNE 


UNA CLAYTON 


Assisted by HERBERT L. GRIFFIN 


In “KEEP 


SMILIN’!” 


PALACE THEATRE, NEW YORK, NEXT WEEK, APRIL 11 
Management, FRANK EVANS 
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ERNEST R. BALL 
The Well Known Composer, is This Week at Keith’s Palace Theatre, New York 


HE AND HIS 4 NEW SONGS 
SENSATION EVERYWHERE! 


DEAR LITTLE BOY OF MINE 
Lyric by J. KEIRN BRENNAN , HIS BIG “STANDARD” SUCCESS 
another “MOTHER MACHREE” 


Orchestrations in Seven Keys Ab (b toc), Bb (c tod), C (d toc), D (e to f#), Eb (f tog), F (g toa), G (atoc) - 


YOU’RE MAKING A MISER OF ME 


Lyric by AL DUBIN HIS BIG “POPULAR” SUCCESS 


another “ALL THE WORLD WILL BE JEALOUS OF ME” 
Orchestrations in Seven Keys Ab (c to c), Bb (d to d), C (e toe), D (f tof), Eb (g tog), F (atoa), G (bto b) 


TODAY, TOMORROW AND FOREVER 


Lyric by MORT NATHAN | | HIS BIG “12/8” SUCCESS 
another “LOVE ME AND THE WORLD IS MINE” 


Orchestrations in Four Keys C (d# to d), Eb (f# to f), F (g# tog),G (a#toa) — 

















THAT’S WHY GOD LOVES THE IRISH 


Lyric by JOHN W. BRATTON HIS BIG “IRISH” SUCCESS 


another “LITTLE BIT OF HEAVEN” | r| 
Orchestrations in Three Keys Bb (c to c), C (d to d), D (e to e) a ! 








It is needless for us to go into detail as to the merits of a “BALL” song. At some time or other YOU have had one 
or more of his numbers in your act. These 4 are all so different they could be sung one after the other without eit 
conflicting and would make a wonderful routine. ae 


ALL THIS MATERIAL CAN BE HAD AT ANY OF OUR OFFICES. 
TAKE ADVANTAGE OF OUR COAST TO COAST SERVICE 


M. WITMARK & SONS 


AL COOK, 1562 Broadway, N. Y., next to Palace Theatre 


ED. EOWARDS _ AL. BROWNE JACK LAHEY C. CARPENTER, JR. GABE NATHAN BOC. HOWARD 


Philadeiphia, Pa Sa rancisco, Cal. sk Detroit, Mich. Superba Theatre 212 ' 
P Garrick The oie ¢ Bldg. 35 S. Ninth St 08 P: nta es Bidg. oie Tr emo mnt st. 242 Griswo id St. Los Angeles, Cal. Gackeoan. a 








H. ROSS McCLURE HAL M. KING Al. WORTH REN HARRIS JACK CROWLEY BEN BURKE » JOS. L. MANN BILLY MALLETT 
St. Paul, Minn. Kansas City, Mo Cleveland. O Pittsburqdh, Pa rovidence, R. |. Baltimore, Md bi Berth | Blook 421 Holland Bidg 
Emporium Gaiety Theatre Bido curth an *rcspect Sts 238 Fourth Ave. 3 Be s ; New. Rellly Hotel St. Louls, Mo. 
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BEST PLACES TO STOP AND DINE AT 





Madison and Dearborn Streets 





LEONARD HICKS w HOTEL GRANT | 


“The Keystone of Hotel Hospitality” 
Offers Special Weekly Rates to the Profession 








CHICAGO 









500 Housekeeping Apartments 


(of the better class, within reach of economical folks) 


Under the direct supervision of the owners. Located in the heart of the city, just 
off Broadway, close to all booking offices, principal theatres, department stores, traction 
lines, “L” road and subway. 

We are the largest maintainers of housekeeping furnished apartments specializing 
te theatrical folks. We are on the ground daily. This alone insures prompt service 
and cleanliness. 

ALL BUILDINGS EQUIPPED WITH STEAM HEAT AND ELECTRIC LIGHTS 


HILDONA COURT 


341 to 347 West 45th St. Phone: Bryant 6255 
A Building De Luxe 


JUST COMPLETED; ELEVATOR APARTMENTS ARRANGED IN SUITES OF ONE, TWO AND THREE 
ROOMS, WITH TILED BATH AND SHOWER, TILED KITCHENS, KITCHENETTES AND VACUUM 
SYSTEM. THESE APARTMENTS EMBODY EVERY LUXURY KNOWN TO MODERN SCIENCE. 


‘ $50.00 Up Monthly; $15.00 Up Weekly 


YANDIS COURT HENRI COURT 


One, three and four-room apartments, with kit- An up-to-the-minute, new, fireproof bullding, 
chenettes, private bath and telephones. The privacy arranged In apartments of three and four rooms with 
these apartments are noted for Is one of its attrac- ktichens and private bath. "Phone In each apart- 


tions. ment. 
$15.00 Up Weekly 


$11.00 Up Weekly 
IRVINGTON HALL THE DUPLEX 


855 to 359 West Sist St. Phone: Columbus 7152 
Threa and four rooms with bath, furnished to a 


An elevator, epreet buliding of the ages type, 
having every device and convenience. partments nything In this 
are beautifully arranged, and consist of 2, 3 and 4 oe a ee p -R aa Gaentes 
lied bath p , 
rooms, with kitchens and kitchenettes, t modate four or more adults. 
$9.00 Up Weekly 


and ‘phone. 
$15.00 Up Weekly 


Address all communications to M. Claman 
Principal Office—Yandis Court, 241 West 43rd Street, New York 
Apartments can be seen evenings. Office in each building. 
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Tel.: Bryant 554-555-7833 One Block to Times Square 


The Edmonds Furnished Apartments 


MRS. GEORGE DANIEL, Proprietress 

Catering Exclusively to the Profession. Speclal Summer Rates from June to September 
: 776-78-80 EIGHTH AVENUE 
Between 47th and 48th Streets 


Private Bath and ’Phone NEW YORK 


in Each Apartment 


7 Phone: Bryant 1944 i Geo. P. Schneider, Prop. 


THE BERTHA 


FURNISHED APARTMENTS 
Complete fer Housekeeping—Clean and Airy 
323 West 43rd Street, NEW YORK CITY 


te Bath, 3-4 Rooms Catering to the comfort arid convenience of the professien 
we ; Steam Heat and Electric Light - - - - - §9.50 Up 


[THE ADELAIDE 


754-756 EIGHTH AVENUE 


46th and 47th Streets One Block West of Broadway 
_patgy hee and Five-Room High-Class Furnished Apartments—$10 Up 
Strictly Professional MRS. GEORGE HIEGEL, Mer. Phones: Bryant 8950-1 


Office: 
778 EIGHTH AVENUE 























smoothly. Lane and Harper follow, and there 
is a great resemblance in the acts, both 
grounded on singing and dancing. The Lane- 
Harper turn uses full stage with a special 


To the Profession: 
drop of a manicure shop. The girl uses three 


have not 
Contrary to all reports, we changes of costume. They got over fairly 


raised rates at this hotel. Still catering well. 
Hazel Harrington and Co. have a sketch 
to artists at same old rates. —, along tried lines. The young girl— 
married to the scion of a wealthy family— 
Seymore Hotel, Rochester, N. Y. the irate father who won’t stand for the mar- 
riage because the bride is an actress, and 
the wise chorus girl friend, who straightens 
out the tangle by a little blackmail. It is a 
rather lively skit without real appeal. 











of the booking powers. It looked as though 
the Chalfonte Sisters were depended upon to 
carry away this spot. They have a rather 
pretentious act, would be for a big time 
house, special drops and full stage utilized 
by the sisters in their dancing. But whether 
it was that some of the other acts on the 
bill had taken the zipp out of the dancing PARK.—Pictures. 
stuff, or the girls were putting on something GORDON’S CAMBRIDGE, SCOLLAY OLYM- 
too strong for their audience, they didn’t make PIA, GORDON’S OLYMPIA, WALDORF, 
a very big hit at the Monday afternoon show. ST. JAMES-QUIGLEY.—Pictures and vaude- 
From the front it looks as though some money ville. 
had been spent in putting on this act. The GLOBE, COLUMBIA, EXETER, FENWAY, 
sisters seem to be very fair dancers, but STRAND, LANCASTER, MODERN, FRANK- 
there is nothing sensational about any of LIN, PARK, BEACON.—Pictures. 
their numbers. Their closing number comes SHUBERT.—Second week of “Oh, Look!” a 
the nearest to this. It is a military one, full musical show that has gone over very well 
of life, and it got a good return. here, and which seems due to stay for a 
The Picard Brothers opened the show. They while. Has already started to hang up an 
have a straight acrobatic act with the one’ attendance record. 
doing the tramp stuff_rather poorly. His part- PLYMOUTH.—“She Walked In Her Sleep,” 
ner does some good “tricks. Van and Pierce farce, has them coming to this house and is 
follow in a combination singing and dancing being widely discussed. 
novelty. Neither has anything remarkable MAJESTIC.—Last week of Mary Nash in 
in the way of voice range, and the material “The Big Chance.” A show here last season 
in the song line used by them isn’t very good. and didn’t get over very well. “Seven Days’ 
His dancing is good, but the act doesn’t run Leave” due to again open, at this house 





BOSTON.—Pictures and vaudeville. 
BIJOU,.—Pictures. 
BOWDOIN.—Pictures and vaudeville. 


“THE RENDEZVOUS OF THEATRICAL’S BEST 


Lunch 60 Ceuts : cunttivs 
Dinner $1.00 Se . 
108-11 0W.49thSt. NEW YORK CJTY 


SATURDAYS 





THE BEST ITALIAN DINNER IN THE CITY 





SMARTEST OF 
MOTOR RESORTS 


Merrick Road, Lynbrook, L. I. 
Open All Year 





PELHAM HEATH INN 


Pelham Parkway, at Eastchester Avenue; and 


BLOSSOM HEATH INN 


Unequaled in Cuisine and Service. 


Under direction of H. & J. Susskind 








Monday. As tbe town is full of soldiers and 
their friends and relatives, and this is a war 
play, it may meet with better success on this 
venture. 

WILBUR.—Good business for ‘‘Nothing But 
Lies.”’ Engagement indefinite and will prob- 
ably remain during this month anyway. 

HOLLIS.—Comfortable business with George 
Arliss in double bill. Will stay until Laur- 
ette Taylor comes into the house and her 
engagement will probably close the Hollis for 
the season. 

COLONIAL.—Last week of Fred. Stone in 
“Jack O’Lantern.” Longest run that Stone 
ever had here and more than likely the big- 
gest money maker. Seats for the show are 
now obtainable, something not possible until 
very lately. 

PARK SQUARE.—‘‘Adam and Eva,” fourth 
week to good business. Sort of show that goes 
best at this house. 

TREMONT.—“Tke Rainbow Girl,” extended 
to April 19. Cast the same that made it a 
hit when here before. 

COPLEY.—Using “Arms and the Man” for 
the second week in stock. 

ARLINGTON.—Using “Kick In” in stock. « 

GAYETY.—The “Merry Rounders” in bur- 
lesque. . 5 

CASINO.—The “Bon-Ton Girls” in burles- 


ue. 
HOWARD.—The “Orientals” in burlesque. 


DETROIT, MICH. 


Sidney Drew, in “Keep Her Smiling,” at 
the Detroit Opera House, was unable to ap- 
pear last Friday owing to severe cold. As 
a result, performance was called off and money 
refunded. 


q 








“Leave It to Jane” hold over for second 
week at the Garrick. Next, “So Long Letty,” 
with Charlotte Greenwood. 





“Chin Chin Chow” opened April 7 for two 
weeks. Starting April 20, “Passing Show of 
1918” comes for two weeks. 





“Fiddlers Three” at New Detroit. Next, 
Florence Nash in “Remnant.” 
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Miss GRACE NELSON | 
: The American Made Prima Donna : 
7 Is Featuring : 
: At the Palace Theatre, Chicago | 
“i THIS WEEK ; 
4 The World’s Greatest Ballad Success : 
rT: : 
ROSES OF | 
3 : 
: . 
PICARDY” | 
: Words by FRED E. WEATHERLY F : 
3 Music by HAYDN WOOD : 
‘ Published in all keys to suit : 
c — all voices, with orchestration. : 
i CHAPPELL & CO., Lid., 41 East 34th Street, New York | 


Star and Garter Show at the Gayety. 
The Pirates at the Cadillac. 








Herman Kramer and M. 8. Bailey will build 
a 2,000 seat house at Michigan and 35th, to 
be known as Metropolitan. Open in the fall. 





W. D. Ward appointed manager Detroit Uni- 
versal exchange, succeeding Paul Bush. 


Hotel Pontchartrain has been sold to First 
and Old Detroit National Bank, who will soon 
remodel same into an office building. Several 
big hotel deals pending as a result for loca- 
tions around Grand Circus Park. 


INDIANAPOLIS. 


By WILL B. SMITH. 


MURAT.—“‘Keep Her Smiling.” 
KEITH’S.—Vaudeville. 


CHAUTAUQUA! 
COUNTY FAIR! CARNIVAL! 


AND 


MEDICINE MEN! 


_Corner This Opportunity 


and 
It Will Fight Back With Enormous Profits 
It is almost unbelievable! Great suthors have 
been napping! Compilers of history have let this 
go over their heads! 


The most concise history of the World’s War 
ever jammed into a book. 


It gives ite readers in 10 minutes what they 
would find in 10 volumes any other way. 


It acquaints you with the lives and activities 
of the 22 most famous men in the war. 


It’ gives the dates of all the bettles, large and 
, and where fonght. 











What this book don’t tell you about the war, 
never happened. 


Endorsed by the President of the N. Y. 
Board of Education and N. Y. “Times” 
Write or Wire Us About 
THE WORLD WAR HERO ALPHABET 
Every State outside of New York Is virgin t \ 
25c. will bring you sample and price list. 


World War Hero Alphabet 


Releasing Company 


SUITE 218-19, 367 FULTON 8ST. 
BROOKLYN, N. Y. 
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PARK.—“Champagne Belles.” 
MAJESTIC.—Burlesque. 
GAYETY.—Vaudeville. 
RIALTO.—Vaudeville. 





Eva Tanguay, at Keith’s last week, didn't 
care when the Severin Hotel refused to ac- 
commodate her and her dog. 





Cyril Maude in “The Saving Grace,” which 
played at English’s last week, scored a pro- 
— impression on local students of the 

rama. 





Indianapolis, April 9. 

“The Violation,” a new piay featuring 
King Baggott, late or the films, worried 
through four performances to very light busi- 
ness at English’s. The vehicle might have 
been alright for five reels in the shadow 
houses but was an impossibility for the 
spoken stage. In other words, ‘“‘The Violation” 
by H. 8. Sheldon was something in three acts 
called a play. It never got started right, and 
never seemed to get anywhere. 





The Indiana Exhibitors’ League, which 
maintained a lobby at the recent Indiana 
Legislature, has filed a statement of the ex- 
penses incurred in its fight for the legaliza- 
tion of Sunday pictures. The law requires 
that this statement be filed with the secre- 
tary of state. The statement shows that a 
total of $4,562.97 was spent; that C. C. Petti- 
john received a fee of $1,000; Thomas D. 
McGee, a fee of $500, and Martin Hugg, an- 
other attorney, $250. 





The last two 5-cent picture shows in the busi- 
ness district of Indianapolis are no longer 
charging a jitney. One of these is the Palms 


Lalla Selbini 


“THE GIRL WITH 
THE DIVINE FORM” 


Scoring a Hit on the Loew Circuit 
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and the other the Bijou. With the 1-cent r 
tax being added those shows boosted their 
admissions to 6 cents making the total charge 
7 cents. The Bijou, still in operation in the 
same room it originally started in, was the 
first picture theatre in Indiana. 


KANSAS CITY. 


By H. A. SCOW. 


Billboards will be barred within 200 feet of 
any street, boulevard, highway or railroad in 
Missouri if a bill introduced in the State Senate 
becomes a law. It is understood the Governor 
backs the bill as a revenue measure, as it 
provides a tax of 1% cents a year for each 
square foot of any and all billboards. It is 
estimated the measure would raise approxi- 
mately ,000 a year for state expenses. 
It also is designed to free many public places 
and city drives of billboards. 


Six; members of the Al G. Field minstrel 
company were slightly injured last Thursday, 
when a freight train plunged into the show's 
special coaches near St. Joseph. A car filled 
with horses was smashed and three of the 
animals killed. 


A deal for a long-time lease is said to 
be under consideration in Wichita, Kan., for 
70 feet of ground adjoining the Schweiter 
building. It is reported the Theatre concern 
is a » secure the property in order 
to erect a 10-story modern theatre and office 
building on the site. If the building is erected 
several two-story structures would be cleared 
from the site. The location is in the heart of 
the Wichita business district. 


Queena Mario, pupil of Marcella Sembrich, 
23 years old and quite unknown to stage fame, 
scored a notable triumph here last week as 
a new Lucia. Her reception was the most 



















) 


fervid accorded any of the artists appearing 
here in the San Carlo grand opera season of 
a week. The demonstration for her outclassed 
anything of the kind heard in Kansas City in 
many years. 





MONTREAL. 


By ARTHUR SCHALEK. 


HIS MAJESTY’S.—“Oh Boy!” 2d engage- 
ment this season. Next week, “Fiddlers Three.” 
Week of April 21 “‘Ziegfeld Follies.” 

PRINCESS.—Headlined by Phyllis Neilson 


Terry. 

ORPHEUM.—Gustave Scheler and French 
Steck Co. in “La Demoiselle De Magison.” 
ars. ST. DENIS.—Films and vaude- 
ville. 

IMPERIAL.—Films. 

GAYETY.—“Mollie Williams Show.” Next 
week, “Harry Hastings.” 








O make-up poisoning! Pure, grati- 
fying, safe, ALBOLENE is what 
you should use always to remove 
make-up, because it keeps the skin in 
good condition. 
It has been famous for years as the 
foremost product of its bind. 
For the make-up box 1 and 2 ounce 
tubes. Also in ¥% and 1 Ib. cans. 


ALBOLENE is sold by druggists 
and dealers in make-up. rite 
for free sample. 


McKESSON & ROBBINS 
Iincerporated 
Manufacturing Chemists 
Est. 1883 
91 Fulton Street - New York 
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An Interview With the McCarthy & Fisher Boys 


In making my rounds of the different publishers, looking for scandal, I drifted into McCarthy 
and Fisher’s, and the first man I met was Fred Fisher. 


FRED FISHER JACK MILLS 
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I asked Fred Fisher what 
he thought was the best song 
in his catalog and Fred said 
“There is no such thing. We 
have so many wonderful 
songs and each one is so dif- 
ferent from the other that it 
is almost. impossible to pick 
which is going to be the big- 
gest hit. Right now I think 
that ‘EVERYBODY 
WANTS A KEY TO MY 
CELLAR’ by Ed. Rose, Billy 
Baskette and Lew Pollock, is 
a safe bet for the biggest 
comedy song hit of the year; 
but you cannot overlook the 
other comedy songs we have, 
such as ‘RIP VAN WINKLE 
SLEPT WITH ONE EYE 
OPEN,’ ‘OH SUSIE BE- 
HAVE’ and ‘BALLYHOO 
BAY.’ Can you imagine such 
a thing as having four great 
comedy songs at one time? I 
suppose if I mention some 
more songs you would say I 
am raving, but on the level, 
did you ever think we could 
pick up a song like ‘KISSES’ 
and make it one of the biggest 
hits in the country? Lynn 
Cowan and Alex Sullivan who 


wrote ‘KISSES’ certainly 
deserve a lot of credit, and 
they have given us a waltz 
song entitled ‘I CAN’T SEE 
THE GOOD IN GOOD 
BYE,’ which loaks like an- 


I found Jack Mills on the 
third floor demonstrating for 
several acts and had to wait 
nearly half an hour before I 
could even get him to give me 
a tumble. I finally got him 
in a corner and told him what 
Fred Fisher said about songs 
then Jack started his 
spiel, which was something 
like this: “What Fisher told 
you was the truth. We have 
such a big catalog of regular 
that I am 
Fisher was too 
modest to talk about his own 


and 


songs nearly 


swamped. 


songs, but I want to tell you 
that his new song, ‘EYES 
THAT SAY I LOVE YOU,’ 
is the surest fire hit the house 
ever had. It is a real Fisher 
melody and the song lends it- 
self to so many angles that 
I'll bet 
we have twenty-five different 
choruses on ‘EYES’ and ten 
different double versions. 


just keep your eyes on this 
baby. It is going over as 
sure as the Lord made little 
apples. 
is Grant Clarke and Jimmie 
Monaco’s first song with the 
house, called ‘WHEN YOU 


anybody can sing it. 


Another great song 


JACK GLOGAU 


After congratulating Glogau 
for his good judgment 
connecting himself with a 
live wire house, I asked him 
for a little scandal, but all he 
would talk about was songs 
the house is publishing. He 
elaborated on what Fisher 
and Mills had already told 
me, but he gave me a little 
more song talk. “Say, did you 
hear Sam Lander’s and Phil 
Baker’s novelty song, ‘LOV- 
ERS’ LANE IS CROWDED 
AGAIN? Some title, Eb? 
Well it is some song, right 
up to the minute and a laugh 
in every line. We have an- 
other great novelty song by 
Shelton Brooks, ‘TELL ME 
WHY YOU WANT TO GO 
TO PAREE WHEN YOU 
CAN GET THE SAME 
SWEET LOVING HERE 
AT HOME,” You know 


Shelton never wrote a bad 
one and you can bank all 
you’ve got that this one is a 
pip. This number is going 
to put all the ‘parlez vous’ 
songs in the shade.” 

ust then someone called for 
Glogau and he left me flat, 
so I took a chance and 
knocked on the door that 
leads to “Smiling” Leo Ed- 
wards’ office. 


in 


LEO EDWARDS 


Leo was there and asked 


JACK McCOY 


“Well, Jack,” I said, “I 
thought I would drop in for 
a minute, but I have been 
here for two hours. You cer- 
tainly have a wonderful cata- 
log.” “Did you hear the 
songs?” asked Jack. I told 
him I did. “I'll bet you didn’t 
hear my favorite ditty,” and 
I asked him what that might be. 
He grabbed me by the arm and 
dragged me into a rehearsal room 
and played me an Irish song by 
Billy Tracy, Kate Elinore and 
Sam Williams, entitled “IF I 
KNEW THAT IRELAND WAS 
FREE.” That capped the climax. 

I heard every conceivable kind of 
song under one roof that any per- 
former might want to use. even 
heard someone rehearsing “SADIE 
HARROVITCH, TELL ME 
WHICH IS WHICH,” a great 
clean comedy Jew song. I started 
for the front door and bumped into 
general manager, George Friedman, 
whom the boys refer to as “Boss.” 


GEORGE A. FRIEDMAN 


r He asked me into his beau- 
tifully upholstered, red and 
white, mahogany furnitured 
office and offered me a Fa- 
tima, “Well, George,” I said, 
after I sat myself down in 
the $500.00 guest chair, “this 
is a great institution you have 
and a great bunch of boys, 
and the greatest bunch of 
songs I ever heard.” “Do 
you think so?” said George, 
“well you haven’t heard any- 
thing. In about four weeks 
we are going to hand you the 
greatest surprise of your life. 
We are going to make every band 
and orchestra leader in the country 


our friends, by giving them the 
most wonderful catalog of instru- 
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mental numbers they ever heard.” 
He showed me a stack of manu- 
scripts and out of it, he selected 
what he termed the “cream.” They 
were “DARDANELLA,” Oriental 
Fox Trot by Felix Bernard; 
“LOVE STARS,” Waltz, Leo 
Edwards; “HIAWATHA 
WALTZES,” by Jimmie McHugh; 
“SONG OF OMAR,” Oriental Fox 
Trot, by Leo Edwards; “STAR OF 
LIGHT,” Oriental Fox Trot, by 
Jacques Adrian; “CASTLES IN 
SPAIN,” One Step, by Leo Eid- 
wards; “BUDDHA,” Oriental Fox 
Trot, by Lew Pollock. Then he 
sent for Arthur Lange, who de- 
lightfully played them all over for 
me, and if what I heard was in 
those manuscripts, McCarthy and 
— Inc., have nothing to worry 
about. 


me to sit down while he 
played his new one-step, 
“CASTLES IN_ SPAIN,” 
which is a corking number. 
Then I asked him about 
songs. Leo said: “We have 
one ballad in the house that 
is going to make us a fortune 
just as sure as you live and 
that is ‘MY LADDIE,’ by 
Howard E. Rogers and Harry 
Akst.” I heard the sang and 
agreed with Leo. I thought 
I had heard enough songs for 
one day and started down- 
stairs, where I ran into Jack 
McCoy on the second floor. 


other one of those things. 
Well, I have got to go along 
now and rehearse that act in 
the front room on Jimmie 
Monaco’s new ‘daddy’ song,|done about waltz songs, you 
and say, it is some song. The can take it from me this song 
pa Mel ge ek : is going to walk away with 
WOULD EVER LOSE MY the bacon. Just wait until 
SLEEP FOR AND THAT’S| you catch it once from the 
FOR DADDY.’ It is one of|front of the house, you will 


— — . rag songs|rave about it as much as I 
that only one ‘Jimmie’ can . “4 99 
write. So long. Why don’t ene ee 
you go upstairs and see Jack| Just then Jack Glogau 
Mills for a minute if he isn’t} Walked into the room and 
too busy.” Mills left me with him. 


HEAR A DREAMY 
WALTZ MELODY.’ Now, 
after all has been said and 
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RECTOR’S and MOULIN ROUGE, 


Now appearing at - 


Offering 
RUSSIAN AND JAZZ TOE DANCING 





A. Ratkowsky, Inc. 


SPRING 
FURS 


We have just completed our Spring 
collection of scarfs, coatees, stoles and 
novelty fur pieces. If you are thinking 
of furs, we urge you to see this unusual 
display. The values will urge you to 
buy. 


As manufacturers, we offer you the 
best values at the lowest prices. 


Special discount te the profession. 


34 WEST 34th STREET 
NEW YORK CITY 











HOLMAN, NEW GRAND, 
REGENT, MOULIN ROUGE.—Films. 


STRAND, 





Starting June 2, His 
Summer Stock. 


Majesty’s will have 





Maurice Davis, for several years with Fox 
Films, of Montreal office, have gone into the 
him business for himself. 





NEW ORLEANS. 


By 0. M. SAMUEL. 


PALACE.—Two tspecially odd items of the 
“splendiferous” last half show recur promi- 
nently in retrospect—one, a ‘“‘shimmy,” un- 
leashed by an aged member of the Old Soldier 
Fiddlers, and the other, the thought of vaude- 
ville’s prize ‘‘boob,”’ in the “Current of Fun” 
electrical act that closed the show. The latter 
made the electric turn a small-sized panic. 
Colonel Pattee has two new old fellows with 
his Fiddlers, ‘twould seem, and his son, who 
sings.in stentorian tones and marches manfully, 


LEWIS & 





present 


HARRY 
GREEN 


n his new offering 


‘George Washington Cohen’’ 
AARON HOF FMAN 


ALHAMBRA, NEW YORK, THIS WEEK (April 7) 
PALACE, NEW YORK, NEXT WEEK (April 14) 


GORDON 











the two addendas aiding the martial atmos- 
phere created. Grace Ayer and Brother opened 
the show in excellent fashion; Bud Lorraine, 
second, pleased in his ventriloquial way, while 
Morgan and Kloter almost vied with the head- 
liners in point of approval. 


CRESCENT.—The Loew athletes are begin- 
ning to speak up—or out. That much was 
illustrated with the presentation of the lIast- 
half show, when Bud and Jessie Gray joked 
and sang before going into their “‘biking,’”’ and 
Albert and Rogers ‘‘comeded” as a prelude to 
their acrobatics. Jessie Gray sings naively, 
too, and was liked until she uncorked a sky- 
blue lyric about the girls who did and did not. 
Albert and Rogers were highly appreciated 


during their gagging moments, spedking in a 
strictly professional manner, of course. Nev- 
ins and Erwood, transplanted to the petite time 
with their “Some Bear” stuff, finished much 
in advance of their confreres. Orr and Wei- 
mers failed to arouse any enthusiasm, even 
though Angie Weimers struggled hard to over- 
come the inefficiency of her associate, Fuji 
Japs made an imposing flash in the closing 
position with their rega! draperies and dress- 
ing, running through much of the lore that 
has been propelled in a Nipponese way to a 
meed of commendation. 
TULANE.—“The End of the Road.” 


STRAND.—John Barrymore, in “A Test of 
Honor.” 


ONICA—MARQUISE 


NEW YORK 


LIBERTY.—Ethel Clayton, in “Pettigrew’s 
iri.”” 


I 





The Tulane has a health propaganda film 
for a fortnight, called ‘“‘The End of the Road,” 
in which boys and girls are informed the 
doctors will get them if they don’t wateh out. 
It is comprehensive physiological pabujum, 





Grover Lee, a professional, attempted to 
commit suicide in front of the Crescent Theatre 
by swallowing a vial of carbolic acid, but is 
reported on the road to recovery. 





Arthur White is now starting the matinee 
at the Orpheum at 2:30. 





Brennan Brothers, composed of the agent 
and his more rotund associate, are to enact 
the largest suburban theatre south in the 
lower section of the city. It will have a 
shreaded week policy, playing acts But one 
night. 





Marie Maicolm has been appearing single in 
the Loew Southern houses owing to the illness 
of her partner, Pearl Lemar, who is suffering 
from throat trouble. 





The Palace and Crescent will revert to four- 
a-day Sundays over the summer months. 





Quite a number of local theatrical lights 
were initiated into the N. O. lodge of Elks 


Original 
Ideas 


We have numerous new ideas for Stage 
Gowns and Dresses having an indiyiduality 
“all their own.” 

Our creations are distinctive and’ by our 
own designers who are here to develop any 
suggestions you may have. 

If you are contemplating a new act, come 
in and we will build clothes around it, 


PRICES RIGHT 


BEHRENS 


Theatrical Costumer 
162 wast 48TH ST. NEW YORE CITY 
Bryant 935 
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THE TALKING ACT THAT SENDS THEM AWAY TALKING 


IRVING: WAR 


“SONS OF POTASH AND PERLMUTTER” 


By HERMAN TIMBERG 


Direction, HARRY WEBER 


GEORGE O’BRIEN—GEORGE O’BRIEN—GEORGE O’BRIEN—GEORGE O’BRIEN—GEORGE O’BRIEN 
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BERT’S 
BOUDOIR REQUISITES 
HAND MADE TEDDIES 
TO FIT YOUR FORM 


$3.25 


Ideas for Exclusive Lingerie 
Carried Out 


List sent on request. 


Suite 502, 145 N. Clark St. 


CHICAGO, ILL. 











last week. They include Archie Lloyd, the 
gentlemanly song plugger; Bennie Piazza, 
manager of the Palace; Maurice Barr, man- 
ager of the Liberty; Norman Dahlman, assis- 
tant treasurer of the Tulane, and Al Durning, 
manager of Mutual. Piazza, Lloyd and Durn- 
ing were presented with emblems. 





The revue at the Cave has been retained 
for still another week. 





The Saenger Amusement Co. will move all 
its units to the building formerly occupied 
by the Polyclinic Hospital, occupying the en- 
tire structure with its many departments. 


PHILADELPHIA. 


NIXON’S GRAND.—One of the features of 
this season, which has been a record-breaking 
one in the pipe houses, is the way business 
has held up through the Lenten season. The 
Grand has had a full share of the heavy 
patronage, and this week was no exception. 
An attractive bill was offered with a musical 
tabloid, called “Oh, What a Night,” given the 
position of importance. The piece is nicely 
presented and makes a good flash without 
getting above the fair class at any stage. A 
strong local attraction was Emmett Welch’s 
Minstrels, and the boys cleaned up a nice 
big hit. William Ebs, with a unique ventri- 
loquial novelty, got plenty of laughs. Witt and 
Winter, a couple of strong men with a shewy 
routine of tricks, were well liked, and Kluting’s 
Animals furnished delight for the youngsters 
and grownups. The last episode of the Houdini 
picture, ‘‘The Master Mystery,” which has been 
a strong drawing card here, was featured. 








Lillian Shaw is headlining the bill at the 
Allegheny this week, one of the big features 
this house has been playing in its series of 
specials at the “pop” price scale. 


As a SPECIAL Feature this week, Julius Lenzberg and 


Orchestra will play his latest composition 


“Moonlight On The Nile 


during the intermission 


AT THE RIVERSIDE THEATRE 
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||GAUTIER’S BRICKLAYE 


VAUDEVILLE’S LATEST NOVELTY 





PALACE, NEW YORK, THIS WEEK (April 7) 


Direction, STOKER & BIERBAUER 
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E. F. ALBEE, President 


1 a 


) B. F. KEITH EDWARD F. ALBEE 





J. J. MURDOCK, General Manager 


ie 








| (Palace Theatre Building, New York) 


A. PAUL KEITH F. F. PROCTOR 


Founders 
Artists can book direct by addressing 5S. K. HODGDON 











Marcus Loew's 
Enterprises 


General Executive Offices 
Putnam Building, Times Square 
New York 


JOSEPH M. SCHENCK 


General Manager 
J. H. LUBIN 
Booking Manager 


Mr. Lubin Personally Interviews Artists Daily 
Between 11 and 1 










Acts laying off in Southern territory wire N. Y. Office 


CHICAGO OFFICE: 
North American Building 


J. C. MATTHEWS in charge 


BERT LEVEY CIRCUIT 
VAUDEVILLE THEATRES 


ALCAZAR THEATRE BUILDING SAN FRANCISCO 








AMALGAMATED 


VAUDEVILLE AGENCY 


CoB. s. MOSS 


President 
















General Executive Offices: 


729 SEVENTH AVE., at Forty-ninth St. 
M. D. SIMMONS 


General Booking Manager 


ARTISTS can secure long engagements by booking direct with us 








Feiber & Shea 


1493 Broadway 


(Putnam Building) 


New York City 


























ARTHUR J. HORWITZ--LEE KRAUS, Inc. 


Representing the Best in Vaudeville 
1493 BROADWAY (Putnam Bldg.), NEW YORK 


Phone: Bryant 557-558 











The Pen and Pencil Club has arranged a 
series of special nights at its headquarters, 
each night being devoted to selected com- 
panies and artists. The “Little Simplicity” 
company were the guests last Sunday. 


FULLER’S Australian 
and N. Z. Vaudeville 


Governing Director: BEN J. FULLER 


BOOKINGS ARRANGED 


For all sailings — — and Vancouver 
ents: 
Western Vaudeville Mgrs.’ Assn., Chicago 





“The Turn in the Road” was given a private 
showing at the Regent Sunday evening to a 
crowded house. It is a fine picture-story, 
well played, and the photography is very 
good. The picture made a strong impression. 











The Western Vaudeville 


Managers’ Association 


MORT SINGER, General Manager—TOM CARMODY, Booking Manager 
Majestic Theatre Building CHICAGO, ILL. 











Harry Rickard’s Tivoli Theatres, sustrauia 


HUGH D. McINTOSH, Governor Director 
Registered Cabie Address: ““HUGHMAC,” Sydney. Head Office: TIVOLI THEATRE, Sydney, Austrailia 


American Representative: 
ETHEL HOPE WILLIAMS, 6 West 48th Street, New York 
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NAT NAZAR, inn 


S. ATLANTIC FLEET 
JAZZ BAND 


Formerly with Rube Marquard __. 


PLAYING UNITED TIME 
Direction, MORRIS & FEIL 


Sole Management, 


QUEENIE NAZARRO 





A special phone service for the public has 
been installed at all the vaudeville theatres 
under the direction of F. G. Nixon-Nirdlinger. 





STANLEY.—The wor Pickford release, 
“Captain Kidd, Jr.,” s heavily featured this 
week and proved a big draw. Norma Tal- 
madge, in “The Probation Wife,” next week. 

VICTORIA. —Ethel Clayton, in “Pettigrew's 
Girl”; Tom Mix, in “Hell Roarin’ Reform,” is 
announced as the coming attractions. 

PALACE.—Nazimova, in “Out of the Fog.” 

ARCADIA.—Marguerite Clark, in “Three 
Men and a Girl.’”’ ' 

REGENT.—Wale Hamilton, in “That’s 
_ Good” ; last half, Virginia Morris, in “Little 
Comrade. : 

STRAND. —William S. Hart, in “The Pop pry 
Girl’s Husband,” and Elsie Ferguson, in 
Marriage Price.” " 

RIVOLI.—“A Heart in Pawn,” “Life’s 
Greatest Problem,” and Charlie Chaplin, in 
“A Night at the Show,” two days each. 

LOCUST.—Same bill as at the Strand. 


PITTSBURGH. 
By GEO. R. MILLER. 


Katherine Emmet was added to “Moonlight 
and Honeysuckle’ at the Nixon last week, 
in support of Ruth Chatterton. 





Charles G. Green, for the past two seasons 
assistant treasurer at the Nixon, has_ been 
appointed treasurer to succeed D. L. Place, 
who resigned through ill health. Mr. Green 
will make Pittsburgh his home. 





John Campbell, advance man for “Daddy 
Long Legs,” has been il! for the past two 
weeks with the influenza, at the home of rel- 





COSTUMES 


137 N. WABASH AVE. 





NEW YORK COSTUME CO. 


LARGEST COSTUME 
MANUFACTURERS IN WEST 


CHICAGO 


GOWNS 


CENTRAL 1801 








atives here. He reports feeling better and 
will be ahead of the show before it leaves 
town. 


Dolly Sterling and Jack Christie are back 





‘ at the Academy stock burlesque. 





The stock season closed at the Pershing 
Saturday when dual stock companies bade 
farewell. The house will reopen in September 
with stock, but for the present will remain 
open, showing “Hearts of the World” (pic- 
ture). 

grnninanites 

_ Nellie Booth, of the Nellie Booth Stock Play- 
ers, at the Kenyon, was taken ill Wednesday 
and was out of the cast for the rest of the 
week. Kathryn McHugh substituted. 


“The Melting of Molly” at the Alvin next 
week, with Isabelle Lowe in the leading role. 


The Shubert-Pitt opens this week under the 
direction of the Shubert Theatrical Co. with 
J. J. Reynolds, who also manages the Alvin 
in charge. The initial attraction is “The 
Crowded Hour.” The top price will be $2, 
making the third house in town to charge a 
top price that high. 








After being dark all season, the Shenley, 
one of Pittsburgh's largest theatre, opened 
three days last week, when the Cap and Gown 
Club of the University, of Pittsburgh, pre- 
sented their annual play, “As You Are.” 





Manager Turner of Loew’s Lyceum has an- 
nounced the Lyceum will remain open all 
summer. 

eas . 

Local attractions this week are: 

NIXON.—“The Better ‘Ole,” with, James 
K. Hackett. 

ALVIN.—“Our Pleasant Sin.” 
SHUBERT-PITT.—“The Crowded Hour.” 
wae -——‘‘Mutt and Jeff in the Woolly 

s 

KENYON.—Nellie Booth Stock Players and 
vaudeville. 

‘ eo -—Vaudeville; headliner, Sally Fisher 
0 


HARRIS.—Vaudeville; headliner, ‘‘Nevas- 
sar Girls.”’ 
LYCEUM. — Vaudeville; headliner, ‘11 


Uyena Japs.’ Picture, “The Marriage Price.’ 
GRAND.—Pictures, “‘A Midnight Romance,” 

with Anita Stewart. 
PERSHING. — Pictures, 

World,” Dorothy Gish. 


“Hearts of the 


OLYMPIC.—Pictures, 
with Mae Marsh. 
GAYETY.—Burlesque, 


“Spotlight Sadie,” 


Ben Welch and his 


big show. 

VICTORIA. — Burlesque, “Monte Carlo 
Girls.” 

ACADEMY.— —Burlesque, stock; “The Ginger 
Beauties," and Florienta, Oriental Dancer, 





PORTLAND, ORE. 


By JOSEPH GRANT KELLBY, JR.” 
ORPHEUM.—Vaudeville. 
PANTAGES.—Vaudeville. 
HIPPODROME.—Vaudeyille and film. 
STRAND.—Vauéeville ahd pictures. 
BAKER.—6, Baker * in “Captain 

Kidd, Jr., with Olive Templeton and Albert 
McGovern’ in the leads. 

There Wane” we pape! severe in “A Fool 
ere as,” Ww ce eming and Ev 
Horton in the Peat . o— 

LYRIC.—Musteal comedy stock, 
HBILIG.—9, Cecil Fanning, baritone. 





Announcement is made that the Alcazar will 
house a big musical Comedy company this 
summer, to be known as the Alcazar Musical 
Comedy Stock, and headed by Mabel Wilber 
and Oscar Figman. The season is to open 
June 2, and to cover at least 12 weeks. CGC. V. 
Everett is manager of the company, which 
will have 16 principals and 16 chorus girls and 
eight boys. Fred A. Bishop will be director. 
Popular prices 





Loring Kelley is in town organizing a dra- 
matic company to take on the road. 





As a treat to the prisoners and because of 
the fact that their hall was not available, the 
Portland Opera Association held last week's 
rehearsal in thé police station. 








HELEN, spcak G 
and ARLINE 


**Globe’’: 


of the evening, no more 


by the Gardiners. 





“Evening Telegram’’: The Gerdiner Trio danced with an abandon and 

grace that won theme repeated curtain calls, until the breathless youth was 

compelled to thank the audience and beg off in a speech. 

‘Take It From Me’’ will be chiefly distinguished by its exquisite 

dancing specialties by the Gardiner Trio, particularly Edgar and Arline. 

Theirs are the real twinkle-toes. Than the Skating Walts, the one big hit 
graceful and charming dance special! 


imagined. 
“World’’: The Gardiner Trio “stopped the show.” 
‘Tribune’: Most pleasant feature of the evening was the clever dancing 


THE NEW YORK DAILIES SAID: 


“Sun”: 
skating waltz. 


was 2 m 


ty could be “'Times’’: 


gliding over ica. 


—=— 





Dances by the Gardiner Trice held in high favor. 


“Evening World’’: Happily, there is # charming dance by the 
io. This clever group execute a skating dance 


asia (SIME) said, “Did their vaudeville act in sections making two resounding hits with 
skating dance completely stopped the show, Mr, Gardiner compelled to make a speech.” 


ARDINER TRIO 


in “TAKE IT FROM ME,” at the 44TH ST. THEATRE, NEW YORK, NOW 


Edgar and Arline Gardiner earmed a salvo of applause with a 


**Evening Journai’’: The Gardiner Trio enlivened the production with some 
very ayn danees, one of them being @ 


skating whirl that 


Gardiner 
as though they were 


JOS. M. GAITES 


Direction, 
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MYRTLE 


OLIVER SCOTT 








ARRANGING 


This stamp on music is a 

- guarantee of satisfaction 
to you, the orchestra and 
the manager. 


306 Gaiety Bldg. 
New York City 














Raymond Wells, who left the Alcazar Stock, 
is now with the Baker Stock. 





Ruth Welland is to be starred in a five- 
reel drama soon to be produced by the Amer- 
ican Lifeograph Co. of this city. 

The Central Cafe, only exclusive theatrical 
restaurant in Portland, has failed. 





Sunday musical concerts at the Public Audi- 
torium are to be weekly occurrences. 





The Strand has hired Ullmark, Brink and 
Heath, harmony singers, for an indefinite 
engagement. 


Stanley Jarvis, baritone, has been engaged 
by the Globe to sing popular songs. 


PROVIDENCE. 


By KARL K. KLARK. 


SHUBERT MAJESTIC.— “Susan Lenox,” 
George V. Hobart’s dramatization of David 
Graham Phillips’ story of the same name, 
packed this house to the doors on the opening 
night with a big advance sale looming up for 
the remainder of the week, even though the 
city’s critics did not seem to enthuse over 
this new play. In fact, dramatic critics here 
apparently took a dislike to the offering, one 
paper favoring it with only a brief criticism 
in cOmparisons with those usually~given to 
this playhouse. One called it offensive in part. 
Nevertheless, “Susan Lenox’ promises to go 
good here, probably gue to the fact that the 
novel at the time of publication was widely 


read. 

OPERA HOUSE.—Lou Tellegen, in “Blind 
Youth,” going well. Closes its season here 
Saturday. 

FAY’S.—Well-balanced bill, @eaded by Har- 
mony Four. H. Guy Woodward with Mr. and 
Mrs. James Campbell, Davis and Arthur, 
“Babes of Stageland,” Solly and Unger, Al 
Gordon, Evelyn Nesbitt in “Thou Shalt Not.” 
Film. 











The personnel of the Edward F. Albee 





Brief and Secretary Cases for 
Theatrical Purposes 





11x15, $4.00 12x16, $4.75 


The Brief Case illustrated in this ad. is well 
made in every particular and an exceptional bar- 
gain. It is made of good quality heavy smooth 
Black and Brown, two-inch gussets, 
- handle reinforced by steel bar 
underneath, handle loops supported with solid 
rivete and washers. Our guarantes goes with 
every Case. Price $5.00 with one Pocket. 75c. 
extra for each additional Pocket. Kindly send 
Postal or Money Order, if Cash, have letter regis- 
tered. Money will be refunded if not satisfactory. 
Wil be sent f.0.b. your address. 


SAMUEL SHERMAN 


9 Desbrosses Street New York City 








HEADLINING ON THE LOEW CIRCUIT 


Scoring a Hit 


ZIEGLER SIS TERS 


AND CO. ! 


RALPH HERTZ 
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Stock Company for i919, which will open in 
the new E. F. Albee Theatre on April 28, was 
announced as follows: Edith Lyle (leading 
woman), elen Reimer, Berton Churchill, 
Raymond Bond, Charles Schofield, Anne Ham- 
ilton, Edith Campbell Walker, Isadore Martin, 
Robert Craig, Walter Regan, William H. Tur- 
ner, Samuel Godfrey and Albert Gebhart. 





William M. Strong, for the past few months 
press agent for the Shubért Majestic and 
Opera House, has ended his duties in that 
capacity. Press of other business affairs made 
the step necessary. ‘‘Jack’’ Hess, a returned 
soldier and member of the staff of the Provi- 
dence Journal, has just been appointed press 
agent for the Modern Theatre. 





Work on rebuilding the Scenic, on Mathew- 
son street, is progressing rapidly, This old 
house, when rebuilt, will be one of the best 
movie houses in the city. The policy to be 
adopted by the house, which was closed for a 
long time before work on rebuilding started, 


has ‘not been announced as yet. There are 
rumors that some arrangement was made, 
whereby vaudeville may be shown. The city 


already bas three vaudeville houses. 





The Fyovidence. Opera House was the scene 
of a wnear-riot Sunday night, when Mme. 
Catherine Breshkovsky, commonly called the 
“grandmother of the Russian revolution,” de- 
livered a lecture. In anticipation of trouble, 
a police sergeant and four officers had been 
detailed to the house, but when some 60 or 
more Bolshevists broke loose, throwing the 
house into confusion, a hurry call was sent 
out for the police reserve who responded and 
ejected the disturbers, both men and women, 
from the house. . 


ROCHESTER, N. Y. 


By L. B. SKEFFINGTON. 
LYCEUM.—‘“The Girl Behind the Gun,” 
GAYETY.—Dave Marion. 
FAY’S.—Delta Sisters, 





“The Aerial Ve- 


nuses”’; Henry Franklin and Co., Alsar and 
he sa Dick Arthur, Agile Brothers, Lander 
‘rio. 


FAMILY.—Danny Lund and Co. 





George Polly billed as “The Human Fly,” 
Was a special feature at the Family all last 
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week. Several times during the week he 
scaled ten and twelve-story-buildings here. 
Thursday evening he was about to scale the 
old Chamber of Commerce building for the 
second time when he was stopped by the police, 
on a charge of blocking traffic, Saturday 
night at midnight he was announced to climb 
the Central building, which-he~scaled earlier 
in the week. A huge crowd assembled, and the 
police again stopped the show. 





It is announced that the Manhattan Play- 
ers, under direction of Messrs. MacGregor and 
Rumsey, will again hold forth at the Lyceum 
this season. 





J. H. (“Mickey”) Finn, manager of the 
Temple, has returned from a winter vacation 
in Florida. 





Both the Stratford and Genese roller rinks 
are making guite a feature of inviting re- 
turned soldiers to be their guests this week. 


SEATTLE. 
By W. E. BURTON. 


METROPOLITAN.—Pollyanna, 
6-12, “The Better ’Ole.” 

WILKES.—Wilke’s Players, Grace Huff and 
Irene Miller in the leads, in ‘‘The Passersby.”’ 

OAK.—Monte Carter Mtsica! Comedy Co. 
in ‘“‘In the Air.” 

LYRIC.—Burlesque—vaudeville. 

ORPHEUM.—“Lovers and Lunatics,” with 
Lew White as Abie Kabibble, and the Levy 
Musical Comedy Company. 

PALACE HIP.—‘Frozen Out,” and W. U. 
M. A. Vaudeville. 

PANTAGES.—Mlle. Bianca and vaudeville. 

MOORE.—Orpheum vaudeville. 

STRAND, CLIMMER, LITTLE, COLON:aL, 
LIBERTY, MISSION, COLISEUM.—Films. 


INERS 
AKE-UP 


Est. HENRY ©. MINER, Inc. 





80—Apr. 3; 




















WANTED—FOR NEXT SEASON 
“BOSTONIAN BURLESQUERS” 


A good trio or quartet, team of men, ene capable of playing good straight; two 
principal women, good novelty musical act. 


” ADDRESS 
CHAS. H. WALDRON, Waldron’s Casino, Boston, Mass. 


ANTHONY CAPPUCILLI 
LAUREL LEE 








ADELAIDE 








THE CHUMMY CHATTERER . 


* LISTEN! 
I'M GOING to “‘play’’ in New York very soon— 
. * * 


1 SURE am. z 
* * 
HOW DO I know? 
> he o 
*CAUSE I'VE been South and 
* . . 
THEY TOLD me down there that 
= . * 
1 BELONG in New York. 
* 7 i 
HOW DID they know? 
o * * 
! DON’T know 
. > 
WHAT DO YOU think? 
* 7 7. 
I'LL TELL you about myself: 
* a _ 
1 AM emall; I talk fast—and heaps. 
. a e 
| WEAR dark hair. 
* . 7 
1! TRY to train my personality 
* * 
TO FIT ony and every audience— 
AND, THEY say, I'm ‘‘cute.”’ 
« om a 
CAN’T BELIEVE ALI you hear, tho’. 
* - 7 
i HEARD I was going to play 
* - 
IN NEW YORK—and I haven't yet. 
— * - 
i MUST ask my managers about that. 
- * 
OH, YES, I nearly forgot— 
o > * 
1 AM doing a “‘single’ one,” 
- os 
ALL ALONE, with not even a pianist. 
SOME DAY—maybe—I can afford 
* * 
TO CARRY a pianist, maybe. 
_ +. ~ 
WON'T THAT bea great day— 
* * a 
FOR THE pianist? 
* * * 
LISTEN—again—I’m Teally 
* * 
SERIOUS—about this: 
* 
I MUST play in New York, otherwise 
MY MOTHER, God bless her, 
WON'T BELIEVE I’m an actress 
* o 
UNTIL i do. 
* * 
THAT’S ALL. 
* 7 7 
THANK YOU for ‘‘listening.’’ 
* 


LAUREL LEE 


THE CHUMMY CHATTERER 
(Excuse me for kcbing) 





ARENA.—N. W. 


Hockey tourna " 
SOCIETY.—Films. . — 





Jack Lannon, of the Greater Features, 
this city, has just closed a contract for ex- 
hibiting “Wives of Men” in the four North- 
western states. The price paid for these 
rights is said to be the highest ever re- 
corded for any picture in this territory. 





Jack O’Dale is leading the Colonial orchestra. 





“Birth” is having its first Coast showing 
this week at the Rex, and drawing big. 





A concert of Yiddish social classics and 
several Russian selections was given at the 
Masonic Temple Auditorium, Sunday, 30. 


“The Red Glove” 





2 serial, in which Marie 
Walcamp (a Seattle actress) is starred, is 
being shown locally at the Orpheum down- 
town, and at the Empréss, Ballard, and Isis, 
in the southend of town. 





Manager Dean Worley has secured “The 
Eyes of Youth” for stock representation at 
the Wilkes for Easter week. 





The Camp Lewis Players, under direction 
of Robert Armstrong, appeared at the Metro- 
politan, 27-29, and gave a meritorious per- 
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VARIETY’S N. V. A. NUMBER 


WILL BE ISSUED MAY 2ND, 


NEXT 


The date selected will be the Friday before the annual benefit of the National 
Vaudeville Artists at the New York Hippodrome. 


VARIETY’S N 


4 A Jy Ate 


ciate the beauties of the club’s new home 


V. A. Number will afford 


v¥ oo »~ 


wishes for the future of the N. V. A., as 


an excellent chance for those who appre- 


»on West 46th Street to extend their best 
a club, in its new clubhouse. 


‘It likewise allows all vaudevillians to make publicly known they are members of 
the N. V. A. if they wish to record that fact. : 


Besides which, VARIETY’s N. V. A. Special Number, May 2nd, will be a decidedly 
advantageous issue for general publicity, at the close of the ‘18-19 season, and 
as plans are being formed in theatricals for the forthcoming season. 


We advise an announcement in the N. V. A. Number. 


It’s 


an investment, in all of its aspects. 


























P. DODD ACKERMAN 
SCENIC STUDIOS 


STAGE PRODUCTIONS 


Productions of Distinction 
(P. DODD ACKERMAN, Designer) 
STUDIO: 140 WEST 39TH STREET 
NEW YORK CITY 

Greeley 3000 
—_ ~s wos a 


formance of vaudeville and The or- 
ganization will tour the U. 8 


Phone: 








tabs. 





Luna Park season opened Saturday to splen- 
did business. 





Cornish Little Theatre, 9-10, Mme. Borgny 
Hammer will direct these productions: “The 
Brewing of Brains,” “Rosalind” and ‘Sacred 
Ground.” 





The Liberty, Yakima, will be improved and 
the seating capacfty increased to 1,800 at a 
cost of $100,000, by Fred. Mercy, owner of 
that and every other showshop in Yakima. 





Ray Grombacher, of this city, has been 
appointed secretary of the Liberty Amuse- 
ment Co., of Spokane. Wm. Cutts, builder 
and first manager of the Liberty, is now 
Mayor of Butte, Montana. 


Fi. 


Your Face Decides 


the Impression You Make “Through Life 











Nose 
Book 
Free. 
Call, 
Phone, 
Write. 
Noses Corrected, Blemishes Removed, Skins Refined. 
Write Write or call for confidential information. 
for 
Book, DOCTOR PRATT 
| Free.| 40 WEST 34th ST., NEW. YORK 
Go ,through life with an attractive face. 





Lenten season is haying no appreciable ef- 
i in reducing theatre patronage in this 
city. 





Del Estes, of the Oak,,is out of cast this 
week on account of illness, 





SYRACUSE, N. Y. 


By CHESTER B. BAHN. 

EMPIRE.—Sunday, Lieut. Jimmie Burope’s 
Band. Rest of the week dark. 14-15, “Polly 
with a Past.” Last half, “Head Over Heels,” 
with Mitzi. 

WIETING.—Monday, lecture by Dr. Frank 
Crane. 8-9, Gs Hill’s Minstrels, with George 
Wilson featured. There’s no chance for this 
show to fall flat. Wilson’s support is capable; 
the company can sing; most of the gags are 
new, and as another feature going to make 
the show a success there’s a military drill, 
exceedingly well done. The show opened to 
good business. Last half, “Sleeping Part- 
ners.” “Three for Diana,” 18-19, with “Oh 
Boy”’ slated for entire week, starting Easter 
Monday. 

BASTABLE.—First half, 
“Big Show.’’ Coming on the heels of Mollie 
Williams’ Show, which set a pace that few 
burlesque productions this season could stand, 
the Hastings Show, with Dan Coleman fea- 
tured, runs neck and neck with its prede- 
cessor for the season’s honors. In the two 
hours of solid entertainment there are, if 
the count Monday night was any criterion, 


Harry Hastings’ 


just 97 laughs. It might be said right here 
that “After the First of July’ is the first 
show to keep a Bastable audience in their 
seats until the final curtain. 


There’s more pep in the Hastings’ Show 
than in a dozen ordinary musical comedies. 


It’s clean humor, toa, that Coleman has 
written. Spicy, at times, but just like the 
stick you put in the lemonade to give it 


the requisite jazz. There’s just one bit of 
old familiar business to mar the performance 
—Cdodleman has retained the “lost purse” gag 
used by nearly every show last season and 
retained by about every one this year. 


The first act is in six scenes, two calling 
for art drops. Coleman is Tim McNally, an 
Irish pile driver, which, however, means Iittie 
or nothing as far as the book is concerned. 
Scene one, McNaNy’s Arcade, gives Coleman 
a chance for some humor anent two quarts 
of red eye, and also serves to introduce the 
members of the company. The fun, however, 
really doesn’t get underway until the third 
scene, which is reminiscent of “School Days.”’ 
Dan is the bad little Irish boy. Scene two is 
given over to Alice Guilmette, a prima donna 
with a real voice, for her specialty. Scene 
four is the art drop again, for Fred Dalie’s 
specialty, a saxaphone solo and several songs. 
Daie’s work stopped the show Monday night. 


Both acts are replete with vaudeville spe- 
cialties, exceptionally well done. Marjorie 
Manderville, the squbret, is a combination of 
Etta Pillard and Pam Lawrence, with a per- 
sonality of her awn, and turns her every 
number into a surefire hit by her acrobatics. 
Jimmy Hazzard and Jack “Spellman have a 
crackerjack dancing number. The chorus, 
shapely, good looking, well dressed and gin- 
gery, comes through with surprises. Josie 
West scores with a jig. Hazel Lorraine, the 
ingenue, assisted by the giris, puts over a 
novelty song, “If You Want to Hear the 
News, Just Clap Your Hands.” And Monday 


night’s audience did. Harry Hollis is a 
capable straight. Other principals are Phil 
Peters, Jeanette Reynolds and Alma Bauer. 


Last half, “Bringing Up Father at Home” 
(return engagement). Next week, first half, 
Dave Marion's Show. 
TEMPLE.—Vaudeville. 
CRESCENT.—Vaudeville. 


It was a real “Old Home Week” for Emil 
“Jazz"’ Casper, comedian with the Mollie Will- 


NEW YORK 


JOHN CORT’S 


“LISTEN 


LESTER” 


of the death of Mrs. Merope Jannar 
of this city, well known professionally as a 


jams Greatest Show, last week. Casper’s 
ability as a burlesque comedian wasi discov- 
ered by Stephen Bastable, manager of the 
Bastable here, when Casper played at that 
house in stock two years ago. Since that time 
Casper claims this city as his home. His 
return here last week was the signal for a 
series of entertainments. 





to learn 
McNeil, 


Friends here were shocked Tuesda 


violinist. Mrs. McNeil’s death occurred Mon- 


day at the home of her mother at Santa 


NOTICE FOR | 





_ EUROPE 


Players in Europe desiring to advertise 
in VARIETY, and wishing te take advan- 
tage of the Prepaid Rates allowed, may 
secure the same, if at the time of mailing 
advertising copy direct to VARIETY, New 
York, the amount in payment for it is 
placed in VARIETY’S credit at the 


PALL MALL DEPOSIT AND FOR- 
WARDING CO.* # 
Carlton St., Regent St., S. W., London 


For uniformity in exchange, the Pall 
Mall Co. will accept deposits for VARIETY 
at four shillings, two pence, on the dollar. 


Through this manner of transmission, 
all danger of loss to the player is averted; 
VARIETY assumes full risk and acknowl- 
edges the Pall Mall Co.’s receipts as its 
own receipts for all money placed with 
the Pall Mall to VARIE:TY’S credit. 











ROBERT LAW SCENIC STUDIOS 


RIVERSIDE, THIS WEEK 
MELETTE SISTERS 
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Ca «= THE LARGEST THEATRICAL SHOE “QR 
MANUFACTURERS INTHE WORLD. f i 


! WE FIT ENTIRE COMPANIES 
OF ANY SIZE 
4 Also INDIVIDUAL ORDERS 


gant, "F fILL EVERY STAGE REQUIREMENT >» 


nie 























iD ees. tt 
Jee 3 Factory 


ae 


in the Usaited States 
The only Factory that makes 
any set of Reeds, made by 
hand 
277-279 Celumbus Ave. 
San Francisco, Cal. 


“ich5 


a 
m Shoe Shop 


154 WW. sth. _— new YORK 


East of Bway., Opp. Lyceum 
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Beautify Your Face 


You must look good to make good. Many 
ef the ‘“‘Protession” have cbtalned and 
retained better parts by having me cor- 
rect their featura!l Imperfections and re- 
move blemishes. Consultation free. Fees 
reasonable. 

F. E. SMITH, M.D. 
847 Fifth Avenue, N. Y. C. 


(Opp. Waldorf) 








RESERVE THIS SPACE to tell all artists that we are still arranging 


Steamship Transportation to Europe 


ON ALL LINES AT SAME PRICES AS MAI OFFICE 


PAUL TAUSIG & SON, 104 East 14th St.. New York 
Central Savings Bank Building—Phene: Stuyvesant 1366 








(IRENE DUBUQUE) 
HATS, GOWNS, 
COSTUMES 


HAZEL’RENE 


Formerly with Edith Strickland 
Tel. Central 1809 


(HAZEL RANOUS) 
145 North Clark Street, Chicago 








CORRESPONDENTS WANTED 


VARIETY wants correspondents, newspaper men preferred 
' Address VARIETY, New York 








H. 











REDUCE YOUR BUST 


or other FAT 2 to 4 inches with ONE JAR of COSI 
OBESITY CREAM. External Absolutely harmless. 
Reduces fat on any part of the body. No Gieting, 
starving, exercising nor taking dangerous drugs. Have 
the modish figure. For men and women. Price, post- 

d, $7.00; sample, 10c CURRIE & CURRIE, 

ruggists, 2909 Avenue @, Brooklyn, N. Y.—Phone: 





Kenmore 4842. 








Charles Dillingham presents 


“EVERYTHING” 


A Mammoth Musical Spectacie by R. H. Barnelde 


HIPPODROME 


Matinee Dally, 2:15; Evening, 8:15 
“Mnough of ‘Bverything’ to equip a dozen musi- 
cal comedies.”,.—LOUIS DE FOB ia “World” 








WANTED 
TwoPlush Drops 


OF DIFFERENT COLOR 
For Vaudeville Theatre 


Address 
M. P. T., care VARIETY, New Yerk 








: WANTED =: 
Contortionist (Back) 


Weight not over 135 pounds. Must be 
fast and close. State height, weight, sal- 
ary, etc., in answer. Standard Ace. 
M., J. 8., 408 N. 63rd St., Philadelphia, Pa. 











Monica, Cal. Her sister, Cordelia Dana Ja- 
naris, of the Chicago Opera Company, died 
suddeniy iast faii after a short illness of 
influenza. Besides her mother and husband, 
Mrs. McNeil leaves a nine weeks’ old son. 





Advance sale records at the City Opera 
House, Watertown, were broken for the May 
Irwin show, which held the boards there on 
Monday. By Saturday night, the house for 
both performances was completely sold out. 


Two new members were added to the Park 
Players, at the Park, Utica, this week. They 











HICKS 


557 Fifth Avenue, at 46th Street 


HAVE A LITTLE FRUIT DELIVERED TO YOUR HOME OR YOUR 
FRIENDS—TAKE IT TO YOUR WESBE-END OUTING 


& SON 








EDIT 
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DIST 
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Evening Gowns—Street Costumes 


36 West Randolph St. 


THEATRICAL COSTUMES 


Lingerie and Hats 
SKETCHES FURNISHED 
CHICAGO, ILL. 


Phone: Randolph 1720 





JAMES MADISON ~ 


1498 BROADWAY, NEW YORK 


WRITING FOR MANY OF THE 
BEST ACTS IN VAUDEVILLE 


My newest MADISON'S BUDGET Is Ne. 17—Pries, $1 








MACK, The Tailor 


1582-1585 BROADWAY 
(Opposite Strand Theatre) 


722-724-726 SEVENTH AVE. 
(Opposite Columbia Theatre) 
NEW YORK CITY 





WARDROBE PROP. 
TRUNKS, $5.00 


Big Bargains. Have been used. Also a few 
Secend Hand Innevatien and Fibre Wardrobe 
Trunks, $1¢ and $15. A few extra large Prep- 
erty Tranks. Also old Taylor and Bal Trunks. 
Parler Fioer, 28 W. 3ist St., New York City 


WARDROBE TRUNKS | 


SPECIALLY BUILT PROFESSION 


AT % PRICES 
Many Bargaine fm Second Hand Wardrebe and 


Property Trunks 
P. KOTLER, 570 Seventh Ave. 
Phoae: B 7338 Mear 4ist St. 


GOWNS 


High Class—New and Used 
L. Goodman 


2315 South State St. CHICAGO 











TO LET FURNISHED 


APRIL 16 TO OCTOBER 


Seven-Room Apartment, East Tenth Street, Near Broadway 
$100 per month. Phone Stuyvesant 272 for appointment. 








The Empire Shoe Store’ 


707 8TH AVENUE | 
Highart Short Vamp Footwear 
OUR SPECIALTY 


Sizes | te S—all widthe. 
Mail orders given prompt attention 











LESTER 


tiny diamonds. Send age for catalogue. 


DESIGNER 
COSTUMER 
CREATOR 


Designed. bullt and Iniald with the famous LESTER brililants. Ha‘ Ouesew Sticks, Heels and Novelties 
of solld brilliants. oe are more brililant than Rhinestones as 8p e 


LESTER BRILLIANT CREATION 


GOWNS 


as If set with thousands of 
189 North Clark St., Chicago, III. 















‘ANTED: 


PRINCIPAL PEOPLE—MALE AND FEMALE 


SISTER TEAMS—GIRLS 
ANTED—SINGER 


AT ONCE 


COLUMBIA THEATRE BLDG. 
SUITE 704-6 








are William T. Morgan and Allan St. John. 
They replace Alfred Britton and Frederick 
Knight. Mr. Morgan is a former leading man 
for Wilton Lackey. 





Groton will have a new playhouse this 
summer. George Cummings started building 
operations this week on a Main street site. 
cm house will have a seating capacity of 





Harry S. Gay is now with the Graham 
Stock Company. 





The Lumberg, Utica, had Gus Hills Min- 
strels Monday, Capt. Eddie Rickenbacker Wed- 
ease, and Hastings “Big Show’ the last 
alf. 





The Lyceum, Ithaca, hcd but one booking 


Jack L. Lipshutz 


for the week: ‘‘Friendly Enemiés’” was slated 
for Thursday. Thad Wilber, who was at the 
Crescent here the first half of the week, is a 
native of Oswego. He commuted back and 
forth to the Staroh City while playing here. 





Another up-state theatre became the home 
of a boxing club this week, the Olympic A. C., 
of Elmira, taking the Lyceum there. The club 
staged its first: bout Thureday. 





The Peru Players met with a warm recep- 
tion when they produced “The Red Acre 
Farm” at Warner Friday night. The Players 
held forth in Odd Fellows Temple before a 
crowded house. The best seats were 35 cents, 
including the war tax. Some of the tense 
moments of the drama were utilized by the 
audience in sending, via the aerial route, 
enoigh vegetables to do all the planting of the 








Wanted - Girl Violinist 
Singers and Dancers 
For Vaudeville Acts 


Apply PAUL DURAND 
Palace Theatre Bldg., New York City 











Let Us Prove 
Send for Price List and Color Card 


It Is Best 


113 West 48th Street New York City 


a) 





Red Acre farm this spring, with some left 
over tor a boiled dinner. After the experience 
with the visiting organization, Warner folks 
decided they had better talent at home. The 
result is the formation of a community stock 
company, with Sam Collins and Frank E. May 
leading the movement. The first production 
will be one of Bernard Shaw’s unsophisticated 
dramas, - 


The Mollie Williams Show holds the rec- 
ord for the normal week’s business at the 
Bastable. 


Lakeside Park, Auburn’s summer resort, 
will open April 25. The Jazzphiends of this 
city will be one of the attractions. 


Cari Oltz, formerly leader of the 108th 
Infantry Band, was engaged. as leader of the 
Jefferson Orchestra, following his return to 
Auburns after two years in the service. 














Action by the Board of Alderman, of Oneida, 
endorsing the Sunday picture’ proposition, 
stirred up the Protestant ministers this week. 
Resolutions were offered in all Protestant 
churches condemning the aldermen’s action 
and calling upon the “Christian people to rise 
up in vigorous protest against having the 





EVERY TUESDAY IN NEW YORK 
Note NEW PERMANENT ADDRESS, 162 West 48th Street 
Behrens, Phone, Bryant 935. 
PHILADELPHIA—908 Walnut Street. 
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: Alhambra, New York, This Week (April 7) 








Splendid Scenery 





“RUSSIAN PEASANTS” 


SAMAROFF and SONIA 


A Novel Combination 


Gorgeous Native Costumes 


Marvelous Russian Dancing 


Clever Acrobatic Dogs 


Direction, PAUL DURAND 





moral sentiments of the city so summarily 
expressed to the Legislature.” 

The Eckel here has increased its orchestra 
to 12 pieces and likewise shifted the location 
of the orchestra pit. 

The regular weekly theatrical goldbrick was 
served up to Syracuse theatregoers at the 
Bastable the last half of last week, in the 
shape of the Graham Stock, a road organiza- 
tion which alleges that it presents the latest 
releases for stock. The company “presented 
in turn, “The Turning Point,” “Snug Harbor’ 
and “The Price She Paid.” At the opening 
matinee on Thursday afternoon, there were 
by actual count 18 in the house, exclusive of 
the orehestra and theatre attaches. 

Whether the Marrow Blick at Canastota is 
to be purchased and transformed into a the- 
atre is problematic. Charles F. Tuller, who 
is behind the project, found that two other 
parties hold options on the _ property. He 
has, however, secured a third option. Can- 
astota business men have subscribed for the 
necessary stock, and should the Marrow Block 
be bought by others, a new playhouse will be 
built. 


The Olympic The atre and the Morning Mu- 


sicales, Inc., of Watert , have come to terms 
whereby that house rill have the 1919-20 
coneert course of the Mustenien. The course 
the coming season will have five numbers in- 


stead of four. 





at Binghamton will have 
seven acts an its vaudeville program, it is 
stated by Secretary James G. Brownlow, of 
the Binghamton Chamber of Commerce. The 
house will have an orchestra of 12 and a 
$20,000, organ. 


The new Majestic 





Edmund Rostand’s “The Romancers” will be 
produeed in Watertown during June by the 
St. Lawrence University Dramatic Club, under 
the ‘Girection of Edson R. Miles, who left the 
stage to become a member of the St. Lawrence 
faculty. 





Season subscription lists for the fourth year 
of the Knickerbocker Players stock at the 
Empire opened on Tuesday. The Knicks, now 
holding sway at the Star, Buffalo, will move 
here on Easter Monday. 





Henry Waterson, Ted Snyder, Sam Lewis 
and Joe Young were in Syracuse last week to 
see “‘———_the Water’s Fine,” May Irwin’s show, 
for which Lewis and Young wrote the music. 
The Irwin show enjoyed an excellent week’s 
business at the Wieting here. 


¥ corp. J. A. Dubray, former head cameraman 
for the Whartons, has returned to Ithaca after 
serving four and a half years in the French 
and American armies, being wounded five 
times, engaged in active battle on nearly every 
front and having won the Croix de Guerre 
with dn additional citation. 





Oswego theatres threw open their doors last 
week to all soldiers and sailors free as their 
contribution to Oswego’s welcome home to the 

native sons in the 27th Division. 





Soldiers -still on duty at Camp Syracuse 
were guests of the Wieting management at 
May Irwin’s show last week. 









forld’s Largest Theatrical Baggage Dealer 
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| WARDROBE TRUNKS | 





MY GUARANTEE PROTECTS YOUR PURCHASE FOR FIVE YEARS 


EVERY “Bal” “Likly” “Murphy” EVERY 
MAKE “Hartmann” “Indestructe” “Taylor” SIZE 


LEATHER GOODS AND TRAVELERS’ OUTFITS 





| -HALF REGULAR PRICES 





31S Hotel Steet 
Clad Trunk, 


$25 Fibre Thea- 
tre Trunk... 


$35 Taxi Warde 


$9.75 
$14.50 


Note These Remarkable Values: 





Sun: oe 
mW wardroe $26.75 


$50 XX Flbre 


$29.50 


Combination 
9 indedructe «= 08.00 
#5 paws $48.75 


$85 Dreadnought $56.50 





- PHONE: | 
BRYANT 8678 





EDWARD GROPPER 
208 W. 42d St., New York City 





The 369th U. 8. Infantry Band, Jimmie 
Europe’s outfit, filled a date at the Mozart, 
Elmira, on Monday, moving there from this 
city where the Band drew capacity audiences 
at the Empire on Sunday. 





The Chicago Stock opened a two- weeks’ 
run at the Burtis Grand at Auburn on Mon- 
ai Three plays will be presented each 
week. 





Robert E. Treemanh, of Ithaca, is out with 
a denial of his reported engagement to Irene 
Castle, but adds a significant “yet’’ to his de- 
nial. Mrs. Castle met Mr. Treeman, who has 
just been discharged from the service, while 
she was in Ithaca for the filming of “Patria.” 
As a student at Cornell, he was well known 
as an athlete. 





Mrs. Mary Hunter Kellogg, pianist, is the 
latest contribution of Watertown professional 
talent to the Overseas Theatre League. Mrs. 
Kellogg, who forms a unit with Adele Stur- 
tevant, and Mile. Zenita, sailed for Paris-last 
week. 





Members of the 27th Division in Watertown 
were admitted free to the Jack Dempsey ath- 
letic carnival show at the Armory there on 
Wednesday night. 


TORONTO. 


ROYAL ALEXANDRA.—Current, 
teen’; 14, "I Love You,” 
with "Jack Wesley, Gibbert Douglas, Doris 
Mitchell, Ruth Terry, Robt. Strange, Richard 
Dix, Caroline Morreson. 

PRINCESS.—Current, Mitzi in “Head Over 
Heels”; 14, “Ziegfeld Follies,” scale up $1. 

GRAND.—Current, ‘‘The Rosary.” 

GAYETY.—Current, “The Girl De Leok’s.” 

STAR.—Pat White’s ‘‘Gayety Girls.” 

LOEW’S, SHEA’S, SHEA’S HIPPODROME. 
—Vaudeville., 

ALLEN, REGENT, STRAND, BETC.—Pic- 
tures. 


“Seven- 
first time in Toronto, 





VANCOUVER, B. C. 
By H. P. NEWBERRY. 


EMPRESS.—Empress Stock Co. 7, Edythe 


Elliott in “A Stitch In Time’; 14, George 
Howard in “‘Never Say Die.” 
AVENUE.—2-5, “The Better ’Ole.” Pau! 


Gilmore heads the cast. Prices $2.00 top. 
ROYAL.—FiIms. 

ORPHEUM.—Orpheum vaudeville bill. 
PANTAGES.—‘Million Dollar Girl.” 

PO acral First half, vaudeville and 
ms. 
DOMINION, REX, GLOBE, COLONIAL, 

MAPLE LEAF, BROADWAY.—Films. 


LAYMAN = KLING 


WHIRLWIND DANCERS—An Individual Hit in John Cort’s ‘‘Fiddler’s Three’’—Representative, Morosco & Hughes 












The Better ’Ole” is at the Avenue this 
week as a play and also at the Broadway in 
films. The film has been seen here before, 
having been played two weeks at the Dominion 
Theatre, 

The Allan Theatre Co. will build a new 
house in Winnipeg at a cost of $300,000. The 


site on which the theatre will be situated is 
opposite Eaton’s department store, 





“ Although the Federal Government at Ottawa 
turned down the daylight saving plan for 
Canada, the Government of this Province passed 
a bill March 29, which went into effect Sun- 
day, March 30, in this city and all over British 
Columbia, putting the clocks ahead one hour, 
and thereby making the time the same as in 
the United States. The farmers in this prov- 
ince are sending a delegation to Victoria, the 
capital, to protest against the law. 





About eight years ago, George B. Howard 
and Oliver Bailey operated a stock at the 
Avenue in this city, and, beginning April 7, 
for one week the Empress Stock, of which 
George Howard is part owner, will present “A 
Stitch In Time.” Edythe Elliott, leading 
woman at the Empress, will be featured in this 
play. 


WASHINGTON, D. C. 
By HARDIE MEAKIN. 


NATIONAL.—“A New Girl,” by Jerome 
Kern and Anne Caldwell with Charles Dilling- 
ham as the producer, gave its first perform- 
ance to a capacity house Sunday night. (Re- 
view elsewhere.) 

SHUBERT-BELASCO.—Again “The Bird of 
Paradise,” for a week opening Sunday to good 
house. 

POLI'’S.—The second week of Al Jolson in 
“Sinbad.” Business last week broke all rec- 
ords of this famous old theatre, and indica- 
tions point to another big week for the piece. 





SHUBERT-GARRICK.—Robert B. Mantell 
in Shakespeare. Business good. 

COSMOS.—Vaudeyville and pietures. 

GAYETY.—‘“Puss Puss.” 

LYCEUM.—“The Innoeent Maids.” 

LOEW’S PALACE.—John Barrymore in 
“The Test of Honor,” first half; Derothy Gish 
in “Peppy Polly,” second half; films. 

LOEW’S COLUMBIA.—Vivian Martin in 
“Little Comrade.” 

MOODE’S RIALTO.—Anna Q. Nilsson in 
The Way of the Strong.” 

CRANDALL’S METROPOLITAN. — Alice 
Brady in “Marie, Ltd.” 





John McCormick at Poll’s, 8. 





Belle Baker and George White are attracting 
anaes large business to Keith’s this 
wee 





The Jewish Welfare Board presented the 
Jewish opera, “Shuoamis” at the War Camp 
Cummunity house, at 918 Tenth street, North- 
west, Sunday night. The cast was sent on 
from the New York headquarters of the Board. 
The little role was sung by Mrs. BSstelle 
Schriener, who won repeated encores, The 
supporting cast was excellent and included 
Joe Kamensky, an excellent comedian, Abram 
Rosenstein, Leon Rosenstein, Elda Lasky and 
Asainh Gluek. 
























MOVING PICTURES 











PARTNERS THREE. 


ns RO INS ods 6 ce cba eh eas Enid Bennett 
Arthur Gould..... .Casson Ferguson 


Hassayampa Hardy.... -John P. Lockney 
Grant Haywood. .Robert McKim 
Gossip ..... Lydia Yeamans Titus 

Pa ‘1ramount hi as starred Enid Bennett in this 
five-reel .‘‘Western”’ feature The story and 
scenario were written by J. G. Hawks. Fred 
Niblo did the directing, while the picture was 


made under the supervision of Thomas H. 
Ince, who also directed the production in which 
Miss Bennett made her debut in films. 

There is nothing particularly new about the 
theme, in fact, it is old, but it has been given 
a different twist and there are times when 
the story is gripping, almost compelling atten- 
tion. One is whisked from the Great White 
Way to the Great American desert—the home 
of the rattler and the cactus and its miles of 
waterless waste. 

Miss Bennett (Agnes Cuyler) takes the part 
of a cabaret dancer, from necessity, her choice 
being an undergraduate at a woman's college. 


While following the former, she meets a 
Westerner, who proposes marriage and is ac- 
cepted, her idea being to get away from the 
atmosphere of the « ub iret. Shortly after mar- 
riage Agn finds her husband is a drunken sot 
and has no ré Se for her. From then on 
Miss Bennett’s part is purely an emotional 


one, and she handles it in a finished manner 
The star is supported by an excellent com- 
pany who appear to enter into the spirit of 
the theme, with the result that the production 
is an unusually dramatic one. 

“Partners Three’ should make a good ‘pro- 
gram feature. 


INCORPORATIONS. 


East European Press, Inc., Manhattan, 
$5,000. News agency; motion pictures. 
Bella A. Sekely, M. J. Bricker, Geza D. 
Berko, 178 2d avenue, New York City. 

Second National Exhibitors’ Circuit, 
Inc., $25,000; C Rosenthal, Harry 
Revier, Jack Apoznauer, 29 West 35th 
street, New York City. 

Cameo Exhibition Corporation, Man- 
hattan, $5,000: Albert Capellani, Henry 
Cahane, W. F. Welch, 120 Broadway, New 
York City. 

Aaron Hoffman, Inc., New York County, 
$25,000. Pictures. David L. Salmon, 
Sydney Solomon, Charles W. Ames, 33 
Fast 22d street, New York City. 

Tatra Productions Corporntion, 
hattan, $30.000: Henry Sieminski, 
Riskorski, Frank O. Johnson, 
place, New York City. 

Cleremont Movie Corporation. Man- 
hattan, $10,000. FE. . Katz, M. Mullen, 
* Silverman, 213 Montague St., Brook- 
yn.. 
S$ & K Amusement Coa.; $15,000: New 
York County: theatres, pictures. M. H. 
Schulthets: Harry Koston, 1145 Longfel- 
low. Ave., Bronx. 

Amusement Park Ener. Corp., Man- 
hattan, $30,000: S. M. Cohen, B. Leeben- 
stein, L. M. Dick, 1328 Broadway, New 
York. 

Arthur Buckner, Inc., Manhattan, the- 
atricals, $99,500: A. Buckner, T. Hoge, 
F. V. Farnum, 142 West 49th street, New 
York. 

Wirtty Bros., Ine., Manhattan, theat- 
ricals, $10,000; H. & J. & S. Witty, 607 
West End avenue, New York. 

Lifeshey-Anderson Studio, Ine., Man- 
hattan, $5,000: E. Anderson, S. H. and 
O. Lifshey, 122 West 114th street, New 
York. 

Film Specials, Inc., Manhattan, $50,- 
000; L. Friedman, C. J. Sonin, M. Ham- 
merstein, 1493 Broadway, New York. 

Emeseo Amusement Corp., Manhattan, 
$8,000; J. Borodkin, L. Schneider, E. 
Mayer, 506 Eastern Parkway, Brooklyn. 

H. & D. Theatre Co., Manhattan, con- 
vert textiles and cotton fabrics, $50,000; 
N. Orens, 8. and L. Bayer, 12 West 2ist 
street, New York. 

World-Wide Distributing Corp., Man- 
hattan, pictures, $50,000; A. Levey, A. T. 
Herd, E. Goldsmith, 41 Park Row, 
New York. 

DELAWARE CHARTERS. 

Colonial Theatre Co., of Boston, $3,000, 


Man- 
A.V: 
29 Waverly 


Thomas F. G: irrity, F. W. Plummer, 
Gabrielle Brock, all Poof New York. 
Guy Empey Picture C orp., $1,000,000; 


as 
Dowdell, 


O'Keefe, George G. Steigler, J. H. 


Wilmington, Del. 





Reginald Barker’s cast for the next Rex 
Beach by Goldwyn includes Clara Barton, 
Cullen Landis, Sydney Ainsworth, Walter Mc- 
Namara, Ernest Spencer, Colin Kenny, Wilton 
Taylor, Billie Bennett, Hallam Cooley, Bert 
Sprotte, Louis Cheung. 

The initial feature in which Houdini will 
appear in for the Famous Players-Lasky Co. 
is entitled, “The Grim Crime,” written by 
Arthur B. Reeve and John Gray. Houdini goes 
to the Coast next Wednesday. Irving Willat 
is to direct him in the first feature. 


Famous Players has secured three new 
subjects for a trio of their stars; William 
Gillette’s ‘“‘Too Much Johnson,” for Bryant 
Washburn; Louis Joseph Vance’s “The Black 
Bag,’ for Wallace Reid; “Hawthorne of the 
U. S. A.,” for an unnamed star 

Richards & Flynn, of Kansas City, have pur 
hased the exhibiting rights for Kans as and 
Missouri for “Once to Every Man,” the six 
part production of the Frohman Amusement 
Corp. It is their intention to book the fea- 
ture in their ewn theatres first, conducting 
a special publicity campaign in every city 


in which the picture is played. 








* before names. 


VOLUNTEERS 
OVER THERE 


VARIETY’S list of Artists now in 
France entertaining the 
Expeditionary Forces. 
entertainers are appearing in France 
umder the auspices of the Y. M. ©. A. 
or the Over There Theatre League. 

The names of .professional couples 
are printed first, followed by individ- 
uals-in alphabetical order. 

Recent departures are indicated by 


Amertean | 
Mest of the 








Tony Hunting and Corinne Frances 
James F. Kelly and Emma Pollock 
Henry Marcus and Ermiern Whitell 
Mary McFarland and Marie McFarland 
Frank Vardon and Harry Perry 
Frederick Livingston and Winnifred Williams 
Katherine Florence and Fritz Williams 
Sara Kouns and Nellie Kouns 

Eddie Fredriks and Olive Palmer 
Andru Lewis and Helen Norton 
George Spink and Ellen Tate 

Billy Boston and Minnie Vaughon 
Franklin Caveny and Marie Caveny 
Billy Pryor and Mae Addison 


Bill Bailey 


and Lottie 


McCree 


Boyd J. Gilmour and Catherine La Tour 
Chas. and Fred Millard and Agnes Elliott 
Harry Truax and Louis Carlton 


Mr. and Mrs. 


William O’Clare 


James Irwin and Lillian Ramsay 
Thomas Hoier and Esther Wheelock 
Billy Heins and Rose Washburn 
Joe Egan and May De Mar 

Fred Denny and Marie Morrison 
Eddie Burke and Lilette 

Jack Hall and Gertrude Gibson 

La Violette and Robt. J. Bliwood 
Joe Bannister and Joan Storm 
Irene Temple and James E. O’Brien 
Jack Riano and Allie and Edna Northlane 
Billy Dacy and Frank Chase 
Lawrence Fein and Vera De Varney 
John and Richard Lombard 

Emory Manley and Mabel Golden 
Eddie Paull and Hazel Arnold 

*Rex Adams and Vera Thomas 
*Dixie and Jimmie Brown 

*Ffank and Gracia De Mont 


*Del and Edna Biliott 


*Al Findlay and Libby Arnold Blondel] 
*Phil Mills and Bessie Moul#®n 


*Black and Tan 


*Helen and Louise Primrose 
*Stanley Rogers and Eddy Clemens 
*Henry Storts and Pauline Fink 


Annie Abbott 

Eleanore Abbott 

Gulia Adams 

Lucille Adams 

Mabelle Adams 

Mrs. Wm. H. Adams 

*David Adler 

Elise Aehle 

Minerva Albert 

Rachel Aldridge 

Enid Alexander 

Edward Allen 

Martha Allen 

Maude Allen 

Nella Allen 

Christopher Anderson 

Joseph Appley 

Arico 

Doc Armstrong ’ 

Caroline Atlee 

Ethelreda Ares 

Edna Aug 

Tossing Austin 

Donnell Avirett 

Paula Ayres 

Lucie Babcock 

Marie Baldwin 

Patricia Baker 

Carl J. Balliett 

Evelyn Bargelt 

Hazel Barlett 

Tom Barry 

Agnes Barnhart 

Betty Barnicoat 

Winifred Barr 

Harry Bartell 

Helen Bartram 

*Ella May Bassett 

Alice Baxter 

Earl Beatty 

Adele M. Beattys 

Maude Beaudry 

Florence Beckwith 

Emily Benham 

Ruth Benton 

Helen Besler 

Nave Blierly 

May Bingham 

Jladys Black 

[rving Bloom 

Myrtle Blooniquist 

Alice Bolander 

Elise Bolander 

Pearl Bolander 

Mable Bolander 

Maud Booth 
Jallington) 

Mary Boland 

Mary Bolton 

Jean Bohannon 

Ord Bohannon 

*Sim Bordeau 

Irene Bourne 

Evie Bowcock 

Rillle Bowman 

Hilda Boyd 

Lucie Bradley 

Henrietta Brazeau 

Billy Broad 

Helen H. Brockway 

Pauline Brown 


(Mrs. 


Lucy Buchbinder 
Charles Burnham 
Billy Burns 


. Elinor Burns 


Fan Burke 

Charlotte Bush 

Ethel Buxton (Mrs.) 

Zella Call 

Mary Cameron 

John Campbell 

Angie Cappelle 

*Florence Carey 

F. Barrett Carman 

Laura Carpenter 

Annie Louise Carter 

Jack Carter 

Maybelle Carter 

Joe Carr (Miss) 

Bessie Carrett 

Phyllis Carrington 

Elsa Carroll 

Amelia Carstensen 

Charles Case 

The Great Chalbert 

*Lucy Lee Call 

Lola Chaftone 

Jessie Chisholm (Mrs. 
Jack) 

Joe Christie 

Bronwen Chubb 

Anita Churcher 

Josephine Claire 

Mrs. Marguerite 


Clark 
Ethel Clifton 
Ora Clyde 
Helen J. Coates 
Fredericka Cobb 
Vera Ross Coburn 
Eddy Coe 
Lillian Coe 
Louise Coffey 
Willamena Wilkes 
Mynn Cogswell 
Margaret Coleman 
Helen Colley 
Howard T. Collins 
Edna Cookington 
Gilmore Corbin 
Gladys W. Corey 
Alfred Cowyerthwaite 
Maybelle Cox 
Mary Cox 
Jeanie Craig 
Hal Crane 
Beaulah Crofoot 
C’Zelia Crosby 
Samuel Critherson 
Anna Gertrude Cros- 


y 
Elizabeth Cunningham 
Leo Curley 
Ada Dahlgren 
Teresa Malloy Dale 
Teresa Dale 
Walter Dale 
Gertrude Dallas 
Vera Damon 
Marion Dana 
Elizabeth G. Davis 
Charles Braun Darrah 


Elizabeth David (Mrs. 
Rose) 
Ross David 
*Joseph Davies 
Dell-A-Phone 
R. L. Delroy 
Hettie Deunn 
Marie Devereaux 
Jessie DeVoir 
Paul Denistry 
Beulah C. Dodge 
Cornelia Dismukes 
Jessica Dixon 
Dorothy Donnelly 
Arthur Downing 
Ruth Draper 
Herbert Dunham 
Minnie Dupree 
Mrs. Hettie Earle 
Elsie Easton 
Elizabeth W. 
(Mrs.) 
Geraldine Edgar 
Anna Fichhorn 
Mary Emerson 
Knute Erickson 
Anthony Euwer 
Carmen Evans 
James Evans 
Mildred Evans 
Lois Ewell 
Grace Ewing 
Marie Falls 
Mrs. Faner 
Gilbert C. Farley 
Georgene Faulkner 
Harry Ferguson 
Helen C, Ferguson 
Sara Ferguson 
Ethel Fisher 
Grace Fisher 
Harriet Fitts 
Robert W. Fivey 
Charles Fleming 
Gene Ford 
Bertha Foster 
Frohman Foster 
Lois Fox 
Alfred Frost 
Julia Fuller 
Charmain Furlong 
Ernest Gamble 
Mary Galley 
Frank Garfield 
Harriet Mae Gates 
*Yetta Geffen 
Harold Geoghegan 
Constance Gideon 
Henry Gideon 
Clara T. Ginn 
Florence Gilliam 
Elsinor M. Girton 
Mildred Godfrey 
Helen Goff 
Belle Gold 
Frances Golden 
Nat Goode 
Virginia Goodsell 
Mary Gordon 
Edith Gorrell 
Aletta Goss 
Guder 
Rita Gould 
William Gould 
Clara Gray 
Thomas J. Gray 
Rachel Frease Green 
(Mrs. ) 
Gilbert Gregory 
Fltzabeth Griffin 
Elizabeth Grimball 
Alicia S. Guthrie 
Fula Guy \ 
Fleanor Habor 
Elizabeth Haggerty 
Harry Haley 
Jeanne Hall 
Loutse Hamilton 
Mary Hampton 
Hinda Hand 
Jack Hanson 
*Lindamira Harbeson 
Lois Hardy 
Eleanor Harney 
*Floyd Harris 
Sydney A. Harris 
Inez Harrison 
June Hartman 
Josephine Hartwell 
Maleva Harvey 
*Elsiea Hashrouck 
Doris Haslet 
Pauline Haves 
Estelle B. Hays 
Dorothy Haynes 
Walter Hawley 
Edward Havens 
Mrs. Faynetta Hazel- 
ton 
Anna Hearons 
Charlotte Heargns 
Winifred Hearonts 
*Freddie Hedges 
Grace Henry 
Roy Herbert 
Susan Hibbard 
William G.) 
jam G. Hibbard 
La Velle Hicks 
Elsa Hiltebrant 
Ethel Hinton 
Blanche Hixon 
George C.) 
Stella Hoban 
Adele Hoes 
Mabel Holtzschue 
Amy Horton 
Hester .. Hosford 
Clara Howard 
Grace Howell 
Elizabeth Howry 
Nona Hubbard 
Neida Humphrey 
Tda Brooks Hunt 
Ruth Hunter 
Hugh Hutton 
Lydia Isabel Irving 


Edgar 


(Mrs. 


(Mrs. 


Harry Israel 
Judith Ives 
Julia Jack 


Mary Jackson 
Irene Jacobs 
Ada G. James 


William Janauschek 
Margaret Jarman 
Daniel Jarrett 
Dave Johnson 
Walter H. Johnson 
*Mrs. Pau! Jones 
*Elizabeth Jordon 
Constance Karla 
Diana Kasner 
Ellen Keller 

Mary Kellogg 
Marie Kendall 
Wilhemina Keniston 
H. Bratton Kennedy 
*John J. Kennedy 
Katherine F. Kennedy 
Elizabeth Kepptie 
Helen Kessel 
Florence P. Kimball 
Nell J. Klein 
Garda Kora 

Eilene Kuhn 

Ada Kurtz 

Ceora B. Lanaham 
Carolyn Larkins 
Flora Loughlin 
*George Lawrence 
*Jack Lawrence 
*Thelma Lawrence 
Justin Lawry 
Winifred Lawry 
Mary Lawton 

*Will Leg 

Jack Lee‘ 

Bessie Leonard 
Tom A. Lee 

Julia B. Lewis 
Lottie Lewis 

Delia Linwell 
Edward Lippi 
Lloyd A. Loar 
Marguerita Lord 
Marian Lord 

Joe Lorraine 
Virginia Los Kamp 
Ann Luckey 

Roger Lyon 

Wanda Lyon 
Edward FE. Lyons 
Beatrice MacCue 
Joseph P. Mack 
Ethel Mackey 
Betty Maddox 

Alice Martin 
Muriel D. Matthews 
Tda May 

Mary Maydwell 
Viola Maver 
Margaret Mayo 
Lois Meredith 

Ivy McAdams (Mrs.) 
Elizabeth McCartney 
Carrol McComas 
Wm. T. McCullough 
Mary McDermott 
Ethel McGehee 
Mignon McGibney 
Mrs. Roberta McGreal 
Rurr McIntosh 
John McIntosh. 
Elizabeth McKay 
Ruth McLinn 

Lida MeMillan 
Margaret McSweeney 
J. Wallace Mackay 
Fdith Meek 
Homer Miles 
Jeanne Miller 
Elber Moore 

Jason Moore 
*Hazel Moran 
Kathleen Morris 
Mildred Morris 
Margery Morrison 
Mary White Mullen 
Willfam Mulligan 
Ronnie Murray 
Fdith Myers 
Florence Nelson 
Professor Neuman 
Fenwick Newell 
Herman Newman 
The Great Nicola 
Adelina P. Noar 
Allie Northlane 
Edna Northlane 
Patriela O’Connor 


Frank Ogelsby 
T rong S. Olp 

1el Ormsby 
Franeis Osborn 


Huchetta Owens 
*Adelene Packard 
Flizabeth Paige 
Cordella Ayer Paine 
Herman Paley 
FF. Parker 
Agnes Paterson 
Mrs. John MHoward 
Payne 
Mrs. Fdward Pease 
Fdward Pease 
Charlotte Peckham 
Albert Perry 
Fayette Perry 
Marie Pilerrick 
Caroline Pike 
Camelia Piasschaert 
Mrs. Florence Potter 
H. Marguerite Porter 
Edmund J. Porray 
Rosa C. Powell 
Rata Present 
Katherine G. Price 
Funice Posser 
Gertrude Quay 
Samuel! Quincy 
Esther Quinn 
Clara Rabinow!tz 
Muriel H. Randolph 
Katherine Raymond 


Tlarry 


Jack Raymond 

Ethel Rea 

Harry Redelle 

Florence A. Redfield 

Elsa Reed 

May E Rees 

Mary London Reine 

Martin Reynolds 

Sarame Reynolds 

Jack B. Riano 

Lew Rice 

Bessie B. 

Will B. Rede 

John F. Roach 

Dora Robeni 

Annie M. Roberts 

Olive F. Robertson 

Mary L. Rochester 

Eleanore. Rodgers 

Calista Rogers 

Faith Helen Rogers 
(died in service) 

Jonathan Rogers 

Mabel Rogers 

Beth Romans 

Dora Ronca 

Jonsa Rose 

Ruth Rossuck 

E ‘ dith Rubel 

Ruth Ryan 

Rose Saltonstall 

Edith Sanders 

Jere Sanford 

Mamie Sargeant (Mrs. 
Gaston) 

Alyce Lee Satterfield 

Blanche Savole 

Araminta Schoch 

Maud Scherer 

Mabel R. Schuler 

Grace L Scott 

Helen Scott 

Janet Scudder 

Gladys Sears 


Ricker 


Ida M. Selby 
L. J. Selby 
Pearl Selby 


Mary Seller 
Carmmille Seygard 
Blanche Seymour 
Carmon Scales 
Malvina Shanklin 
Laura Sherry 
Sydney . Shields 
Frances Shirley 
Frances Shoemaker 
(Mrs. Robert) 
Marcia Shupac 
Charlotte Singleton 
Ruth Skell 
Henry Smart 
Dorothy Smith 
Em E. Smith 
Helen Esther Smith 
Joseph Lindon Smith 
Marguerite D. Smith 
Norma L. Smith 
George Smithfield 
Bert Snow 
Mr. & Mrs. J. Stanley 
Sue Stead 
Marian Struble 
Helen N. Spear 
Max Stanford 
Julia Meade Starkey 


Elsie Stephenson 
Harriet Sterling 
Nelda Hewitt Stevens 
Jack Storey 
Emma Stucki 
Adele Sturtevant 
Margaret Summer 
Rachel Swartz 
Lester Sweyd 
Marie Sybert 
Robert Tabor 
Harry Tarnean 
Marion Tannebill 
Ethel Taylor 
Doris Thayer 
Mrs. Edna Thomas 
Lois Threadgille 
*Teresa Thrower 
Beatriee Tibbets 
Sara Thomas 
Buelah Truitt 
Juanita Tiehenor 
Irene Timmons 
Ida Vine Tine 
Nelly Todd 
Marie Terrence 
Elizabeth Townsend 
Ellen Townsend 
Fred C. Truesdale 
Ivy Troutman 
Princess Tsiamina 
Ada Tuttle 
Jane Tuttle 
Nina Tuttle 
Dallas Tyler 
Vera Vardon 
Rae N. Vietor 
Elizabeth Waddell 
J. B. Waldo 
Raymond Walker 
Martha Wallace (Mrs. 
Edward) 
Buelah Watson 
Marie Walsh 
Elizabeth Ward 
Carolyn Washburn 
Eleanor Washburn 
*Ann Walter 
Enid Watkins 
Cathie Watkins 
Beatrice Weller 
Roxana Wehe 
Madge West 
Isabel Weston 
Mary Weston 
Lee Whelan 
Pauline Whitson 
Willard 
Florence Williams 
Mary R. Williamson 
Margeret Wilson 
Mary Lena Wilson 
*Hazel Woillard 
Louise D. Wolbert 
Helen L. Wolcott 
Elizabeth Wood 
Ellenbe Wood 
Frances Woodbury 
Margeret Woodbridge 
Jane Woodleton 
Edith Yeager 
Walter Young 
Yvette 
Zenita 


RETURNED FROM OVER THERE 
VOLUNTEER SERVICE * 
Will Cressy and Blanche Dayne 
Horace Wright and Rene Dietrich 


Irene Franklin and Burton Green 
Johnny Cantwell and Reta Walker 


Morton Adkins 
Harry Adler 
Lillian Ammalee 
Alfred Armand 
Marguerite Bailey 
Vera Barstow 
William J. Boardman 
George Botsford 
Frank Bradley 
Elizabeth Brice 
Blanche Brocklebank 
Louise Carlyle 
Solomon C. Clark 
Ernest C. Collins 
Kate Condon 
Jack Cook 

John Craig 

Mary Young Craig 

(Mrs. John) 

Chandler Cudlipp 
Charles C. S. Cushing 
Helen Davis 

Walter Damrosch 
Howard N. Deyo 
Leo Donnelly 
George I. Everett 
Amperito Farrar 
Charles E. Flesh 
Paul and Charles Gem- 

mill 

Madeylne Glynn 
Arthur Godfrey 
Edward C. Havens 
Kate I. Horisberg 
Charies E. Howe 
Frances Hoyt 
Grace Hoyt 

E. P. Hutchinson 
Lillian Jackson 
Burges Johnson 
Will J. Kennedy 
George Mv Kerns 
David Lerner 


Joe Lorraine 

Lucy Main 

Edward Marshall 

Daniel C. McIver 

Neysa McMein 

James 8S. Montgomery 

George Austin Moore 

Will Morrisey 

John L. Nelson 

Wallace C. Niedring- 
haus 

Norman Pabst 

Hal Pearson 

Samuel Pierce 

John 8S. Proven . 

Claire Rochester 

Frances Rogers (Mr. 
and Mrs.) 

Althea J. Rutherford 

Forrest S. Rutherford 

Marion Schaeffer 

Paula Sherman 

Geraldine Soares 

E. H. Sothen 

Julia Marlowe-Sothern 

Henry Souvaine 

James Stanley 

James Stanley (Mrs.) 

Robert Stark 

John W. Steel 

Thomas Wood Stevens 

Robert Tabor 

Stewart F. Tabor 

Philip B. Townley 

Alice Wakeman 

Clifford Walker 

Elinor Whittemore 

Albert Widerhold 

Aleeth Willard 

Sarah M. Willmer 

Charles Wyngate 

Winifred Young 


Elsie Janis 





ENGAGEMENTS. 


Adele Rowland; 


“The Lady in Red.” 


Francis Byrne, ‘‘Nightie Night.” 

Mande Hanaford, Arthur Hopkins’ “The 
Jest.”’ 

McKay Morris, Leslie Austen, ‘Dark 
Horses.” 

McKay Morris, Leslie Austen, ‘Dark 
Horses.”’ 


+ 
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MOVING PICTURES s 











VIRTUOUS MEN. 


tty GUO NOS Sib Fo coke ec be cec’ ..-E. K. Lincoln 
Helen Willard. .....ccccorcces Grace Darling 
Marcia. Fontaine. ......cecsesccesss Clara Joel 
Robert Brvmmon......... Robt. W. Cummings 
Henry Willard. ..........e2.20-- John P, Wade 
Te eee ee | eet Pee eee William B. Mack 
CPEB indo cee Sadie si det cei Irving Brooks 
Lieut. Wainwright............ Edward Talbot 
Se PO. Vibe rec ceeseee Danny Hayes 
ME. ei eedececetcee ee ceateosene H. Blonkhall 
NDS. 5 65s 0 oleide ned Sule Sisiaslc au Logan Paul 
lui uae bebe s abe ces Geers Hugh Jeffries 
DAGEGOM bn c-c bh c.0 ade ee secs venes William Cohill 


The first of the Ralph Ince feature films 
was given a trade showing at the Fulton Sun- 
day night. It is entitled “Virtuous Men,” but 
this is a misnomer, calculated to mislead as 
to the character of the offering. “Virtuous 
Men” is pure, unadulterated melodrama, but 
lifted to the plane of a ‘‘two-dollar attrac- 
tion” through its immensity, carefulness «of 
production, direction and the practically all- 
star cast. 

The director wrote the scenario in collab- 
oration with Arthur H. Sawyer; the photog- 
raphy was done by William Black; E. K. Lin- 
coln is starred; the production is sponsored 
by Sawyer & Lubin, and numerous others were 
given eredit in the introduction, including the 
executives of the Sun Shipbuilding Co., of 
Chester, Pa., which contributed the use of its 
yards and employes for some effective and 
realistic scenes in the photoplay. 

Rob Stokes (Mr. Lincoln) seeks work as a 
lumberjack. The president of the lumber com- 
pany happens to be there and engages him. 
Stokes, being superior in intellect to the other 
workingmen, rapidly rises to a place of trust. 
The head of the lumber company is also 
president of a shipbuilding concern which is 
engaged in turning out “‘mystery ships” for 
the Government. 

Stokes frustrates the machinations of a 
gang of propagandists, but before this is ac- 
complished he goes through a series of hand- 
to-hand encounters, and in the end wins the 
hand and heart of the president’s daughter. 

This brief summary of the plot may sound 
trivial, trite and inconsequential, but as un- 
wound in the picture it makes for a virile, 
red-blooded, high-class melodrama, full of 
suspense, that is calculated to please those 
who like “action” in pictures. 


The cast is exceptionally strong. FE. K. 
Lincoln is his usual “classy” lead; Grace 
Darling, with her cute little nose, which 


gyrates like a rabbit’s, is sweet and ingenuous 
as the rich man’s danghter; John P. Wede 
is dignified and commanding as the lumber 
and shipbuilding magnate: Robert W. Cum- 
mings makes a _ sufficiently sinister prona- 
gandist plotter; William B. Mack has few, but 
very effective scenes, as a helpless old man 
compelled to aid in the machinations of the 
band of traitors; Daniel Hayes contributes 
some good comedy as an honest scfapper who 
is always itching for a fistic encounter; Irving 
Brooks has.but a dit as a secret service man; 
Clara Joel is an exceptionally forceful vam- 
pire, and so on—every part being most 
painstakingly portrayed. 

But the greatest credit is due the director 
for a strict adherence to the smallest details 
as well as the major scenes. The cutting and 
artistic titling should also not be passed by 
without a word of commendation. For ex- 
ample, the conventional “the next day” ‘title 
is lifted by working in a beautifully tinted 
sunrise to indicate the passing of the night 
into the following day. There are dozens of 
such little touches. 

“Virtuous Men” will stand the acid test as 


a “special.” Jolo. 
A YANKEE PRINCESS. 

Patsey O'RGINY. 0. cece ctccecveses Bessie Love 
EMEPG BUPEO. 65sec ccccvcccccs Robert Gordon 
Mivhael O’Reilly...-........se0- George Pierce 
Mire. SP IRGIAG 6 6 eds 0 toe we cceccey Aggie Herring 
Lord Windbourne.......J. Carlton Weatherby 
Lady Windbourne.......... Katherine Griffith 
Molly McGuire........... Lydia Yeaman Titus 
The French Chef......cciccccccess Max Asher 


“A Yankee Princess,” the latest Vitagraph 
five-reeler, is as flawless a plece of work as 
a Tiffany diamond. 

The story deals with the experiences of a 
tenement-born colleen who breaks into so- 
ciety via a fashionable boarding school, only 


to find herself minus the essential family 
pedigree. At her suggestion, her father (a 
suddenly enriched Irishman) purchases a 


stock of family heirlooms at an auction in 
Treland from the impoverished Lord Wind- 
hourne, who comes toa America with his mother, 
meets the heroine and, upon recognizing the 
trinkets in her home, proceeds to use his 
knowledge as a club to gain the hand of the 
miss. The girl discovers his love is not sin- 
cere, the real Lord, kidnapped when a youth, 


produces documentary evidence to prove his 
contention. falls in love with the girl, and 
all ends happily. 


It makes a corking story, and little Bessie 
Love, a& the girl, runs the gamut with perfect 
technique. 

The photography is excellent and the scenes 
of the child’s early environment are wonders 
of location. The direction is macterly. One 
ficht which starts with two children finally 
involving both families of the little belliger- 
ents, will get a laugh from every Irishman 
who sees it. 

The work of Robert Gordon as Larry Burke. 
the successful lover, deserves nraise He is 
a clean-cut manly chap with a fine heart, win- 
nine smile and never overplays. 

This ricture contains all the necessary in- 
gredients, good clean comedy, eye dimming 
pathos and a consistent well told story prop- 
erly produced. It can’t miss. : 


GETTING MARY MARRIED. 


NS Ee eS Pe ae ae Marion Davies 
James Winthrop, Jr........... Norman Kerry 
(oe rere Peer rr re Mat Moore 
AMOS BUSA 66 cinco ccccscce Frederick Burton 
Mra. Bussard. «i. ..cccccce Amelia Summerville 
Matilda Bussard.......... Constance Beaumar 
OE  MPONORIG gos inisiteicte 4.0% 260 ole Elmer Grandin 


This is the best of the Marion Davies pic- 
tures released to date. As a matter of fact 
% is also the last to be released via Select. 
In the future the Marion Davies features will 
be marketed through Paramount. 

Ther® is a combination of people concerned 
with this production entitled “Getting Mary 
Married’’ whose names are sufficient to guar- 
antes a real feature production. They are 
John Emerson and Anita Loos, who furnished 
the story, and Allan Dawn, who directed. 

Mr. Dawn seems to have gotten the angle 
on what Miss Davies needs in direction. There 
is a wonderful improvement in her work, in 
this picture over -the preceding releases 
marketed. Lyman Broening was responsible 
for the photography. 

The story is an original one by Mr. Emerson 
and Miss Loos. It concerns the step-child of 
a crabbed New England millionaire who at 
the time of his death is forced to go to 
Boston and live with his brother’s family to 
fulfill the conditions of his will. If doing 
this, she will inherit all of his fortune. In 
the event she leaves their home or marries 
the brother is to receive the fortune. 

The Boston family, waiting for 20 years 
for the wealthy brother to die so that tiey 
might get their hands on his money, are 
sorely digappointed that the step-child should 
get theSwealth. They decide that they are 
going to make things as unpleasant as possi- 
ble for the newcomer and force her out of 
the house, breaking the will. 

Later, the outsider weds a man of wealth, 
and the fortune goes to the schemers. The 
fortune amounts to $1.68, or something like 
that, after all debts are paid. There is a 
laugh at the finish of the story, when the 
“immense amount” of coin is discovered. 

For the greater part the scenes are in- 
teriors, and they are all very well done. There 
is a scene where a touch of comedy enters 
that livens up the early part of the picture. 
Miss Davies handles é@verything she has to 
do in a natural way, and lovks decidedly 
pretty at all times. 

Norman Kerry, her leading man in this 
picture, gives a very pleasing performance, 
and Matt Moore handled a comedy role to 
great advantage. He has a pleasant laugh 
that gets over with the audience. The others 
made it a well balanced cast. Fred. 


THE REBELLIOUS BRIDE. 





Cyathy Qutb s ioc cc fhe cc hess Peggy..Hyland 
Grandpa Quimby.........cee.:. George Nichols 
iy ee: ee George Hernandez 
Arthur Callowa@y....c..ecccscces Pell Trenton 
Je POG ici is dec cees ieee Charies LeMoyne 
Vivan PROIDS. . 2c cccescces Kathleen Emerson 


A William Fox five-part feature of the Excel 
brand, with Peggy Hyland as the star. The 
story was written by Joseph A. Roach. It is 
an amusing tale of a courtship in the Ozark 
Mountains, where the groom is forced to act 
his part at the point of a rifle barrel. Lynn 
F. Reynolds directed, and his given some very 
pretty touches here and there. The produc- 
tion is one that is a little bit above the aver- 
age run of program features, 

The story carries as its hero an aviator 
whose machine comes a cropper in the Ozark 
hills, he dropping to earth just in time to fill 
in a promes that Grandpa Quimby has made 
to Cynthy, that she would have to marry the 
first man who came along. All of this happens 
as per schedule. Finally, the aviator tinkers 
with his machine and gets it into shape to 
fly, and then makes his escape. His two 
weeks in the wilds with the company of those 
who are unaffected opened his eyes to such 
an extent that the company of his usual com- 
panions bores him to death, and he is about 
to return to the hills when his “‘bride’’ walks 
in on him. 

The story is well told, and the action is 
carried along with a slight farcical touch 
underlying it. The actions for the greater 
part takes place in exteriors. The aerial 
inserts in the story are very well handled. 

Pell Trenton, the lead, and George Nicholls 
in the principal character role both give 
splendid performances. 

The picture was on a double feature bill, 
with Alice Brady in ‘“‘The World to Live In” 
splitting the honors at Loew’s aoe - 

red. 





HEARTS OF MEN. 


Nicolls BOGOR snc cc ccc cdccscwes George Beban 
, Te OU rere cee Sarah Kernan 
es eee George Beban, Jr. 
THR POPPOMME i cdc cecccccens Mabel Van Buren 
Judge Newcombe........... Harry Rattenbury 
SUOvG, DiS GHOTE. 50 ck aes s Cecvese Geo. Pierson 
PU. BOON, 0 ccc esctccesvee Clarence Burton 
” — PP Tr errirLariiriiis ts. Himself 


George Beban’s first effort as a star, direc- 
tor and producer is ‘Hearts of Men,” a story 
by William M. McCoy. Hiram Abrams is re- 


leasing it via the state rights market, and 
from all accounts all the territory in the 
United States has already been disposed of 


or bespoken. 

As a delineator of rhapsodic heart interest— 
the kind designed to ‘‘lump you up’’—Beban 
is second to none as a picture actor. When- 
ever he has an emotional scene he intensi- 
fies it to the boiling point. In this, his own 
production, unhampered by a director, he has 
gone the limit. As a result, he is bound to 
soften the proverbial stony heart. 

The story is one built for his special talents 


—that of a poor Italian whose wife had died 
leaving him with a young child and an aged 
mother. He is happy in his work tn America, 
raising ffowers which his mother sells at a 
street stand. The old lady is taken ill, and 
the doctor tells Nicolo ({Beban) she must be 
taken to a high and dry climate. A slippery 
real estate man exchanges the flower busi- 
ness and all available cash for a tract of 
land which he describes as “Paradise 
Meadows,” but which turns out to be a cactus 
patch. 

A bunch of construction men adjoining the 
cactus land, at first antagonistic, are won over 
by the little son of Nicolo, and they help him 
clear the land and erect a -home for the aged 
mother. Realizing his handicap, they prevail 
upon Nicolo to marry in order that the child 
shall have a mother’s care. This, after the 
aged mother dies. 

Simple, big-hearted Nicolo sends for a new 
wife from Italy, and there arrives a buxom 
female who almost immediately becomes 
smitten with a clerk in the village store. 
She jumps with the bankroll, giving out that 
the child is dead, so she may receive the 
child’s inheritance from the grandmother on 
the first wife’s side. 

In the end Nicolo gets his baby back, and 
discovers oil on his land. He promptly de- 
clares the construction gang in with his luck, 
making them all rich. 

Beban’s work is marked by violent gesticula- 
tions, but not over exaggerated. Taken as a 
whole, it is a fine example of pantomime act- 
ing. He knows how to depict the “wop”’ from 
A to Z, and has been equally fortunate in the 
selection of his types for the other characters. 

The story is direct, forceful and moves along 
to a logical conclusion. It is in five and a 
half reels, and well worth playing in the best 
picture houses. For the popular priced theatres 
it is straightaway drama capable of being 
understood by the most elemental mentality. 

Jolo. 


DIANE OF THE GREEN. VAN. 





This is \an Exhibitors Mutual production, 
with Alma Rubens as thé star. The picture is 


presented by \F. Laws Hutton, and the screen 
carries the further information that the Rob- 
ertson-Cole Co. is the banking and exporting 
firm for the producer. The story was written 
by Leona Dalrymple, and the production was 
directed by Wallace Worsley. 

It is a mystery story that is very well pro- 
ducer, although there are occasional spots 
where the continuity is permitted to slip for 
picture values. The story at the finish is 
permitted to close rather abruptly without a 
general cleaning up of all the loose threads. 
However, for a program feature it is all that 
could? be asked. 


Miss Rubens gives an altogether satisfactory 
performance as the heroine, and Nigel Bar- 
rie, as her leading man, cleverly handled the 
work assigned to him. There are a group 
of heavies in the picture, and Lamar John- 
stone seems to be the principal of these. A 
character bit is contributed by Sydney Hayes. 


Miss Rubens has the role of Diane Westfall, 
who has inherited her father’s millions, while 
Carl, her cousin, is given but a small share 
of the estate. The youth lives fast and is 
constantly borrowing fyom the girl. He dis- 
covers a document which gives him informa- 
tion that Diane is not his cousin at all, but 
that she is the daughter by a prior marriage 
by his aunt. In reality. she is the heir to the 
throne of one of the Salkan principalities. 
If he can prove this to be a fact he will 
come in for the Westfall money. His com- 
munications with Europe bring a representa- 
tive of the Balkan country to his side; also 
there comes the prince, who wishes to ascend 
the throne, and there is a mess of plot and 
counter-plot until, at the finish, it is discov- 
ered that Diane is in reality Diane Westfall, 
and the young American hero carries her 
off on his horse to wed her. 


It is a pleasing little program meller that 
will get by with the greater part of the pic- 
ture audiences, 

The direction is rather good and the loca- 
tions are very pretty. Several interior sets 
are very good indeed. Fred. 





‘ THE ISLAND OF INTRIGUE. 


DEAD ; SPREE Fede ches ees Saceen May Allison 
CONG MIS 4:44 00 0 68 60.00 ce4a0 bed Jack Mower 
Thomas Waring.......,.... Frederick Vroom 
Mrs. Julius Smith......... Mrs. Lucille Ward 
MED: DEN 6 kW 402s 6-46 00% 0eRM Gordon Marr 
i. SRS 5 a leis 4 a0 440 3 66 a8 oe Lillian West 
COURS POMOESIOT ... 060 c cee Hector V. Sarno 
IN d.6. 56. o5 5 S46 5.enle dine Tom Kennedy 
Bs Reet oda s 6 ae'o een ¥aeb dead Chance Ward 
PEG Peatade dhuvicca desea Edward Alexander 


The best part of “The Island of Intrigue”’ 
is the detail of productions. It is a Metro 
release starring May Allison. The story is by 
Isabella Ostrander, directed by Henry Otto, 
photographed by William Fildew. 

The director, or wlhtwever it was, has gone 
to no end of labor to work out every small 
detail in connection with the production. The 
story is straightaway melodrama. A _ million- 
aire’s daughter, by a clever ruse, is kidnapped 
and held for ransome on an island. A wealthy 
young man, camping there with only a dog 
for a companion, aids in resquing her and wins 
her for a wife. 


The story is rather slow in getting started 
and there is but one complication to be cleaned 
up in the entire feature, so that it is neces- 
sary to “back and fill’ in order to pad it out 


to a full-length feature 
Mi Allison is sweet and pretty as the he- 


roine. Jack Mower, as the hero, seems awk- 
ward. The remainder of the cast are well 
selected. Jolo 


THE UNKNOWN LOVE. 
“The Unknown Love,” a Pathe special fea- 
ture in six parts, and an epilog, is a heroic 


effort on fhe part of Leonce Perret to make 
use of about all the actual combat dnd war 
stuff pictures that the Pathe people have in 
stock. Mr. Perret is 


credited with 
producing and directing this feature. 

Doris Parker (Dolores Cassinelli) adopts an 
American soldier, who is on the battlefield in 
Fi rance, when she learns through a letter from 
his chum to her chum, that he, Harry 
Townsend (BE. K. Lincoln), is withaut kith or 
kin, and never receives mail. She writes to 
him secretly, offering to Godmother him and re- 
questing a picture. He borrows a picture of 
a chum of his and sends it along. 

Meantime Dolores is busy repulsing the at- 
tention of a handsome and determined young 
captain, Jack Tims, U. S. N. (Root Elliott) 
who is making desperate love to her at the 
home of her father, John Parker (W. Cook) 
at the beautiful Villa Hydrangea, White Lake, 
N. Y. Doris hasn’t much use for the navy. 
WwW hen Tims enlists her father’s aid to further 
his suit, she tells papa her heart is in France. 

Harry is seriously wounded. Doris receives 
notification, he is in a_ hospital. She de- 
termines to go to him and’ persuades Capt. 
Jack to smuggle her aboard his ship. (This 
is against all naval regulations, and a court 
7b pe offense, as Johnnie O’Connor can tes- 

y. 

En route to Europe, the ship is attacked by 
an enemy sub. During the engagement Capt. 


Tims is mortally wounded. Although dying 
on deck. Capt. Jack insists on staggering to 
his feet, when informed the gun crew has 


scored a direct hit and the sub is sinking. He 
dies standing up. 

Doris reaches France avithout further 
mishap, and in due time reaches Harry, who 
is convalescing. Although Harry had sent 
her another photo, she explains in a sub title, 
it was the quality of the man as revealed in 


his letters, not his chum’s photo, that she 
fell for. 
The photography is excellent, both the 


actual combat splices and the studio warfare. 
The story is lost from time to time, but its 
absence will be forgiven, for the actual in- 
terest lies in the battle pictures, anti-aircraft 
guns, aeroplanes in circus formation, bursting 
shells and the real trench stuff interpolated. 

The leads do as well as could be expected 
“with the scenario and the direction is fairly 
well done except where it c’ashes with naval 
regulation. 

In the navy just now, a Lieutenant doesn’t 
wear a Chief Petty Officer’s uniform and they 
would not have buried Capt. Tims at sea. 
All of Uncle Sam’s ships have embalmers at- 
tached to the Medical Corps abroad. 





THE BLINDING TRAIL. 


Pi eo ec Monroe Salisbury 
POO deck poweas ok tb too see hun Claire Anderson 
BAS |. <*. e¥ oo 0d 684 b 0s eke aa Helen Eddy 
BP. MENON < ish crevasse bcaeerdtwaes Arthur Maude 
UL APRON hc nce cen eeheeol kn Johnnie Cook 
Halverson .... Oe th eexeeth ane Alfred Allen 


Universal's “The Blindin@® Trail” is a fea- 
ture starring Monroe Salisbury, written by 
Stuart Payton and John B. Clymer, directed 
by Paul Powell, 


Although somewhat .away from the beaten 


path, the titles are trite and the subfect most . 


morbid. Jim McKenzie is foreman at a lumber 
camp, which is visited by two girls, Helen and 
Adele. During the winter sports there is some 
coaster sledding. While coasting Jim swerves 
his sled to avoid colliding with Helen, is 
thrown against a tree and the shock paralyzes 
his optic nerves, temporarily blinding him. 


Helen is romantic and feels she ought to 
marry Jim for having saved her life. Adele 
really loves Jim, but Helen makes her tell Jim 
that she (Helen) loves him and suggests that 
Jim propose. Jim and Helen marry and the 
day their child is born Jim once more goes 
blind. A year later Jim is still blind and 
Helen goes to Du Brey’s cabin to fly with him. 

The moment she is gone Jim believes the 
worst, and promptly turns to Adele, saying: 
“You are a beautiful woman, Adele. I couldn’t 
see that till I became blind,” to which Adele 
responds: “You are a wonderful man, Jim.” 
Jim writes a note to Adele: “If anything 
happens to me I want you to have the baby.” 
Then he goes to Du Brey’s cabin, where the 
wife is reneging and wants to return home. 
Meantime Adele goes to the men for help. 

In the fight between Jim and Du Brey, the 
latter’s gun goes off and Adele is mortally 
wounded. She creeps }to the snow, with the 
baby’s toy in her hand, dying. The lamp is 
overturned, the cabin burns to the ground, Jim 
is rescued and his sight fs restored. Adele is 
seen with Jim’s child the following spring, 
when he returns and takes her fn his arma. 

Salisbury gives a fairly good performance of 
Jim, a not very satisfactory role; Claire An- 
derson is a splendid type for the pin-headed 
romantically inclined Helen, and Helen Eddy 
as Adele is wonderfully expressive, especially 
in pantomimie close-ups 

Some fine exterior photography helps to make 
‘The Blinding Trail a good popular-priced 
feature. Jolo. 


writing, 





JACK CUNNINGHAM 


Staff Writer Robert Brunton Studios, 
Los Angeles 


Recent Releases for 
Barriscale, Keenan, Glaum and Kerrigan 
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7 MOVING PICTUR 
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RIALTO. 


With “Peppy Polly” as the feature picture 
and two comedies, the program at the Rialto 
for this week is an unusually attractive one— 
particularly for those who have a liking or 


preference for classical music. 

The overture “Les Preludes’ was excellently 
rendered Sunday by the full orchestra. This 
interesting work was composed by Liszt at 
Weimar about 1850 and first performed there 


in 1854. It 
by Lamartin« 
“Belore Breakfast was the title of a Rob- 
ert C. Bruce enic, illustrating the beauties 
of the Columbia River at sunrise from the 
trail of a thousand turns. Sascha Fidelman, 
violinist and concertmaster of the orchestra, 


based on a ‘‘Poetic Meditation 


played “Canzonetta,” a difficult violin solo, 
which was enthusiastically received by the 
audience, 


“Well, I'll Be—~—’’ furnished many laughs. 
it is a Larry Semon-Vitagraph comedy, and 
the title fully expresses the feelings of many 
who saw the picture. There was never an idle 
minute. Following the “topicals’’ was the fea- 
ture (reviewed in this issue) with other in- 
teresting musicai numbers. 


PEPPY POLLY. 


Se ee ee ...+«-Dorothy Gish 
Dr. Jam lerritt........Richard Bathelmess 
PUGRO. BAGUFOG. cccccriccosvcscsees Edward Peil 
Sarah. Keene...............Emily Chichester 
Mrs. Kingsley Benedict...... Kate V. Toncray 
ns PRI < ode ine diadscsces Josephine Crowell 


“Pep’’ and Dorothy Gish are synonymous, 
and those who admire this young star will 
have no complaint on account of lack of action 
in her latest Paramount feature. She di- 
vides her time, first in getting into jail, and 
then in getting out. 

The picture was directed by Elmer Clifton. 
While the story is not exactly possible, it is 
highly entertaining. The characters are realis- 
tically brought out with just enough of exag- 
geration to give them emphasis. 

With any one, save Miss Gish and Richard 
Barthelmess in the leading roles, the story 
would simply be a jumbied-up affair of in- 
corrigible giris, bard-hearted matrons, soft 
hearted doctors aud ice wagons. 

“Peppy Polly” (Miss Gish) has an inside 
story on the true conditions exXisting in a 
reiormatory where wayward girls are sent. 
To proye her point she gets inside the in- 
stitution by appropriating half a dozen watches 
from a shop window. But her plan goes 
astray, for when she goes before the judge, 
following her arrest, he is not the friend who 
sanctioned the theft, but a new judge. He 
Sentences her for three years. 

While she is working out her sentence, the 
judge, who was to have assisted her in getting 
out, dies, and she iS left to serve the fuil 
term or escape. She escapes, but, before doing 
so, has many adventures. The action goes along 
at a fast rate towards the end. The closing 
scenes leaves one aimost breathless, and there 
is never any doubt as to the final outcome, 
“Peppy. Polly’ is not @ great picture, but it 
affords an hour of good amusement. 


BEYOND THE LAW. 


Down in that section of the town which has 
been supposedly the haunt and habitat to an 
enormous extent of the roughneck and Man- 
hattanese gunman there was shown during the 
first three days of the current week the South- 
ern Feature Film Co.’s production, ‘‘Beyond the 
Law,” in which Emmett Dalton, the surviving 
member of the famous Dalton Boys, is starred. 

But even this coupled with the fact that at 
William Fox’s Academy of Music the picture 
was billed as ‘“‘The Dalton Gang,’’ with a line 
explanatory of their feats of outlawry, and in 
addition the playing of a feature of known 
quality of a standard program output, the the- 
atre Monday night failed to draw sufficient to 
seat the lower floor to capacity. There was a 
seattering only of an audience in the upper 
lofts. 

Outside of the theatre was ample billing 
setting forth that a double feature bill was 
being presented in addition to other film fea- 
tures of short reel length, and also that 
Emmett Dalton would appear at each per- 
formance and describe in person the actual 
happenings that occured in the lives of the 
famous band of outlaws. But even all of this 
failed to attract capacity. 

The Dalton feature was hawked about New 
York for quite some time and offered at a 
price its producers thought was what they 
should receive. Finally as time passed and 
the picture was not accepted at the value those 
most interested placed on it, the price dwindled, 
and now it is hard to say what actual price 
is being obtained for it. It is just another 
case of not using the proper appeal in ad- 
vertising selling. 

The reviewer recalls the days, when prior 
to haying entered his tender ‘teens, his boyish 
attention was attracted to the “candy store”’ 
window in the vicinity of the submerged 
“double Fifth” through the medium of the 
rather forceful black and white covers of the 
nickel-dreadfuls depicting picturesquely the 
doing of the doughty and dauntiess Daltons. 
The picturization of their deeds of outlawry 
is nothing more or less than a belated attempt 
to justify their robberies and killings and 
can only be reviewed as such 

As a picture, from a purely picture stand- 
point, it carries nothing that makes it worth 
while playing unless the exhibitor is playing 
to an exceedingly low-browed audience that is 
principally foreign in its ideas and still har- 
bors the delight of the personal vendetta. For 
the average picture audience it holds nothing 





that will either interest or amuse. Of course 
if any exhibitor wants to hold an outlaw week 
and go back to the principles of the Daltons, 
he may play it, but he should bear in mind 
that all except one of the family were killed 
and the other, and only surviving one, spent 
seven years in prison. 

The history of the Daltons as shown in film 
form shows them as U. 8S. marshal deputies, 
forced from that position because one of the 
servants of the Government saw fit to ‘be a 
grafter and to gyp them.f their fees. This 
caused them to quit the Government service 
and they are next seen in a wild gambling 
joint, losing their money. . 

One of the boy8 believes that the wheel is 
crooked and they hold up the place. This first 


starts the powers of the law after them. 

Then eome a series of circumstantial helé- 
ups and robberies for which they sre blamed, 
causing them finally to take to the trail and 
start to practice the saw “if getting the 
blame, might as well have the game.” All of 
these leads culminate in the final double bank 
robbery attempted in Coffeyville, Kans., in 
1892, where all of the members of the gang 
were slain with the exception of Emmett Dal- 
ton, who, after being captured and having 
been in a hospital for a time, was sentenced 
to life imprisonment. The sentence was later 
commuted (in actual life) through a pardon 
granted him by the Governor of Kansas. The 
picture ends with this scene. 

Emmett Dalton in the picture version plays 


his brother, Bob Dalton, while a younger ap- 
pearing actor has the role of Emmett. The 
other characters are all taken by picture 
people of more or less (rather less) note. The 
scenes for the greater part are exteriors and 
the interiors are not of an expensive nature. 

The picture as. shown at the Academy .was 
run through in one hour and seven minutes, 
and this speed was altogether too great. In 
addition to the projecting speed it also seemed 
some of the sub-titles were too short. For 
coupled with the speed with which the picture 
was screened they could not be fully read by 
the audience. 

“Beyond the Law” looks like a good feature 
if playing to the type of audiences that fre- 
quent fitney screen operas. Fred. 
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MRO AND MRS, 


SIDNEY DREW 


~ THE AMATEUR LIAR’ 


WHY THE DREWS DRAW 


ME: and Mrs. Sidney Drew are more popular than ever before. 
Since the first of their two-reel comedies for Paramount their 
power to draw the crowds has increased 75 per cent. 


There’s a reason. 


And they make them funny! 


A Paramount-Drew Comedy like “The Amateur Liar” in a 
theatre means extra money in the box office. 


By ALBERT PAYSON TERHUNE 


Under personal supervision of Mr. and Mre. Sidney Drew 


“THEY KEEP YOU SMILING” 


y themselves. Their pictures are full of fun, 
They hit on themes that are part and 


Produced by V. B. K. FILM CORP. 
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MOVING PICTURES 








STRAND. 


The current week’s show at the Strand is 
one of the best programs at the house in 
gome time. It is an exceptional show from all 
angles. The feature is the John Barrymore 
starring feature, “The Test of Honor,’ one of 
the best that has been released in some time. 
There is also a comedy innovation on the bill, 
the kid comedies founded on the Briggs car¢ 
toons of the New York Tribune. It was ac- 
corded a particularly hearty -reception® Sunday 
afternoon. 

In addition, the bill held the Strand Topical 
Review, containing only Universal Current 
Events and Pathe Weekly excerpts and the 
Topics of the Day films. The latter are going 
in for gags to a great extent and are in 
reality a sort of humorous monolog in screen 
form with the laughs coming fast from the 
audience. 

“A Wasmanipae Week-End” was the scenic 
offering of the bill, it being an Outing-Chester 
single-reeler with several re&] thrills in it. 
A cartoon comedy was Also included. 

The selection from ‘Madam Butterfly,” as 
the overture offering, was enhanced ‘by the 
use of a drop depicting a Japanese scene 
and a couple of cherry trees in blossom in 
front of the drop. With the lighting. effects 
exceptionally well manipulated this became 
most effective. 

Two singers also appeared, each offering 
two numbers. The first was Malcolm Mc- 
Eachern, a talented basso, who displays great 
comedy possibilities. His two numbers, both 
humorous, were ‘“‘Three for Jack” and ‘‘A 
Chip of the Old Block,” both of.which were 
heartily applauded. Lona Laska, billed as the 
Alaskan soprano, appeared before a wonderful 
drop of Maxfield Parrish blue with an over- 
head spot which showed her Indian costume 

advantage. She also offered two numbers; 

ey were “By the Waters of the Minne- 
tonka” and “From the Land‘of the Sky Blue 
Water.” 

The wonderful weather of Sunday afternoon 
seemed to have affected business in all of the 
Broadway picture palaces, and the Strand was 
no exception, although the house held capacity 
for the first show. There was, however, lack- 


ing the usual standees. Fred. 
THE TEST OF HONOR. 

Martin Wingrave............. John Barrymore 
ES. oe kb wd a bea 'e:0-0"s Constance Binney 
Rath Curtis, Mrs. Ferris...... Marcia Manon 
ee Robert Schable 
Dect kschavKestatevocsaresswaad Ned Hay 
SN WOLS 5 4:6 69s 006640605 00008 Alma Aiken 
es caine & 6 aaa a Rea 8 hee eee Fred Miller 


This a whale of a feature. It is one of the 
‘best pictures for dramatic values that has 
been turned out in a long, long while. It is 
so good a picture there seems to be a lack 
of words that might adequately voice its 
praise. It is a picture with all of the essen- 
tials that go toward making a feature pro- 
duction, that is out of the ordinary run of 
screen plays. The production is presented by 
the Famous Players-Lasky Co. and is billed as 
a Paramount Productton. 

The story on which the picture play -is 
founded is “The Malefactor,” by E. Phillips 
Oppenheim. Eve Unsell adapted it, and John 
S. Robinson handled the direction. To the 
latter unmeasured praise is due: for having 
developed a screen story of unusual strength 
and suspense. 

John Barrymore is the star. Heretofore, Mr. 
Barrymore has appeared on the screen in 
comedies. This production gives him an oppor- 
tunity to display his dramatic capabilities and 
the result is one that will even startle the 
greatest of his admirers. He displays an 


| adaptability of make-up that is truly a revela- 


tion, and he endows the role of Martin Win- 
grave with a wonderful characterization. It 


' is about as fine a piece of work as Mr. Barry- 


More has ever done, either on the stage or 
screen. 

The story relates of a man who, infatuated 
with a married woman, prefers jail for seven 
years rather than disclose that her lie was 
responsible for he being found guilty of hav- 

caused her husband’s death. After he is 
Teleased from prison he devotes his life to 
Tunning her down and causing her and her 
accomplice to repay for the wrong that they 
did him. Underlying it there is also a love 
story that brings to the screen one of the 
prettiest and delightfully clever ingenues seen 
in several years. She is Constance Binney, 


|and this picture entitles her to starring honors 


da the very near future. 

Miss Binney looks to be one of the best bets 
for picture development that has come along 
in the last three years. She has youth, 
beauty, a natural touch in her acting and, 
above all, is possessed of the constantly sought 
but seldom found quality known as screen 
Personality. In the early scenes, in which she 
depicts a girl in her early teens, she is par- 
ticularly good. Later, in young womanhood, 
she makes a decided impression with her 
beauty. Miss Binney seems to be a combina- 
tion of both Miss Pickford and Marguerite 
Clark. 

There is also a ‘“‘vamp” in the picture who 
looks like a comer. In physical attractiveness 
she resembles Geraldine Farrar greatly. As 
an actress she shows greater dramatic possi- 
bility than does the famed opera star. She 
Manages to troupe all over the place, and the 
Way that that woman can use her eyes; well, 
She just had a couple of guys ready to commit 
thurder for her. Her name is Marcia Manon. 

The balance of the cast is particularly well 
chosen. Robert Schable contributed a very 
acceptable heavy. J. W. Johnson is on only 


_in the earlier scenes, but does some very good 


Work. Bigelow Cooper, in the role of the 
8econd husband of the ‘‘vamp,” gave a most 
Satisfactory performance. 
The exteriors are delightful, and some of the 
terior sets are exceedingly massive. The 





photography throughout is exceptional. The 
picture has been very cleverly titled so as 
to keep the suspense quality at all times. 

Mr. Barrymore’s work is especially attrac- 
tive in the latter half of the picture, after he 
has served his prison term. Incidentally, that 
prison scene is quite as good as the one in 
“Redemption.” 

“The Test of Honor” is a picture that every 
exhibitor ought to go after and play up in 
an advertising way as the one unusual feature 
of the year to date. Fred. 


WHEN A FELLER NEEDS A FRIEND. 


The first of the series of Briggs’ comedies, 
based on his “When A Feller Needs A Friend” 
cartoons, is at the Strand this week. It is 
entitled ‘“‘A S’prise Party ’n Ever’thing,” and 
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judging from the manner in which the offer- 
ing was received by the Sunday afternoon 
audience, these comedies are going to obtain 
a@ great vogue and following. 

The pictures are one-reelers enacted by a 
company of “kid” actors who are about as 
goed as have been shown. John Joseph Har- 
vey is directing the productions, and if the 
follow-up releases are as good as ‘the initial 
one, Mr. Briggs should be complimented on 
having turned out the first unusual thing in 
a comedy one-reeler in the field for a long 
time. Mr. Harvey’s judgment of the value of 
the kid bits on the screen is shown in this 
release to be exceptionally keen, and his 
hand 


manner of handling the material at 
should win him unstinted praise. 

The story is a simple one relating some of 
the adventures of Skinnay, the incident picked 
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for the initial release being the happenings 
of the day on which Wilbuh (as his mother 
calls him) is celebrating his 12th birthday. 
Among his gifts is a baseball from his dad, 
and the game that afternoon Skinnay wallops 
the pill into a nest of hatching eggs that the 
deacon has set. That night the surprise party 
at Skinnay’s is broken up by the advent of 
the Deak with his complaint, and then Skin- 
nay’s dad sends the youngster to bed while all 
the other neighborhood kids are permitted to 
remain and eat all the ice cream and other 
goodies, the closing scene being that of Skin- 
nay in his nighty blowing out the lamp and 
the title, “When A Feller Needs A Friend.” 
If the balance of the series hold to the mark 
set by the first one there need be no fear as 
to the money making possibilities of these 
one-reelers. Fred. 
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soward 


When the Oriental girl of 
~. his ideals is entangled in the 
@™% meshes of the Occident 
? Hayakawa sacrifices posi- 
_, tion and honor to protect 
is her happiness and is branded 
ye 7 a coward, 
3 


/ ‘ Tsuru Aoki as the Japanese 
/ maiden is delightful in her 
efforts to imitate her 
western sisters in everything 
from high heels to powder 

puffs. 


This production will bring 
Hayakawa and his delight- 
ful wife many thousand new 


admirers. 


It was produced by’ the 
Haworth Pictures Cor/ 
poration. 


Released through 
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. MOVING PICTURES 





NEWS OF THE FILM WORLD 





Lawrence Reid has joined the staff of Mo- 


tion Picture News. 
Charles Pathe will arrive in New York 
April 15. 


Margaret Marsh’s next Goldwyn release will 
be the “Eternal Magdalene,’”’ April 20. 





Frank X. Finnegan has been added to the 
Goldwyn scenario staff. 





Louis B. Mayer has purchased the New Eng- 
land rights to “The Unpardonable Sin.” 





Jules Mastbaum has gone to Mt. Clemens 
for a course of the baths. He has been sbuf- 
fering from rheumatism. 





Mollie ‘King has signed with the American 
Cinema Co. ior a series of a half dozen five- 
reelers, work to begin ) April 15. 


J. Parker Reed is now in Buenos Aires in 
connection with the sale of a number of Wil- 
liam A. Brady pictures. 

Select has signed Sergt. Arthur Guy Empey 
for a feature which will bear the tite “Hell 
On BHarth.”” Wilfred North will direct. 





Arthur 8S. Kane, general manager of Select, 
has returned to New York after six weeks 
through the South and middle West. 





Thomas N. Heffron will direct Dustin Far- 
num in “The Harvest of Shame,”’ the star’s 
next release through United Pictures. 


M. Kashin, of the Broadway, New York, will 





sever his connection with the house when it 
is taken over by B. S. Moss April 30. 





The Chicago exchange of Exhibitors Mutual 
has signed a contract for the new State-Lake 
for the remainder of 1919 

W. A. Bach, formerly sales manager for 
Hodkinson, has been appointed manager of 
the booking department:-of Famous Players. 





Bryant Washburn’s latest Paramount “Some- 
thing to Do” will be released April 13. It 
is a picture of the speedy variety. 





William V. Mong has been added to ‘Whe 
Amateur Adventuress,” Emmy Wehlen’s next 
Metro feature. 





April 21 is announced as the release date 
of “False Evidence,” the sereen version of 
Mary E. Wilkin’s novel “Madelon.” It is a 


Metro production with Viola Dana starred. 
Cecil B. DeMille » is expected in New York 
this week for a conference with the executives 
of Famous Players-Lasky respecting the ex- 
ploitation of his forthcoming productions. 
Montague Love has returned to the World 
and begins work at once.on a big feature 
that will employ all the stars and supporting 
actors under regular contract te the World. 








James Mulhauser, formerly connected with 
the Fox offices in San Francisco, left for Los 
Angeles last week to become assistant manager 
at the Bulls Eyes Studios. 





Walter Steiner, a former agent in New York, 


now general manager of the Hudris Film Co. 
at Los Angeles, was in San Francisco last 
week. 





Tom Mix and a company of players arrived in 
San Francisco last week from Los Angeles to 
shoot several scenes for the forthcoming Mix 
feature. 





A contract has been closed between Frohman 
and the Amalgamated Films of Canada for 
the rights of “Once to Every Man” for the 
territory of Western Canada. 


A $1,000,000 organization is being formed 
to popularize pictures for the family, school 
and business. The new concern has taken 
offices in the Astor Trust Building, Fifth 
avenue, New York. 








Shirley Mason is now on her final picture, 
appearing with Robert Warwick in ‘Secret 
Service,”’ under her present contract with the 
Famous Players-Lasky Co. There will be no 
renewal. 





Emile Schauer, treasurer of the Famous 
Players-Lasky, returned from London Mon- 
day night aboard the Mauretania. He had 
been abroad for about three months in the 
interests of the Paramount foreign interests. 





Thomas J. Geraghty, after visiting New York 
last week, has returned to the Coast, where he 
will resume screen writing, as well as the 
continuity for several new subjects that the 
United Theatres Picture Co. have accepted. 





World Film has arranged with B. A. Rolfe 
to handle the distribution of the Houdini 
serial, “The Master Mystery,’”’ in 19 states 
not disposed of by stateright. The states in- 
cludes California, Washington, Oregon, Ari- 
zona, Nevada,- Montana, Iowa, Kansas, Ne- 
braska, Missouri, Minnesota, North and South 
Dakota. 
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FLORENCE 


REED 


OF HONOR 


Tribune Productions, Inc. 


AN S. R. 0. ATTRACTION 
“Has a Particular Feminine Appeal” 


FOREIGN DISTRIBUTOR: 
DAVID P. HOWELLS, Inc., 729 Seventh Ave., N. Y. C. 


UNITED PICTURE THEATRES OF AMERICA 


1600 BROADWAY 


FLORENCE REED 


NOW 


THUNDERBOLTS OF FATE. 


Robert Wingfleld................-House Peterg 


Eleanor Brewster.........2sseee8: Anna. Lehr 
Senator Brewster...... POP OE ET Ty Ned Burton 
Clifford Brewster? ..occccccccsess Wilfred Lytell 
Edward Brewster.........sseseeee: Ben Lewin 
Howard Lennox.......sseeeeees Henry Sedley 
Adele Hampton..........2-0e-- Corene Uzzell 


This is a fairly interesting melodramatic 
feature, with House Peters and Anna Lehr 
as the stars. It is an Edward Warren pro- 
duction that was directed by him, the story 
being taken from the play by Harry §. 
Sheldon. Winifred Dunn developed the scena- 
rio. The picture is in five reels, and was re- 
leased April 6 through the W. W. Hodkinson 
Corp. 

The story is logically developed on the screen, 
and it will hold the interest of almost any 
audience. It is a corking type of a program 
feature that the smaller towns will just about 
eat up. It is founded on a tale of love and 
polities, and there is a murder mystery in- 
cluded that helps considerably. 

House Peters has the role of the Governor- 
elect, and gives a Gorkiug performance. In 
this case he is at least helped along by a 
cast that has had some previous picture ex- 
perience. In the past he has been usually 
chosen to assist some young ingenue who the 
producer is trying to boost into feature honors, 
But with Anna Lehr and Corene Uzzell, the 
former as the ingenue and the latter as the 
heavy, Peters has a chance to go along and 
do things without figuring that he has to 
“pull” the rest of the company along. This 
he does manage to do in this picture. 

The picture has several very good ‘photo- 
graphic touches, and, although the scenes for 
the greater part are exterior, there are at 
least two interior settings that look like the 
money. 

The feature will get over with the regular 
picture house audiences. 





See— 


KITTY GORDON - 


SOON 
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—Morning “Telegraph” 
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PLAYTHINGS 
OF PASSION 


By Wm. Antheny McGuire 


rected by 
Wallace Worsley 
BIGGEST BOX-OFFICE 
ATTRACTION 
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“A Social Butterfly’s Experiences 
in the Realm of Love” 





FOR CANADA: 


REGAL FILMS, LTD., Toronto 
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‘COMMUNITY EXHIBITORS HAVE 


CHURCH OPPOSITION, IN FILMS 





Bronx Catholic Church Employs Parochial School, Seating 
3,000, to Exhibit Pictures to Pupils, at 10-Cent Admission. 
Movement May Spread Generally in Largely 
Populated Catholic Cities. Pictures Now 
Carefully Selected For Children, But 
Scope Apt To Be Broadened. 





A and unexpected menace i 


threatening the picture exhibitors. If 
the movement—now in the experi- 
mental stage—develops as anticipated 
there iS a possibility that the industry, 
in so far as it relates to the exhibitor, 
will undergo a decided change, to the 
latter’s financial discomfiture. 

The Catholic Church, particularly in 
New York, has taken cognizance of 
the moral effects of the picture the- 
atre on the younger generation. The 
volume of adverse publicity aimed at 
the darkened theatres has given a 
number of prominent members of that 
church the idea that, if properly regu- 
lated, pictures can be exhibited not 
only to the amusement of its patrons, 
especially children, but to their advan- 
tage from an educational standpoint. 

Recently the pastor of Our Lady of 
Mercy Church, one of the largest in 
the Bronx, tried out this idea in the 
parochial school, which adjourns the 
church, with marked success. 

. The school comfortably houses 3,000 
pupils> It has played to capacity at a 
ten-cent admission, with the audience 
restricted to the pupils. 

The films shown so far have been of 
a semi-religious character. It is the 
intention of the church dignitaries to 
broaden the scope and to exhibit any 
meritorious feature which will bear 
rigid censorship, with the soft pedal 
on the sex plays. : 

The plan to extend the scope in- 
cludes the adult churchgoer. suc- 
cessful it may be extended to all 
Catholic communities throughout the 
country. : 

Several of the other denominations 
that have supported campaigns against 
the picture houses, especially those 
against the exhibition of films on 
Sunday, are expected to line up with 
the Catholics. j 

In practically every city throughout 
the country where Catholics are 
Numerous are a number of parochial 
schools, and in the several big cities 
similar schools are established in 
every neighborhood. 2 

The exhibitor affected readily sees 
the possible damage to his box office. 
The Bronx pastor’s move will likely 
meet some concerted opposition from 
the exhibiting picture men, but just 
what steps the organized exhibitor 
will take to offset 1t are unknown. 


“MENTAL CRUELTY” SUFFICIENT. 
Los Angeles, April 9. 
Charging mental cruelty, Ruth Rol- 
and was given a divorce from Lionel 
Edward Kent, the auto man. 


VITA’S PLANT ENLARGEMENT. 
Los Angeles, Aprii 9. 
Albert E. Smith, president of Vita- 
‘graph, announces plans for the en- 
largement of the Vitagraph plant. 


LAEMMLE BACK NEXT WEEK. 

Carl Laemmle is expected back from 
Los Angeles next week. Coming east 
with him will be John D. Tippitt, who 


purr 
a Vv 





has been the English representative of 
the U. Tippitt will sail for abroad 
almost immediately on his arrival in 
New York. Accompanying him will 
be Claude McGowan, acting general 
manager for the U. 

The resignation of Joseph Brandt, 
which was refused by Mr. Laemmle, 
will come up for discussion when the 
head of the U. returns to New York. 


ASKS $624,000. 

A New York picture firm cabled Ma- 
ciste, the Italian film giant, lately mus- 
tered out of the Italian Army, for his 
“best terms” for a series of pictures 
to be made here. He cabled he want- 
ed $12,000 per week for a year, with 
$40,000 deposited in escrow before he 
would sail. He is still waiting for an 
answer. 


MACISTE 


CONNELLY, PICTURE MANAGER. 


M. J. Connelly, for years associated 
with C. F. Zittel in the theatrical de- 
partment of “The Evening Journal,” 
has been appointed business manager 
of the Marion Davies picture com- 
pany and entered on his duties with 
that organization last week. 

Mr. Connelly will make his head- 
quarters at the Paragon studios while 
the company is there and also go out 
on location with it-on the Florida trip. 


Filmizing Hammerstein’s Shows. 


Albert Capellini, the film director, is 
negotiating with Arthur Hammerstein 


for the screen rights to several of the 


latter musical comedy successes. 
Elaine Hammerstein will star in the 
pictures if the plans materialize. 





Proctor with Robertson-Cole. 
George Proctor joined the publicity 
forces of the Robertson-Cole Company 
this week. He will be located in the 
New York offices of the organization. 


First Pearson Feature Ready. 


“The Bishop’s Emeralds,” the first of 
the Virginia Pearson starring feature 
to be released through Pathe, was com- 
pleted last week at the Thanhouser 
studios. 

The titling and cutting will be com- 
pleted by April 15 and the release date 
will be announced at that time. 





TELLEGEN SHOW CLOSING. 
Providence, R. I., April 9. 
The Lou Tellegen show, “Blind 
Youth” will close its season Saturday. 
Geraldine Farrar is expected here 
this week, to visit her husband, Mr. 
Tellegen. After the local engagement, 
the couple, it is said, are going to the 
Coast to complete picture engage- 
ments. 


DEATHS. 


The mother of Olive White, who is 
known in the legitimate field, and is 
the wife of William Farnum, died at 
the home of her daughter, 251 West 
89th street, New York, April 3, of pneu- 
monia at the age of 76. Besides her 
daughter, Mrs. Wiiliam Farnum, two 
sons survive. 


COAST PICTURE NEWS 


By GUY PRICB. 





Los Angeles, April 5. 
Frank Griffith is now directing Sunshine 
comedies, 





Tom Geraghty accompanied J. A. Berst to 
New York. 
Thos. Heffron has been engaged to direct 


Dustin Farnum. 





Milton Sills has returned to Goldwyn as 
leading man for Pauline Frederick. 





The realists have gained another objective, 
Bert Lytell refuses to wear sideburns. 





Earle Williams has been confined to his bed 
the last few days with acute bronchitis. 

Enid Bennett and her husband, Fred Niblo, 
will move into their new home next week. 





W. Scott Darling is now assisting Al Christie 
in the production of new scenarios for the 
Christie comedies. 

Bill Russell is now working on a real per- 
sonality story, that is a characterization that 
fits him like a glove. 





Lewis Stone and his company are back from 
the snow country where they have been mak- 
ing the latest picture. 





Frank Beal is to begin a new picture starring 
Gladys Brockwell. The title is, “Sadie,’”’ and it 
will be filmed at Bagdad, Arizona. 





Scotty Dunlap, assistant at the Fox studios, 
has been made a director. He is now making 
the new Albert Ray-Elinor Fair picture. 





Just before starting a scene, Director J. 
Gordon Edwards generally gives three short 
orders. They are: “Quiet.” “Music.” 
“Camera.” 





Frank X. Finnegan has been added to the 
Culver city scenario colony. He was formerly 
a short story writer and was with Lasky until 
he joined Goldwyn. 





William 8S. Hart is gradually recovering 
from a sore neck. It is the result of wearing 
a stiff collar in “Branding Broadway,” one 
of his latest pictures. 





In the intervals between appearing as lead- 
ing lady at Fox and at the Brunton studios, 
Irene Rich is working with Olive Thomas at 
her Melrose avenue studio. 





William Lord Wright, special representative 
for United Picture Theatres, Inc., has taken 
offices at the Brunton studio, as the United 1s 
to start producing in Los Angeles again. 





The negative for “The Master Man,” pro- 
duced at the Brunton studios by Frank Keenan 
Productions, has been shipped to New York 
and will be released by Pathe in April. 


The famous beauty chorus that Mack Sen- 
nett has been showing to Los Angeles is to 
have a rival. Al Christie has a bevy of pretty 
girls who will work tn the Christie comedies. 





Texas Guinan has leased a bungalow in 
Hollywood and will probably be there all 
summer. She will play in an amusing way the 
type of character that Bill Hart does serious- 
ly. 





May Allison has been wearing a very large 
pair of round, green snow-glasses since she 
came back from Pine Crest, where scenes for 
her new picture, “His Father’s Wife,” were 
filmed. 





Harry S. Northrup sends word from the 
Goldwyn studios that he will give any $25 
in real money who suceeds in separating Lew 
Cody from his trick overcoat. You know, that 
brown one. 





Ruth Allan has been in New York for the 
past few weeks, and Mrs. Kate Corbeley, of 
Los Angeles, has been taking her place as 
head of the sales department of the Palmer 
Photoplay Co. 





Victor Fleming, Signal Corps Lieutenant, 
who photographed President Wilson’s first trip 
to Europe, has come back to Los Angeles and 
resumed his former position of head photog- 
rapher for Douglas Fairbanks. 





Martin Johnson and his wife were in Los 
Angeles last week. He is on his way to make 
some more of the famous cannibal films which 
were such a great success. They appeared 
at Grauman’s Wednesday in person. 





The new offices of the Grauman Theatre 
were opened last week and are very elaborate 
affairs. The “Turkish corner” is Sid Grau- 
man’s private office and is representative of a 
room in some far away Sultan’s Palace. 





H. H. Van Loan has finished another story 


for Norma Talmadge and has_sent it to Joseph, 


Schenck in New York. Van Loan has been 


asked to write stories for Tom Mix and 
Bessie Barriscale and will probably accept. 





John Ince was puffed up last week. He 
showed every one around the Metro studio a 
telegram, and after reading it they said “Con- 
gratulations.” Nope, it wasn’t a boy. He had 
nae notified that he was elected to the Lambs 
‘lub. 





Bert Bracken, director for Henry B. Walt- 
hall, went to San Francisco in big rush last 
week. He heard that a government boat was 
in the harbor. He took a long chance of 
getting share in time to make scenes on board 

e oat, 





The technical force at the Brunton studio 
is now making some special sets of a Mexican 
border-town street to be used in filming “‘Des- 
ert Gold,” Zane Grey’s famous novel. The 
street is being built from sketches made by the 
author himself. 





J. A. Quinn and his associates are to break 
the ground for the new “Better Picture” 
studios within the next two weeks. They plan 
to complete at least four studios in record 
time as they have that number of companies 
waiting to go to work. 





“Here’s the megaphone,” said a thoughtful 
property man, as Reginald Barker started off 
on location the other day from Goldwyn. 

Aw, he don’t need no megaphone,” said an 
extra standing near, “he needs a muffler.” 

They said that Barker appreciated the laugh. 





Fred Miller has secured a contract fo 
new Christie Special comedies and will a 
them from time to time at the California. 
He secured this contract before production 
started, and says that he thinks, Al Christie 


Sone of the best comedy directors in busi- 





Frank Keenan, dressed in his outing togs 
left for Arrowhead the other day for : muck 
needed rest. He took his scenario expert, Jack 
Cunningham with him. No one saw Mr. Cun- 
ningham before he left, so no one can say 
how he was dressed. Rumor has it that he 
took an extra suit of heavies. 





Katherine MacDonald’s first new f 

“The Thunderbolt,” to be produced with ba 
own company, is nearing completion under the 
direction of Colin Campbell. It is rumored 
that this picture will be a sensation when re- 
leased, as it is the type of play that gives 
Miss MacDonald an opportunity to show her 
dramatic ability. re 





Harry Hammond Beall has severed his con- 
nection with the Broadway Theatres Co., and 
will devote all of his time to publicity for the 
Universal Studios, His assistant is Oliver 
Wenzel, and Siegfried Schlager is the director 
serial publicity out there. Al Nathan is now 
doing the publicity for the Superba, of this 
city, a6 Ge Leumhitn, ot Long Beach, tn ad- 

ion to Ss wor ress a 
L-Ko studios. — 2 muses: 





i Viola Dana had her hair bobbed the other 
ay. 

After much Indecision she finally screwed up 
her courage and went to a barbershop out in 
Hollywood. , 

“Bob my hair, quick!” she cried. 

After the barber’s scissors had cut off one 
beautifal curl she implored the barber to put 
it back again. As the barber could not do that 
she had to have the rest of them go the same 
way. 





Ben Grimm, the former editor of the Motion 
Picture World, was in Los Angeles for a short 
time on his trip back to New York after sery- 
ing with the aero forces of the government 
in the Pacific Islands. He and his pilot fell 
8,500 feet into Pearl harbor, Honolulu, but 
partially regained control of the machine 
before it hit the ground. The plane was badly 
of both tome, “Setune coommel Sams 6 Gaara 
7) egs. m esca with a 
on the side of his head. ene = 

He will again be the editor of the World. 


The first step in the formation of a national 
association of location directors was made at 
a meeting held at the Los Angeles Athletic 
club March 25. Representatives of Famous- 
Players-Lasky, Goldwyn, Universal and 
Brunton studios attended. 

This association will attempt to put location 
finding on a businesslike basis, which will in- 
sure property owners against damages by care- 
less producers, and will also try to bring about 
co-operation among the various companies in 
this line. 

Dayton Reynolds, of Lasky, is the originator 
of this idea and ashe 1s the pioneer in the 
matter of locations it should be successful. 








Counsellor McCarthy, personal attorney for 
Mack Sennett, is in New York, and it ts said 
Jhis mission here is to endeavor to secure can- 
Cellation of Sennett’s three-year contract with 
Charles Baumann, which has 18 months still 
to run. Baumann, according to the story, 
has been receiving $25,000 a year to act as 
Sennett’s New York representative. 
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OFFERS AND COUNTER-OFFERS 
TO STARS MAY BRING LAWSUITS 





Threat Reported Made by One Corporation to Another, for 
Alleged Damages To Be Claimed Through Interference 
with Business. Stars Under Contract Grow Dis- 
satisfied When More Favorable Proposi- 

tion Is Submitted. 





The matter of submitting a proposal 
to a picture star already under con- 


tract was taken up within the past 
week by a New York film producing 
corporation. One of its stars had been 


approached by a rival concern, ac- 
cording to the story. The competitive 
proposition put before the star tend- 
ered to create a dissatisfaction with 
the agreement the star was then work- 
ing under. 

The corporation is said to have in- 
formed its attorneys of the attempt 
to wean away the contracted picture 
attraction, or to cause a condition in 
the relations between the company and 
the star when both might conclude it 
was best to sever the connection. 


The attorney communicated, it is 
said, with the competing concern, noti- 
fying it if another approach were 
made to the star before the termina- 
tion of the contract, that a damage suit 
would be started for not less than 
$500,000. 

The same star has been sought by 
many film companies, notwithstand- 
ing the star’s present contract is rather 
a long one. 

Offers and counter-offers to picture 
attractions have become quite the ac- 
cepted thing of late months in pic- 
tures. Picture drawing cards or pos- 
sibilities in that line under age have 
been advised to contest their current 
contracts on the plea of minority in 
a number of instances. The threat to 
sue for damages*to prevent inter- 
ference in business of this nature is 
something new to theatricals. If it 
accomplishes its purpose, the threat 
may often be heard in all branches of 
the profession. The effort by one pro- 
ducer to obtain talent placed under 
contract by another is not alone con- 
fined to pictures. 


WORLD’S CHAPLIN REISSUES. 


Late last week arrangements were 
completed for the turning over to the 
World of the four Essanay Chaplin 
reissues, “Shanghied,” “A Night in the 
Show,” “The Bank” and “Police,” which 
have heretofore been handled by the 
Kleine System, through the exchange 
of the General Film. The deal was 
made between the Kleine people and 
the World. 

The reorganization of the World 
Film Corporation, announced s@me 
weeks ago, is now assured, More than 
enough stock pledges have been 
secured to put the plan over. 





NO 5-CENT HOUSE IN PORTLAND. 


Portiand, Ore., April 9. 
With the New Grand here raising its 
admission scale for pictures to 10 cents 
there is no longer a five-cent (admis- 
sion) picture house in this city. 


ANY KIND OF PLAY. 


The demand for the film rights to 
produced plays goes on apace, irrespec- 
tive of the volume of success enjoyed 
by the plays. 

“Luck in Pawn,” which ran one week 
at the 48th Street, has been sold to 
Famous Players-Lasky as a vehicle for 
Marguerite Clarke, and a wild rumor 


has it that a large sum was paid for 


MOCSARY QUITS RIALTO. 


Edwin Mocsary, secretary and treas- 
urer of the Rialto Theatre Corpora- 
tion, has tendered his resignation, to 
become effective May 1. Mr. Mocsary 
will return to the legitimate field of 
theatricals as a producer on his own. 
He has been associated with the Rialto 
theatre since it was constructed. Prior 
to that ~he represented the interests 
of Crawford Livingston while the 
Knickerbocker was run as a picture 
house by the Triangle. 

The reason for the resignation ~ at 
this time is said to be caused by a con- 
fliction in the present managerial 
policy at the house. According to re- 
port the receipts have been dropping 


NAZIMOVA IS TIED UP. 


Los Angeles, April 9. 

Notwithstanding the many reports 
of overtures made for Nazimova’s film 
services a positive statement has been 
made on behalf of Metro, which has 
had the star under agreement for 
some time. 

Nazimova is under contract to make 
five more pictures for Metro. The 
agreement carries an option, giving 
Metro first call upon her services for 
five more features after that, of 


virtually guaranteeing Metro it will 


have the next 10 pictures Nazimova 
appears in if Metro wants that many, 
Ten features by Nazimoya would 


mean at least two years more with) 


the picture rights. 
This week $10,000 was paid for the 
picture rights to a play not yet pro- 


Johnny Dooley, 


off during the last two months. 


Metro by that star. . 





now with ‘‘Listen Lester,” Jesse J. Goldberg, general manager F 
; 4 . Jess Je ) A > roh- 
has had a film corporation named after him. , 


man, has gone to Los Angeles. 

















DYNAMITE! 


The big W. W. Hodkinson Corporation pro- 
ductions, beginning April 20 and including 
all past product released through this 
organization— 


Can be rented singly by the exhibitors, on 
their value and on their merit, without 
signing up for series or groups. Can be 
booked on the sane and only sound principle 
of permitting the exhibitor-customer to 
buy what he wants with his money. 


You can buy one, two, four, ten or thirty 

productions without signing away your 

— liberty and the independence of your 
tre. 


What a misfortune it has been for the great 
Rialtos and Strands and the equivalent 
theatres like them in thé large cities of the 
country to have to sign up solid from thirty 


HODKINSON 


means eleven years of pio- 
neering in motion pictures. 


means confidence and trust 
by the nation’s exhibitors, 


means much bigger profits. 


to fifty-two weeks of their calendar year, 
thereby shutting themselves out of avail- 
able big productions in the market. 


This would not be a misfortune if the thirty 
to fifty-two pictures they contracted for 
were of a maintained standard, but they 
have not been and under present producing 
faulty conditions never can be. 


The producing allies of fine talents and 
capacities who are now making productions 
for release through W. W. Hodkinson Cor- 
poration are working slowly and carefully 
under selective operating conditions to 
deliver the best productions in the market 
and to insure better pictures by making 
fewer pictures. 


Under such conditions they not only desire 
us but prefer us to offer them singly to 
exhibitors of the nation. 


W.W. HODKINSON CORPORATION 


527 Fifth Avenue, New York City 
Distributing through PATHE Exchange, Incorporated 
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PASSING OF GENERAL FILM 


MARKS END OF OLD REGIME 





Autocratic Control of Industry Brought About Downfall. First 
Blow Came with Trust Charges Against Old G. F. 
Couldn’t Keep Up with Picture Progression. Who 
Was Who in the Old Days. 





Evoluted to the gate after an exist- 
ence of a score of years, that em- 
balm all the high and low spots of 
the screen game, the General Film 
drops the curtain on its activities for 


all time as an organization to-morrow 
night. 

On the skids the past half dozen 
years, the powers at its head-who have 


‘been holding off the end in the hope 


that some new break in the film in- 
dustry might create an opening for 
new life suddenly decided to admit 
the corpse they had been struggling 
to re-galvanize was and has been dead 
for some time. 

The dissolution begun nominally 
when the corporation’s banded op- 
position five years ago bust it as a 
trust, but it had been shot to pieces 
long before this by the new blood, 
broader visions, and intrepid enter- 
rise of the fresh forces that trailed 
ver upon the heels of the organized 
independents who fought the G. F. on 
the sidewalks, in the halls, in the ex- 
changes, and in the courts when Four- 
teenth Street was the twenty-four ft. 
ring of filmdom. 

J. J. Kennedy, who nominally rings 
down the rag to-morrow night on the 
organization, rang it up. Inventor of 
a railroad block system still working, 
his interest turned filmwards through 
connections with the Empire Trust. 
A forging of the game’s active produc- 
ing companies followed under the G. 
F. standard with Edison, Biograph, 
Vitagraph, Kalem, Lubin, S. & A. 
(Spohr and Anderson) Selig, Melies 
and Kleine the groups. 

Autocratic control of all producing 
and leasing angles of the industry was 
the main objective. Unrecorded meth- 
ods for attaining this were offensive 
opposition to all malcontents to its 
ractices, with seduction, coercion, 
bribery, bluff and exclusion some of 
its weapons. 

It was the G. F.’s rental charge of 
$2 per week on each and every kind 
of projection machine loaned to ex- 
hibitors that started the bonfires that 
made the Motion Picture Patents Com- 
pany—another name for the G. F.—take 
notice of its fast growing combatants. 
Kickers with spiker horseshoes were 
dropping into the film business liter- 
ally over night. 

Among names linked to outside 
brains and capital that butted into 
flmdom or combined to fight the Pa- 
tents company that sought to mon- 
opolize films by controlling the devices 
hecessary to make or screen pictures 
at this time were Louis Burston, a 
lawyer; Carl Laemmle, then a music 
publisher; Mark M. Dintenfass, a her- 
ting importer; William Fox, a cloth 
Sponger; Adam Kessel, a relish pur- 
veyor; C. O. Baumann, a horseman; 
Pat Powers, phonograph and bicycle 
peddier; Edwin Thanhauser, theatrical 
stock company owner, and others. 

Through the smoke and guns of the 
period’s film jazz and busted English 
incidental to the fight of the G. F. 
and its kickers, Burston, the lawyer, 
of the independents, cut with a counter 
corporation proposition to fight the G. 
- aS an organized body. 

From that time on, literally, all the 

. F. got in fees for the use of the 
M. P. P.’s right to devices from the 
independent users was kind regards. 


a 


When the opposition group, incorpor- 
ated under the N. Y. M. P. Company, 
title couldn’t get a machine or other 
tool necessary for screen or making 
a film from the M. P. P., they made 
others “just as good” and let their 
Organization fight the trust’s claims 
in court. It was a guerilla vs. guerilla 
scrap. 

In the early 1900’s Kennedy capitu- 


lated, but the opposition had grown. 


so chesty with success, they boo’ed, 
and then promptly started to steal the 
G. F.’s best players and directors. 

Swung to the independents in one 
of these overnight defections from the 
G. F.’s Biograph, at this time were 
Arthur Johnson, James Kirkwood, Phil 
Smalley, Harry Walthall, Lois Weber, 
Jack Adolphi, Tony Sullivan, Marion 
Leonard and Florence Lawrence, the 
last two then the country’s screen idols. 
Mary Pickford’s cut-in occurred at 
this stage with the Bio hiring her at 
$60 and the independents grabbing her 
at $150. 

An opera bouffe facet of the scrap 
at this phase was Fox running a Four- 
teenth Street G. F. exchange and serv- 
ing the independent exhibitors, pro- 
tected by a court injunction restrain- 
ing the G. F. from stopping or firing 
him. 

It was Fox who won the final court 
victory over the Patents’ company. 

Kennedy’s return to the G. F. was 
comparatively recent. 

Inability of the companies of the 
G. F. to speed and spend: with the 
times is the market’s judgment of the 
cause of the ultimate demise of the 
organization, the admission being gen- 
eral that their patents’ holdings gave 
the combination an advantage. 


$100,000 LOVE BREACH ACTION. 
Philadelphia, April 9. 

Suit for $100,000 damages against Mel- 
ville S. Forrester, picture director, was 
instituted Monday in this city, by Cath- 
leen Carrol Evans, who accused the 
defendent of breach of promise to 
marry. 

Miss Evans says Forrester is chief 
director of the Universal Film Co., that 
she met him last Noventber and that he 
made love to her so ardently she 
agreed to marry him Christmas. 

The plaintiff says she has many love 
letters to prove what she says about 
Forrester and the latter will be given 


a chance to answer in court, bail hav- 
ing been fixed at $500. 


VERSATILE JUDGE. 
Los Angeles, April 9. 
Bertram Bracken, director, and Mar- 
garet Cullen Landis were married by 
the same judge that put Bracken on 
probation for speeding recently. 


DeHaven and Parker in Comedies. 


Carter DeHaven and Flora Parker 
have been engaged by “Smiling Billy” 
Parsons, star and creator of Capitol 
Comediés, to make 13 Capitol Comedies 
during the coming year at the Holly- 
wood studios. 

These productions, like the other 
Capitoi Comedies, are to be released 
through Goldwyn. 

Six stories have already 
selected. 


been 


NEW YORK GRANTS SUNDAYS. 


The Sunday Moving Picture Bill, 
following closely on the Sunday Base- 
ball Bill, passed the Assembly. in Al- 
bany early this week by a vote of 84 
to 58 and has been sent to Governor 
Smith for signature. Both candidates 
for governor at the last election gave 
the exhibitors of New York state to 
understand they would not oppose leg- 
islation of that sort. 

Both the Republican and Democratic 
leaders, Adler and Donohue, spoke for 
the measure, the only opposition com- 
ing from representatives from up state. 

No smail amount of credit for the 
Sunday opening victory is due to the 
efforts of Sydney S. Cohen, president 
of the New York State Exhibitors’ 
League and the industry has no 
hesitancy in acknowledging it. 

In amusement circles Wednesday, 
the general opinion was expressed that 
legalized Sunday baseball and Sunday 
motion pictures is the forerunner of 
Sabbath amusements of all kinds. 

The bills as passed are local option 
measures. 


Harrisburg, Pa., April 9. 

The Sunday opening bill permitting 
the showing of pictures in this state 
on Sundays, will not pass. Represen- 
tatives of the various picture concerns, 
reinforced by a delegation of exhibi- 
tors, had a hearing here on Monday 
and there is every indication the prot 
position will be vetoed. 


FIRST DAVIES-PARAMOUNT. 


The initial release of the Paramount 
of a Marion Davies starring feature 
will be a picturization of the Robert 
Chambers. story, “The Dark Star,” 
which appeared in the Cosmopolitan. 
The picture is being made at present, 
Allan Dwan directing. The company 
will go to Florida within the next two 
weeks for exterior scenes. 

Miss Davies’ final release with the 
Select people is “Getting Mary Mar- 
ried,” which was screened for the trade 
last week. 

The second picture Miss Davies will 
appear in will be “The Passionate Pil- 
grim,” just completed in the Cosmo- 
politan. 

Conway Tearle has been engaged as 
her leading man for this production, 
after which he is to be starred in a 
series of features by the same com- 
pany, in stories that require a male 
principal character. 


SECOND GERARD FEATURE. 

The second Gerard feature, in course 
of production by Warner Brothers, 
will be completed this week. 

The Warners have about decided to 
follow the plan of Harry Garson with 
“The Unpardonable Sin” and show the 
picture in some Middle West city, 
after which the method of release will 
be decided upon. 

The picture is in eight reels. 


Mary Miles Minter’s Action. 
Los Angeles, April 9. 

Mary Miles Minter is suing the 
American Film Co. for $4,125, alleged 
to be due on a two-year contract call- 
ing for $195,000. 

It developed during the trial Miss 
Minter’s name is not Minter, or Shel- 
by, but Rilley. 


Claim Put In For Billy West. 

Henry Lewis, attorney for the Bull’s 
Eye Film Corp., has notified Vitagraph 
his client holds a contract for the 
services of Billy West. 

Vita’s lawyer is now endeavoring to 
bring about an amicable arrangement 
whereby West may remain with Vita. 


Walter Hoff Seeley Back. 
Walter Hoff Seeley, general manager 
of the film division of Robertson-Cole, 
returned from England this week. He 
has been abroad about two months. 





BIG INVESTMENT RETURN. 


Frederick E. Goldsmith, the theatri- 
cal attorney, organized the World 
Wide Distributing Corporation early 
this week, on which he will serve as 
a director together with Arthur Levey, 
a picture man, who was recently dis- 
charged from the Army, and Ander- 
son T. Herd, who was the alleged 
“Wall Street capitalist” backing the 
stage production of “The Better ‘Ole.” 
Herd, incidentally, recently sold out 
his interest in the play, it is said, for 
a quarter of a million. He invested 
$5,000. 

The corporation, incorporated at 
$50,000, will confine itself to foreign 
distribution of features. Mr. Levey, 
also a power in the Overseas, Ltd, 
another foreign distributing corpora- 
tion, sails for England on the 19th in 
the interests of both firms, taking 
over “Fit To Win,” (an educational 
film produced by the Public Health 
Bureau) and “The End of the Road.” 


CHICAGO CO. ON THE ROCKS. 
Chicago, April 9. 

The United States Moving Picture 
Co. of Chicago is on the rocks, accord- 
ing to a statement made this week by 
Otto E. Freund, treasurer of the firm, 
which is being investigated in con- 
nection with “blue sky” stock selling 
methods. 

About $110,000 worth of stock was 
sold, all prior to the passage of the 
biue sky law, mostly to small investors. 
Of this, all the assets that remain, ac- 
cording to Freund, is a $30,000 interest 
in the Rialto Theatre and a lease 
yielding $25 a month. 


LOEW’S PICTURE DEAL. 


According to reports this week Mar- 
cus Loew, before leaving for the South, 
completed a deal connected with the 
picture business that is of tremendous 
importance to pictures as well as 
those directly interested. 

It is hardly ijikely that the details 
will become known until those con- 
cerned are ready to divulge them. 


COURT REVERSES CENSORS. 
Philadelphia, April 9. 

In a decision handed down on appeal 
from the Pennsylvania State Board of 
Censors by the Common Pleas Cou 
Philadelphia, the appeal was sustain 
in the case of the Goldwyn-Rex Beach 
production of “The Brand.” 

The court reversed the adverse find- 
ing of the censors and ordered the 
State Board to approve the production, 

The action of the Bpard in its origi- 
nal finding is characterized by the 
court as an abuse of discretion, and 
that it acted “arbitrarily and oppres- 
sively in disapproving and condemning 
the series of moving pictures in ques- 
tion, known as ‘The Brand.’” 


MISS LASKY REMARRIES. 

Announcements were sent out this 
week of the marriage of Blanche 
Lasky, sister of Jesse Lasky, who 
secured a divorce from Samuel Gold- 
wyn some time ago, and who assumed 
her maiden name, to Hector Turnbull 
on March 18. 

Turnbull -was formerly scenario 
writer for Famous Players-Lasky. He 
has just been mustered out as fieu- 
tenant of the S2d Field Artillery 
Brigade. He will devote himself to 
legitimate play writing. 





Harry Cohn Going to Coast. 

Harry Cohn left New York for Los 
Angeles yesterday in the interests of 
the new motion picture promotion 
which his brother, Jack Cohn, is 
projecting. 

Jack Cohn retired from the U. last 
week. 


High Jinks for Theatre Owners. 
Los Angeles, April 9. 
The Theatre Owners Association will 
hold its annual High Jinks at the 
Dome, Venice, April 24. 
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HODKINSON’S REVOLUTIONARY 
DISTRIBUTION INNOVATION 





“Open Market” Announcement, Without Reservation. Any 
Hodkinson Picture May Be Selected by Exhibitor To 
Be Played by Itself and No Other Obligation 
Imposed. Against All Picture 
> Conventions. 





What is undoubtedly the first abso- 
lutely open-market policy adopted by 
a distributing organization is the one 
put into effect this week by the W. W. 
Hodkinson Corporation. 

Monday telegraphic instruction to 
its representatives in the 30 Pathe 
branch offices of America was given 
that, effective at once, all productions, 


past and future, that are marketed 
through the Hodkinson organization 
are to be offered to exhibitors singly 
on their individual values and merits 
and without any reservation what- 
soever. 

Asked by a VARIETY representative 
how this applied to owners of legiti- 
mate and vaudeville houses who occa- 
sionally filled in their open time with 
pictures, it was stated that the regular 
exhibitors would naturally be given 
the first choice on Hodkinson releases, 
but that otherwise outsiders would be 
given the same opportunities to book 
all future Hodkinson features. 

This step marks one of the most 
revolutionary changes in picture mer- 
chandising, and goes directly in the 
face of all picture conventions, since 
professional picture men have always 
maintained that selling a sustained 
volume of releases one at a time can 
be done only by assuming a tre- 
mendous overhead cost of operation. 

The 30 or more productions now in 
the hands of the Hodkinson repre- 
sentatives are included in the new 
order. The first of the new produc- 
tions to be so offered is Harry Raver’s 
picturization of Augustus Thomas’ “As 
a Man Thinks,” starring Leah Baird, 
and directed by George Irving. 

Hodkinson, it will be recalled, was 
the father of the program system. No 
equivocations or double meanings are 
hidden in the Hod*<inson instructions 
to their representatives, they say. An 
exhibitor can buy four pictures or all 
the pictures of a star if he wants them; 
he can buy all the Hodkinson product 
if he wants it, and he can buy one 
picture of each star if he desires. In 
addition he can buy any one produc- 
tion without signing up for more than 
that one, or any combination of units 
that he desires. 

Moe Mark, managing director of the 


Strand, said to a film man this week 
that next season he would not sign up 
for a larger minimum than 10 pictures 
with any releasing concern. 





ADVERTISING “TOPICS.” 


“Topics of the Day,” selected from 
the press of the world by the Literary 
Digest, a weekly release, 350 feet in 
length, and which is to be distributed 
by Pathe, commencing May 4, is to 
have the benefit of the million dollar 
advertising campaign which the Liter- 
ary Digest puts into operation every 
year. 

One of the angles of exploitation of 
the Digest is to circularize every tele- 
phone subscriber in the United States; 
another is to advertise in 30,000 street 
cars per month; still another is to 
carry 4,000 display cards in 4,000 news- 
papers. 


STRAND AFTER PRE-RELEASE. 


The Strand is after a pre-release 
date on the future Norma Talmadge 
productions. Heretofore the house 
has been playing the pictures of this 
star day and date with the Loew 
Circuit. 

On all other productions playing the 
house they have pre-release arrange- 
ments, and they have offered to play 
the next Talmadge release under 
similar conditions. 

The week of April 20 will be the fifth 
anniversary of the opening of the 
house. Joseph Plunkett, managing 
director of the Strand, is planning a 
series of special events for that week’s 
program. 


FAIRBANKS’ OWN. 


Famous Players-Lasky announce 
that the Artcraft contract with Doug- 
las Fairbanks expired last December 
and that the Fairbanks production of 
“The Knickerbocker Buckeroo” was an 
individual venture of the star, who 
expended some $200,000 in making it 
a seven-reel special, directed by Al- 
bert Parker. 

Famous Players-Lasky have arranged 
with Fairbanks to release the picture 
as a big special, accompanied by a 
large advertising campaign. The re- 
lease date will be May 18. 


“FIT TO WIN” INJUNCTION. 


The Grand opera house, Brooklyn, 
acting through its attorneys, Henry 
J. & Frederick E. Goldsmith, secured 
a temporary injunction against License 
Commissioner Gilchrist and the New 
York Police Department to restrain 
them from interfering with the ex- 
hibition of the film known as “Fit To 
Win,” a sex educational feature, upon 
which the license commissioner had 
looked askance, threatening to revoke 
the theatre’s license if exhibited fur- 
ther. Fortified by the temporary in- 
junction, the house is doing capacity 
business. ; 

The picture, produced by the U. S. 
Governnient, under the direction of 
Surgeon-General Blue, was exhibited 
in all of the Liberty cantonments 
throughout the country. The Govern- 
ment officials finally decided the pic- 
ture would uplift the masses. Harry 
Silverman, of Pennsylvania, who had 
exploited the feature during the Gov- 
ernment’s regime, was granted sole 
world exhibition rights to the picture. 
The Public Heaith Bureau in titling 
the film, did not resort to genteel 
niethods of expressing itself but stated 
facts baldly by everyday terms. The 
License Commissioner took offense to 
several of these captions and ordered 
the elimination of a few. This was 
refused. eS saat 

The argument on the injunction is 
set for the latter part of the week. 
The Government is backing up the 
opposition to the city’s threatened 
interference. 


SHELVE TWO BIG ONES. 


Famous Players-Lasky decided to 
shelve the second Caruso picture and 
the new Cavalieri feature, “The Rose 
of Grenada.” It is understood they 
propose to adhere to this policy of 
not putting out any pictures not up 
to the standard they have set for their 
releases. 

The first Caruso picture, “My Cous- 
in,” was a keen disappointment to 
them. They confidently believed it 
would prove a big box office attrac- 
tion. 


“Daddies” Alleged to Infringe. 


Arthur Butler Graham, acting as 
attorney for Harry O. Davis, has 
brought suit in the United States Dis- 
trict Court, against David Belasco 
and John L. Hobbie, claiming infringe- 
ment of a copyright owned by Davis. 

Davis copyrighted the literary rights 
to a play entitled “The Little’ Belgian” 
and produced it in a picture of that 
name. He claims that “Daddies,” now 
at the Lyceum under the management 
of Belasco and written by Hobble, is 
sufficiently similar in plot and incident 
as to entitle him to right of action for 
infringement. 


SELZNICK CLOSING DEAL. 


Wednesday morning it was practic. 
ally a certainty that the deal would be 
immediately closed whereby Lewis J. 
Selznick would purchase the holdings 
of Adolph Zukor in Select Pictures 
Corporation. 

For several days there was a slight 
hitch in the negotiations, the seller 
holding out for a larger amount is 
cash than was originally contemplated. 
This necessitated some hustling on the 
part of the purchaser, who is under- 
stood to have received a large number 
of offers of financial assistance pro- 
vided the lenders were given an inter- 
est in Select. Selznick, however, was 
able to raise the money on his personal 
notes, distributing them among his 
friends with comparative ease. This 
was accomplished in 24 heurs, 

The arrangement is said to be a 
highly satisfactory one to beth parties 
to the transaction, Zukor receiving a 
profit of nearly 100 per cent. en his in- 
vestment of 18 months ago, while Selz- 
nick has a year in which te make the 
final payments. 

It is believed that Morris Kohn, an 
uncle of Zukor, who is treasurer of the 
Select corporation, will remain with 
the concern for some time. 

With the taking over by Selznick of 
Select, without any reservation, Eu- 
gene O’Brien will be exploited by him 
as an individual star and the Olive 
Thomas pictures made by Myron Selz- 
nick will be distributed through Select. 


LEHRMAN INDICTMENT DISMISSED. 


The indictment against Henry Lehr- 
man, secured by the Fox Film Corp., 
charging Lehrman with misappropria- 
tion in connection with the Sunshine 
Comedies on the Coast, has been dis- 
missed. 

Harry Sherman is in New York at 
present, negotiating for the distribu- 
tion of the Lehrman Comedies through 
one of the big releasing organizations. 


FIRST NATIONAL MEETINGS. 


The second annual convention of the 
members of the First National Ex- 
hibitors’ Circuit is to be held in New 
York during the week of April 21. At 
the same time there will also be held 
the first annual meeting of the heads 
of exchanges of the First National 
The meeting place is to be the Hotel 
Astor, which will be designated as the 
official headquarters for the visitors. 


PICTURES ON LINERS. 

John Hammell, formerly manager of 
the New York branch of the General 
Film Co., has started a booking office 
to furnish ocean liners with motions 
picture programs for the amusement 
of the passengers. 

The public announcements of the 
supply of pictures for the entertain- 
ment of President Wilson during his 
trips across the ocean has dene much 
to accelerate this move, 















Sf o, as ; 
iesitior ae pale | 
ee 4 



















VARIETY - 2 may 


if _ VIRTUOUS MEN— 
SMASHING BIG SUCCESS 


—READ WHAT THOSE WHO KNOW SAY— 


“Should prove a profitable success.” 


—*W 1ID’s” 











“It is gorgeously staged—has at least six big punches.” 
—Harriet Underhill, NEW YORK “TRIBUNE” 


“It has the greatest fight | ever saw, even including ‘The Spoilers’—the audi- 
ence will eat it up.” 
—Robert E. Welsch, Managing Editor, “MOTION PICTURE NEWS” 


”"Numerous mob scenes—all of them realistically directed by Ralph Ince. 


Lincoln was seen to advantage in star role.” 
—M. Head, NEW YORK “HERALD” 


“It is a big melodrama, with excellent comedy relief—possesses real enter- 
tainment qualities—the ball room scenes are the most extensive ever shown 
on the screen.” 





—Edward Weitzel, Associate Editor, “MOVING PICTURE WORLD” 


“Strong melodramatic appeal—full of action—extraordinary fight scenes— 
photographic effects excellent—acting of a high order—a sure fire climax.” 
—Helen Reckwell, “EXHIBITORS TRADE REVIEW” 


' ore -— - ewer @ms 


“There are many exciting and thrilling scenes which will appeal to movie 
audiences—has great comedy relief and wonderful mob and fight scenes.” 
} —W. Stephen Bush, “BILLBOARD” 


® “It is a real entertainment—is sure to be a big box-office success.” 
—Henry Cole, Executive Secretary, M. P. EXHIBITORS LEAGUE OF N. Y. 


| A Flood of Letters, Wires and Phone Calls from State Right Buyers from Coast to 
Coast Has Followed the First New York Presentation 


; of 

h ‘ 

! “VIRTUOUS MEN” 

; The Inaugural Ralph Ince Film Attraction Starring 
: 


E. K. LINCOLN 


and personally directed by . 


RALPH INCE 


Something New in the Picture Industry: “THE PICTURE PLUS” 


h The most comprehensive, unique and original “direct to the public,” exploitation campaign ever offered 


THE GREATEST MONEY GETTING TITLE OF THE YEAR | 








“VIRTUOUS MEN”—A RALPH INCE FILM ATTRACTION—NOW READY FOR 


3 STATE RIGHT BUYERS 
WRITE—WIRE—PHONE OR CALL TO SECURE YOUR TERRITORY 





ARTHUR H. SAWYER wi HERBERT LUBIN 
t Bryant 3271 Nas 1476 Broadway 


: FOREIGN RIGHTS SOLD TO J. FRANK BROCKLISS, INC. 
729 Seventh Avenue, New York 














te ae VARIETY 


Triumphant Success ! 


awn. 





tis 
A 








evue of Nineteen-Nineteen 








\ Some Surprises in Nineteen-Twenty 








